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THE PROPERTY OF A GENTLEMAN
3201

AN IMPORTANT AND VERY RARE CELADON JADE

RAM-FORM WATER POT
WESTERN HAN DYNASTY (206 BC - 9 AD)

The vessel is carved in the round as a recumbent mature ram with
its right foreleg raised and the others tucked under. It has full-curl
horns and pricked ears, with its gaze fixed forward. It is carved

with two lug handles, one at the back of its head, and the other on
the spine above its rear haunch. The body is well hollowed with a
circular opening on its back. It is decorated with fine incisions along
its neckline and the contour of its legs. The soft polished stone is

of a pale green tone with areas of darker and russet inclusions and
calcification.

4% in. (11 cm.) wide, box

HK$2,000,000-3,000,000 US$260,000-390,000

PROVENANCE

Huang Jun (1878-1951), Zunguzhai, Beijing, circa 1935
Emeterio Ruis, Geneva, acquired before 1960
LITERATURE

Huang Jun, Guyu tulu chuji, 1935, juan 4, p. 7 (fig. 1)
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3201 Continued

This rare early jade carving is in the form of a recumbent ram,
reminiscent and possibly inspired by bronze lamps of the same

period, such as the example excavated in the tomb of King Liu Sheng
in Mancheng, now in the Hebei Provincial Museum, illustrated in
Zhongguo wenwu jinghua dacidian, Hong Kong, 1995, p. 320, no. 1148
(fig. 2). Although it is currently described as a water pot, its actual
function remains unclear. The two lugs at the back of the head and on
the rear end of the current ram indicates that some form of device or
attachment existed originally, possibly in metal, which has now been
lost. There is a jade water pot in the form of a recumbent ram dated to
the Han period in the Qing Court Collection, illustrated in Jadeware (1),
The Complete Collection of Treasures of the Palace Museum, vol. 40,
Hong Kong, 1995, p. 239, no. 200 (fig. 3). However, scholars suggest
that the Palace example was possibly later adapted as a water pot

in the Ming period. The current ram carving does not appear to have
been later altered, and the hollow on the back appears to be an original
feature. It is also possible that this ram was used as a container,
perhaps a medicine bottle. A jade container in the form of a winged
beast, excavated in Yangzhou and now in the Yangzhou Provincial
Museum, illustrated in Zhongguo yuqi quanji (4): Qin, Han - Nanbeichao,
Hebei, 1993, p. 181, nos. 251 and 252, was probably used as a medicine
container to hold herbal pellets.

The current ram is not only unique in its form but also unusually

large in size. The previous cited jade ram measures only 7 cm. long;
another jade ram in the Qing court collection dated to the Han Dynasty,
illustrated Jadeware (I), The Complete Collection of Treasures of the
Palace Museum, vol. 40, Hong Kong, 1995, p. 237, no. 198, measures

5 cm. wide.

This jade ram was once in the collection of Huang Jun, one of the
most important dealers of archaic jades and bronzes in the early 20th
century in Beijing. Many of the jades he handled are now in museum
collections around the world, including the well-known Han dynasty
jade horse, now in the Victoria and Albert Museum in London.
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THE PROPERTY OF A HONG KONG PRIVATE COLLECTOR

LATE SHANG DYNASTY, 183TH-11TH CENTURY BC

The jade is finely carved in the round depicting an owl standing
on its feet and tail. The back of the head is pierced at angle with
two holes connecting to each other and the underside with a drill
hole.

1 % in. (4.1 cm.) high, box

PROVENANCE
Acquired in Hong Kong in 1993

The owl is an important and rare motif in Shang dynasty art. It was
depicted in round sculptural forms in various media such as jade,
marble, and bronze. It was also employed as surface decoration on

a small group of important bronzes. A very similar jade owl-form
pendant is in the Xinxiang Museum, Henan province, illustrated in
Zhongguo chuanshi yuqi quanji (Compendium of Handed-down Jades
in China), vol. 1, p. 120 (fig. 1). Another similar example with spiral-
shaped eyes in the S. H. Minkenhof Collection is illustrated by H.F.E.
Visser, Asiatic Art in Private Collections of Holland and Belgium, New
York, 1952, pl. 60.

There are a number of examples found in archaeological sites of the
late Shang capital Anyang. A closely related jade owl of larger size (6.5
cm. high) and with a pair of rounded ears was found in Fuhao's tomb
in Anyang, illustrated in ‘Shang.Western Zhou', Zhongguo yuqi quanji
(Compendium of Chinese Jade), vol. 2, Hebei, 1993, p. 65, no. 82. The
Fuhao jade owl also has a drill hole on the underside and two holes

on the back of the head. Archaeologist Zheng Zhenxiang suggests
that it could have been used as a pendant or a mount. (see ibid., p.
247, no. 82) Several other owl-form jade carvings were found in the
Fuhao tomb, such as a celadon jade owl with plain surface illustrated
in Jades from the Yin Sites at Anyang, Beijing, 1981, fig. 66 (402); two
fully-embellished examples illustrated in ibid., figs. 54 and 56 (465);
one with ram’s horns illustrated in ibid., fig. 55 (508); and one with a
tiger's head illustrated in ibid., fig. 56 (990). It is important to note that
a large marble carving of an owl (34 cm. high) was found in Tomb 1001
in the Shang Kings' burial ground in the Xibeigang, Anyang, illustrated
in A Harvest of New Scholarship, Taipei, 1998, p. 32, no. 15. In the form,
particularly the pair of distinctive C-shaped horns, the present jade
owl is reminiscent of a pair of large bronze owl-form zun vessels (46.3
cm. high) from Fuhao's tomb; one of which is illustrated in Zhongguo
gingtongqi quanji: Shang (3) (Compendium of Chinese Bronzes: Shang
Dynasty), vol. 3, Beijing, 1997, p. 114, no. 113.
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fig. 1 Collection of the Xinxiang Museum, Henan Province
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THE PROPERTY OF A HONG KONG PRIVATE COLLECTOR

3204
AN IMPORTANT JADE 'DRAGON AND PHOENIX’

ORNAMENT, BI
HAN DYNASTY (206 BC-220 AD)

The jade is carved in openwork with a dragon in the centre and
two phoenix on outer edges. The surface is finely carved in relief
with comma spirals within inner and outer raised borders. The
semi-translucent stone is of brownish-white colour with areas of
russet inclusions and opaque white-coloured calcification.

4% in. (11 cm.) long, box

HK$2,600,000-4,000,000 US$340,000-520,000

PROVENANCE
Acquired in Hong Kong in 1995

A similar ‘dragon and phoenix’ bi was found among an elaborate
pendant set from the tomb of the King of Nan Yue in Guangzhou,
illustrated in Zhongguo yuqi quanji: Qin.Han-Nanbeichao (Compendium
of Chinese Jade), vol. 4, Hebei, 1993, pp. 31 & 33, nos. 41 & 43. Compare
also to an earlier example of ‘dragon and phoenix’ bi, dated to the
Warring States period, in the Palace Museum Collection, illustrated

in Zhongguo yuqi quanji: Chungiu Zhanguo (Compendium of Chinese
Jade), vol. 3, Hebei, 1993, p. 196, no. 305.
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RTY OF A SOUTHEAST ASIAN PRIVATE COLLECTOR

AND RUSSET JADE CARVING OF A

STY (960-1279)

nt horse is carved in the round with head forward and
two outstretched forelegs. Its mane is lightly incised, the
leeply carved with the tail tucked between the two
one is predominantly of pale celadon tone with
sset inclusions and a mottled polish.

1.) long, box

n
0-600,000
I

US$52,000-78,000

odfrey Private Collection of Fine Chinese Jades
s Hong Kong, 30 October 1995, lot 845

Ia].ifom.ia, 1986, Catalogue, no. 146
Art, Texas, 1986
‘Ohio, 1989, no. 84
‘California, 1990, Catalogue, no. 84
- o ol

0 ient Chinese Jades in the

, November 1986, fig. 7

It is interesting to note the modelling of the present horse with its

legs outstretched. Jade animals were popular during the Song period
reviving a tradition that flourished during the Tang dynasty. The
present jade is more likely to be inspired by early carvings such as the
recumbent horse on a rectangular base in the Victor Shaw Collection,
illustrated by J. Watt, Chinese Jades from the Han to Ch'ing, 1980, no.
65 which the author dates to the Tang dynasty. The mottling of the jade
surfaces is very similar to a recumbent jade ram in the British Museum
illustrated by J. Rawson, Chinese Jade from the Neolithic to the Qing,
London, 1995, p. 368, fig. 1, which entered the Museum'’s collection in
1937.
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3216

THE PROPERTY OF A SOUTHEAST ASIAN PRIVATE COLLECTOR

3217
A SMALL WHITE JADE HORSE
QING DYNASTY, 17TH-18TH CENTURY

The recumbent horse is carved with its head turned to the left.
Detailed with the mane and tail lightly incised. The underside is
delicately carved with the four legs tucked beside its body. The
stone is of even tone with a smooth polish.

1 % in. (4.4 cm.) long, box

HK$150,000-250,000 US$20,000-32,000

PROVENANCE
The Gerald Godfrey Private Collection of Fine Chinese Jades
Sold at Christie’s Hong Kong, 30 October 1995, lot 891

EXHIBITED
The Dayton Art Institute, 1989, no. 166

The present carving is more likely to be modelled after a Mongolian
pony with its bridged nose and full belly, and is similar to the example
illustrated by B. Morgan, Dr Newton’s Zoo a Study of Post-Archaic Small
Jade Carvings, Bluett & Sons Ltd, London, 1981, no. 48.
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THE PROPERTY OF A SOUTHEAST ASIAN PRIVATE COLLECTOR

3216

A CARAMEL BROWN JADE HORSE

MING DYNASTY (1368-1644)

The recumbent horse is carved in the round with its head turned
sharply to the rear over the raised left foreleg, and the legs are
modelled tucked under the body. The stone is of caramel tones
with darker brown areas, the underside is of a yellow tone.

2 3% in. (6 cm.) long, box

HK$260,000-400,000 US$34,000-52,000

PROVENANCE
The Gerald Godfrey Private Collection of Fine Chinese Jades
Sold at Christie’s Hong Kong, 30 October 1995, lot 868

O
The Dayton Art Institute, 1989, no. 188
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MASTERPIECES OF QING CERAMICS
HEHRE
(LoTs 3218-3222)




Rosemary Scott, International Academic Director Asian Art

This exceptionally rare falangcai cup is both exquisitely potted and
exquisitely decorated. Its shape suggests that it was created in the early
part of the Yongzheng reign, since small, deep, footless, tub-shaped,
cups of this form — with straight mouth rims — are more characteristic
of the Kangxi reign. A Kangxi cup of similar shape and size, with a
Kangxi reign mark in rouge enamel and decorated with ruyi-shaped
panels reserved against a ruby ground is in the collection of the Palace
Museum, Beijing (see Porcelains with Cloisonné enamel Decoration and
Famille Rose Decoration, The Complete Collection of Treasure of the
Palace Museum, 39, Hong Kong, 1999, p. 11, no. 9) (fig. 1). Two
cups of this size and shape, both almost identically decorated with
flowers against an egg-yolk yellow ground — one with a blue enamel
Kangxi mark and the other with a blue enamel Yongzheng mark —
are in the collections of C. P. Lin and Sir Percival David, respectively
(see R. Scott, Elegant Form and Harmonious Decoration — Four Dynasties
of Jingdezhen Porcelain, London, 1992, p. 119, nos. 129 and 130). The
closeness of form and decoration of these two yellow-ground cups
also suggests that the Yongzheng example was made in the early years
of the reign — shortly after the Yongzheng Emperor succeeded his
father, the Kangxi Emperor. While the majority of the small tub-
shaped cups of the Yongzheng reign appear to be slightly shallower,
the deeper form was revived in the Qianlong reign.

Two Yongzheng falangcai cups of the deeper type, slightly larger
than the current cup, but also decorated with plum blossom against
a ruby ground, are in the Palace Museum, Beijing. They are both
badly damaged and so are in the study collection (illustrated in
the Palace Museum Research Centre, Gugong Bowuyuan cang — Gu
taoci ziliao xuancui (Highlights of Ceramic Research Material in the
Collection of the Gugong Museum), vol. 2, Beijing, 2005, nos. 134-
135)(no. 134, fig. 2); also discussed and illustrated by Wang Jianhua,
‘Gugong Bowuyuan gu taoci ziliao yanjiu’, Gugong Bowuyuan basi
huadan, gu taoci guoji xueshu yantaohui: lunwenji (80 Anniversary of
the Palace Museum, Proceedings of the International Conference
on Academic Ceramic Research) Beijing, 2007, pp. 184-85). A pair
of the shallower falangcai Yongzheng cups, with almost identical
decoration to the current cup, are in the collection of Mr. Alan
Chuang (illustrated in The Alan Chuang Collection of Chinese Porcelain,
Hong Kong, 2009, pp. 278-281, no. 116). An additional motif on
the current cup is the inclusion of a small spray of bamboo at the
lower edge on one side. While the plum blossom symbolises beauty,
the coming of spring, and represents the five blessings of longevity,
health, wealth, happiness, and a peaceful death, the bamboo symbolises
integrity, especially that of the scholar who will not deviate from
his principles. Another charming detail of the current cup, which is
not shared by the Chuang cups, is the inclusion of two well-painted
bees, which hover above the blossoms on one side of the vessel
(fig. 3). The word for bees or wasps in Chinese is 1§ feng, which is a
homophone for feng ¥t meaning to confer (as in to confer a rank or
blessing), and also feng ¥ meaning harvest — a good harvest being a
constant desire. The slightly deeper sides of the current bowl allow
space for this additional detail, while the shallower ones do not.
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fig. 1 Collection of the Palace Museum, Beijing
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fig. 3
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The current cup and the Chuang cups are painted in a very distinctive
and elegant style with refined use of the enamel colours. The dark
outlines of the individual flowers are extremely fine, so as to define
the shape without detracting from the delicacy of the petals. The
petals themselves are very subtly shaded with pale greenish-yellow
towards the centre, and the tiny stamens of the flowers are depicted
in egg-yolk yellow enamel which stands impasto on the surface.
Interestingly the entire decoration is painted on the colourless glaze,
which has been reserved against the ruby ground, with the exception
of one detail. On both the current cup and the two Chuang cups,
the lichen on the branches of the plum tree has been painted over the
ruby ground. This effectively adds to its texture.

The ruby ground of these cups, which appears only to the outside
of the vessels, has a soufflé-like texture and it seems likely that it has
been applied by blowing the pink enamel through a tube with gauze
over the end. This is a technique used for the application of so-called
‘powder-blue’, but would have required even greater breath control
for the pink enamel. A ruby ground of similar colour and texture to
that on the current cup can be seen on a Yongzheng four character-
marked bowl in the collection of the Palace Museum, Beijing (see
Porcelains with Cloisonné Enamel Decoration and Famille Rose Decoration,
op. cit., pp. 24-25, no. 21) (fig. 4). This bowl has three white circular
panels reserved against the ruby ground and decorated with overglaze
enamels, as well as scattered multi-coloured flower heads between and
around the panels.

Decoration of plum blossom on a ruby ground can already be seen
on vessels of the late Kangxi reign, although the blossoms are usually
larger in scale than those on the current cup and the Chuang cups. A
falangcai cup with a four-character Kangxi mark in pink enamel, from
the Paul and Helen Bernat collection, now in the Museum of Fine
Arts, Boston, is decorated with plum blossom depicted against a ruby
ground (illustrated in The World’s Great Collections, Oriental Ceramics,
vol. 10, Museum of Fine Arts, Boston, Tokyo, 1980, colour plate 90).
A Kangxi bowl with plum blossom on a ruby ground in enamels on
metal is in the collection of the British Museum (illustrated in By
Imperial Command: An Introduction to Ch’ing Painted Enamels, Hong
Kong, 1976, pl. 10).

A small number of Yongzheng bowls and dishes are known decorated
with plum blossom on a ruby ground. A Yongzheng falangcai bowl
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fig. 4 Collection of the Palace Museum, Beijing
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with four-character mark in blue enamel from the collection of
the National Palace Museum, Taipei, is illustrated in Harmony and
Integrity — The Yongzheng Emperor and His Times, Taipei, 2009, p. 190,
no. 11-24 (fig. 5). A smaller Yongzheng bowl with similar design
is in the collection of the Freer Gallery of Art (illustrated in By
Imperial Command: An Introduction to Ch’ing Painted Enamels, op. cit.,
pl. 56.  Two Yongzheng dishes decorated with plum blossom on a
ruby ground have also been published. The bowl and the dishes all
have proportionally larger flowers than the current cup. The larger
of the two dishes is illustrated in Special Exhibition of Ch’ing Dynasty
Enamelled Porcelains of the Imperial Ateliers, Taipei, 1991, pp. 178-79, no.
88. The smaller dish is illustrated in Qingdai hua falang tezhan mulu
(Special Exhibition of Qing dynasty painted enamels catalogue),
Taipei, 1984, no. 57, while the larger dish is also illustrated in that
volume in black and white as no. 56. A Yongzheng imperial snuff
bottle with plum blossom against a ruby ground in enamels on copper
from the collection of the Palace Museum, Beijing, was illustrated
in the exhibition catalogue China — The Three Emperors 1662-1795,
London, 2005, p.204, no. 101. The design of plum blossom against a
white or coloured ground clearly found considerable favour at court
in the Yongzheng reign since all are represented on dishes in the
National Palace Museum, Taipei and illustrated in Special Exhibition
of Ch’ing Dynasty Enamelled Porcelains of the Imperial Ateliers, op. cit., pp.
160-61, no. 79 (white ground), pp. 176-77, no. 87 (yellow ground), and
p- 195, no. 97 (blue ground).

The current cup was formerly in one of the most prestigious
Chinese private collections of the 20" century. It belonged to the
Shanghainese connoisseur and collector J. M. Hu (Hu Jenmou, also
known as Hu Huichun #f B & 1911-1995), who took as his studio
name ¥ 751 Zande Lou (The Studio of Transitory Pleasure). The
name of his studio derived from a section of [ = ¥ Lanting Xu
(Preface to the Gathering at the Orchid Pavilion), written by the
famous calligrapher 25 Wang Xizhi in AD 353: & H ik & At
B E RO, A B & (I am content with whatever happiness
comes to me, however transitory, I am satisfied). J. M. Hu had a keen
sense of the educational role of collections and an important group of
ceramics from his collection was donated to the Shanghai Museum,
while he also supported institutions such as the Art Gallery of the
Chinese University of Hong Kong, and was a founder member of the
Min Chiu Society in Hong Kong.

fig. 5 Collection of the National Palace Museum, Taipei
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PROPERTY FROM AN IMPORTANT ASIAN PRIVATE COLLECTION

YONGZHENG FOUR-CHARACTER MARK IN BLUE ENAMEL AND OF THE PERIOD (1723-1735)
The cup is delicately enamelled to the exterior in soft tones of yellow, green and sepia to
depict two bees hovering above a flowering branch bearing prunus blossoms, intertwined
with clusters of bamboo around the foot, all against a vivid ruby-red ground. The
interior and base are covered with a clear glaze. The countersunk base is inscribed with a
Yongzheng reign mark in blue enamel.

2 % in. (6.3 cm.) diam., Japanese double wood boxes

PROVENANCE
The Zandelou Collection

EXHIBITED
Min Chiu Society, Min Chiu Society Thirtieth Anniversary Exhibition, Hong Kong Museum
of Art, 30 November 1990-10 February 1991

LITERATURE

Min Chiu Society, Selected Treasures of Chinese Art: Min Chiu Society Thirtieth Anniversary
Exhibition, Hong Kong, 1990, pp. 354-3535, no. 162
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PROPERTY FROM AN IMPORTANT ASIAN PRIVATE COLLECTION

YONGZHENG SIX-CHARACTER MARK IN UNDERGLAZE BLUE WITHIN A DOUBLE CIRCLE
AND OF THE PERIOD (1723-1735)

The dish is moulded with twenty-four flutes rising from a straight foot ring, and finely
enamelled to the centre with two peony blossoms in pink and iron-red borne on branches
with leaves in green enamels of graduated tones, amid magnolia branches and asters.

9in. (23 cm.) diam.

PROVENANCE
Sold at Christie’s Hong Kong, 27 April 1997, lot 60
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The current dish belongs to a very small group of finely enamelled
dishes from the Yongzheng period, which are of chrysanthemum form
and are painted with variously arranged flowers within a roundel to
the centre. Two types of dishes from this group exist, one is moulded
with twenty-four lobes, which are found in two size groups, with

the present dish belonging to the larger group measuring 23 cm.

in diameter, and a smaller group ranging between 15.5-16.5 cm. in
diameter. Only one other example in this size is known, which was sold
at Christie’'s Hong Kong, 26 April 1998, lot 510, and may have formed
a pair with the current dish. Dishes of the smaller size include a pair
with almost identical composition sold at Christie’s Hong Kong, 27
May 2008, lot 1546; two single dishes in the Palace Museum, Beijing,
illustrated in Porcelains with Cloisonne Enamel Decoration and Famille
Rose Decoration: The Complete Collection of Treasures of the Palace
Museum, Hong Kong, 1999, nos. 58 and 59 (figs. 1 and 2), which have
a simpler composition with only one, but larger peony in full bloom in
adjacent to a half-open bud; and another in The Tianminlou Collection,
illustrated in Chinese Porcelain: The S. C. Ko Tianminlou Collection,
Hong Kong, 1987, no. 96, which has a similar composition to the Palace
Museum examples.

The second type is moulded with narrower fluted lobes rising to a flat
and everted rim with chrysanthemum to the centre, see for example, a
single dish in the National Palace Museum, Taipei, included by Wang
Zhu-ping in ‘Examination of Iron-red in Jingdezhen Yangcai during the
Kangxi and Yongzheng periods’, The National Palace Museum Monthly
of Chinese Art, Issue No. 358, January 2013, Taipei, pp. 46-57, fig. 19,
where the author captions it as yangcai, ‘foreign enamels’.

Compare also to a Yongzheng-marked dish-mouth vase painted with
peonies in the Palace Museum, Beijing, op. cit.,, p. 56, no. 46 (fig. 3),
which shares a very similar painting style as the current dish, especially
in the painterly treatment of the petals using white and pink enamels
and the depiction of leaves in different tones of green.

The use of the term yangcai, ‘foreign colours’, first appeared during

the Yongzheng period. Tang Ying, the superintendent of the Imperial
Kilns at Jingdezhen from 1728-1756, describes yangcai in his 1743
publication Taoye tushuo [Illustrated Albums of Porcelain Production]
as ‘vessels that are painted in a Western style...using the same enamels
as falangcai'.

Experimental yangcai pieces may have first appeared during the Kangxi
reign, as exemplified by a red-ground bowl (op. cit., fig. 5) which very
much follows the painterly style of its falangcai counterpart (op. cit,, fig. 4)
but remains largely limited by its famille verte palette with the exception
of the use of white enamels around the edges of the petals. This bowl
is inscribed with an underglaze-blue mark and has been ascribed by
the author as one of the earliest yangcai pieces made in Jingdezhen.
The Palace Museum, Beijing, also has a polychrome-enamelled

dish and a water pot bearing Kangxi marks, illustrated in Porcelains
with Cloisonne Enamel Decoration and Famille Rose Decoration: The
Complete Collection of Treasures of the Palace Museum, vol. 36, nos.
41 and 43, respectively, which see the use of pink, white, blue and other
newly developed enamel colours, but are rather naive in their depiction
and have a very simple composition without the depth and three-
dimensionality associated with a Western painting.

It was not until the arrival of Tang Ying (1682-1756) in Jingdezhen that
the development of yangcai improved and reached its maturity. Tang
Ying arrived in Jingdezhen in the eighth month of 1728, just a few
months after Prince Yi had presented a total of thirty-six enamel
colours to the Yongzheng Emperor, out of which eighteen were newly
developed by the Imperial atelier. Entries from the Qing Imperial
Archives in 1728 indicate that these new enamel colours were sent to
Jingdezhen and enamellers were sent from Jingdezhen to work at the
Imperial ateliers, showing bilateral exchange in technology and artisans
between the two locations. The appointment of Tang Ying, a diligent
superintendent with great artistic talent, coupled with new enamel
colous and the existing able enamellers in Jingdezhen, propelled the
development of yangcai to an unprecedented height. The dating of the
current dish therefore most likely falls after 1728.
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fig. 1 Collection of the Palace Museum, Beijing
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fig. 2 Collection of the Palace Museum, Beijing
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A PAIR OF MAGNIFICENT ‘LoTUs AND EGRETS’

JARS AND COVERS

— Rl — PR Bk

Rosemary Scott, International Academic Director Asian Art

FRHUOL — BIR RN S S

This exquisite and unique pair of lidded jars represent the ultimate refinement
of a decorative technique that appears first to have entered the repertoire
of the imperial Jingdezhen kilns in the reign of the Ming dynasty Xuande
emperor. The use of raised lines — both smooth and beaded - on porcelain
vessels can be seen on, predominantly white, Yuan dynasty vessels, but these
lines serve to frame parts of the decoration, rather than dividing areas of
different colours. The technique of using raised lines to provide outlines and
colour divisions on ceramics decorated with enamel colours seems initially to
have been developed in the Yuan or early Ming dynasty by kilns in Shanxi
province associated with the tile-making industry. This technique, which
came to be known as fahua, was often combined with either a cobalt blue
or a turquoise ground, but, to date, the earliest example recovered from the
imperial kilns is a dish from the Xuande stratum decorated with green five-
clawed dragons on a yellow ground. See Xuande Imperial Porcelain Excavated at
Jingdezhen, Chang Foundation, Taipei, 1998, p. 78, no. 73.

The porcelain fahua wares of the Ming dynasty were much admired by the
Qing dynasty Qianlong Emperor (1736-95), who ordered similar items in
both media made for his court. A strikingly similar pair off fahua-style jars
and covers are seen depicted in a court painting portraying the eightieth-
birthday celebration of the Emperor’s mother, where they are prominently
placed on the main altar table in front of the ceremonial hall housing the
Emperor and the Empress Dowager (fig. 1), suggesting the important role
they held at the Court of Qianlong. A small number of similar Qianlong jars
have survived. There are two slightly larger jars without lids. The first is in
the Palace Museum illustrated in Porcelain with Cloisonne Enamel Decoration
and Famille Rose Decoration, The Complete Treasures of the Palace Museum,
Hong Kong, 1999, p.
Jenyns in Later Chinese Porcelain, Faber & Faber, London, 1951, pl. CII. A
somewhat larger lidded jar in the Wangxing Lou Collection, is illustrated in

167, no. 148; and another is illustrated by Soame

Imperial Perfection, The Palace Porcelain of Three Chinese Emperors, Hong Kong,
2004, pp. 118-119, no. 42. Also compare with a pair of related baluster jars
and covers decorated with bats in flight above breaking waves, illustrated in
An Exhibition of Important Chinese Ceramics from the Robert Chang Collection,
Christie’s London, 1993, pp. 210-211, no. 100.

All these jars share with the current pair of lidded jars their decorative
technique, the choice of a lotus pond as major decorative motif, and the use
of the famille rose enamel palette. They also share the feature of having gold
enamel on the mouth rim and having the raised outlines also picked out in
gold enamel - undoubtedly as a reference to metal-bodied cloisonne enamels.
The current pair is especially rare for having very attractive grounds in rich
translucent blue enamel, which has a softly speckled texture - probably the
result of the enamel having been blown onto the surface of the vessel.

Whilst a number of Qing examples have relatively large beaded designs on
their shoulders, the current pair has a smaller, precisely drawn, band of ruyi
lappets. This allows a greater space for the main decorative band and enabled
the ceramic decorator to produce a more complex and coherent design,
including not only the flying and standing egrets, but also naturalistic clumps
of broad-leafed arrowhead (saggitaria latifolia) with both leaves and flower
stalks. This pair of jars is also the only published example that has around
the foot a beautifully composed petal band that clearly has its origins in fine
Ming fahua. The rim of the lids, the mouth rims and the foot rims of the
jars are also covered with gold enamel adding to their jewel-like quality. It
seems clear that this remarkable pair of jars must have been made for a special
imperial order.

fig. 1 Birthday Celebration for Empress Dowager Chongqing (detail) by
Yao Wenhan. Collection of the Palace Museum, Beijing
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THE PROPERTY OF A LADY

3220

A MAGNIFICENT PAIR OF FAMILLE ROSE
FAHUA-STYLE JARS AND COVERS

QIANLONG INCISED SIX-CHARACTER SEAL MARKS AND OF THE
PERIOD (1736-1795)

Each baluster jar is finely decorated with gilded outlines raised
against a rich sapphire-blue ground, depicting a lotus pond scene
with white egrets in flight and wading amidst half-submerged
stalks of lotus blossoms, large leaves and arrowhead clusters, above
a yellow-ground lappet band around the base and a green-ground
ruyi collar below the neck with a classic scroll, the interior and base
with turquoise enamel, each domed cover with a similar scene of
lotus plants encircling the bud-shaped finial.

8 % in. (26 cm.) high, box (2)

HK$15,000,000-18,000,000
US$2,000,000-2,300,000
PROVENANCE

An East Coast American private collection, sold at Christie’s Hong
Kong, 30 May 2005, lot 1241

LITERATURE
Christie’s 20 Years in Hong Kong, Chinese Ceramics and Works of Art
Highlights, Hong Kong, 2006, p. 229
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PROPERTY FROM AN IMPORTANT PRIVATE COLLECTION
3221

A FINE RARE FLAMBE-GLAZED VASE, MEIPING
QIANLONG INCISED SIX-CHARACTER SEAL MARK AND OF THE
PERIOD (1736-1795)

The broad-shouldered, tapering body is covered overall with a
deep red and flambé glaze streaked in bright milky blue on the
waisted neck and shading to a pale milky blue on the lipped rim
and interior of the neck.

13 % 1in. (34.9 cm.) high

HK$3,000,000-5,000,000 US$390,000-650,000

PROVENANCE
Presented to Mr. Gardner, the United States, in 1909, and thence
by descent in the family

Sold at Christie’s New York, 17 September 2008, lot 496

This flambé-glazed meiping displays exceptional workmanship
through its impressive size, brilliant lustrous glaze, as well as graceful
contours. The attractive, streaked flambé glaze was newly developed
during the Yongzheng reign, under the persistent demands from

the Emperor himself for the Imperial kilns to devise new porcelain

in imitation of Song-dynasty Jun wares. It was recorded that Tang
Ying, the superintendent of the Jingdezhen Imperial kilns, sent his
official Wu Yaopu to Yuzhou in Henan to learn the secrets of firing
Jun wares. These newly acquired techniques materialised in the form
of the stunning, intense flambé glaze as can be seen on the current
vase, testifying to the success and mastery of Tang Ying and his fellow
potters.

Very few flambé-glazed vessels in the form of meiping are known. A
Qianlong-marked flambé-glazed meiping with slightly broader shoulders
and a more splayed foot, formerly in the Zande Lou Collection and now
in the Shanghai Museum, is illustrated in Qing Imperial Monochromes:
The Zande Lou Collection, The Chinese University of Hong Kong, 2005,
no. 49. Another Qianlong-marked example of identical size is in the
collection of the Shenyang Imperial Palace Museum. This glaze on this
vase is rendered in a deep purplish-blue colour rather than red, and is
illustrated in The Prime Cultural Relics Collected by Shenyang Imperial
Palace Museum, the Chinaware, vol. 2, 2007, pl. 8. A slightly larger
example (40 cm.), dating to the Qianlong period but without a reign
mark, streaked in an even mix of blue and red, was formerly in the E.T.
Hall Collection and sold at Christie's London, 7 June 2004, lot 132.
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THE PROPERTY OF A SOUTH EAST ASIAN GENTLEMAN

JIAQING SIX-CHARACTER SEAL MARK IN UNDERGLAZE BLUE AND
OF THE PERIOD (1796-1820)

The bowl is potted with wide rounded sides rising from a straight
foot, the exterior well enamelled and gilt on a coral-red ground,
with four groups of four boys gathered playing and engaged in
leisurely pursuits beside rocks and plantain on a continuous fenced
garden terrace, the rail posts, surrounding trees and vegetation
picked out in gilt, the interior and base with a transparent glaze.

8 Y4 in. (21 cm.) diam., box

The elaborate and highly amusing design on the present bowl is based
on earlier Ming prototypes of children gathered in groups playing in a
landscaped garden. The earliest representation in this format can be
found on a Yongle blue and white bowl! exhibited at the Hong Kong
Museum of Art, Chinese Porcelain, The S.C. Ko Tianminlou Collection,
Hong Kong, 1987, illustrated in the Catalogue, no. 15.

The prototype for this particular design, however, is found on bowls
dating to the Kangxi period. A similar bowl with a Kangxi mark is
illustrated in The Tsui Museum of Art, Chinese Ceramics, vol. 4, Hong
Kong, 1995, pl.104. A pair bowls of identical design from the Qianlong
period is illustrated in Chinese Ceramics in the Idemitsu Collection,
Japan, 1987, pl. 952.

Jiaging examples include a bowl in the Palace Museum, Beijing,
illustrated in Porcelains in Polychrome and Contrasting Colours, The
Complete Collection of Treasures of the Palace Museum, Hong Kong,
1999, pl.159; two bowls in the O.C.S. Exhibition of Ch'ing Polychrome
Porcelain, 1977, no. 100, subsequently sold at Christie’s London, 13
December 1982, lot 528; one included in The Wonders of the Potter’s
Palette, 1986, no. 93; and another, illustrated by G. Avitable, From the
Dragon’s Treasure, Chinese Porcelain from the 19th and 20th Centuries
in the Weishaupt Collection, London, 1987, p. 37, fig. 32; and a similar
bowl without a mark sold at Christie’s Hong Kong, 28 November 2006,
Jade Shears and Shimming Feathers, Imperial Ceramics from the
Robert Chang Collection, lot 1312.
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PROPERTY FROM THE HAOXIXUETANG COLLECTION

3223
A VERY RARE AND FINE SET OF

IMPERIAL'COTTON MANUFACTURE" INK CAKES

DATED BY INSCRIPTION TO 30TH YEAR OF QIANLONG,
CORRESPONDING TO 1765 AND OF THE PERIOD

Comprising eight ink cakes, each is crisply and intricately moulded
on one side with a pictorial depiction below two gilt characters,
and on the other side with a gilt poetic inscription followed by a
commentary in minute characters, all enclosed in a gilt key-fret
border. The ink cakes are fitted inside a black lacquer box lined
with yellow silk, and accompanied by a yellow-silk dust cover
printed in black ink with the date and contents. The lacquer cover
is decorated in gold, silver and red lacquer with two five-clawed
dragons flanking the title inlaid in mother of pearl.

11 Y% x 8 ¥ 1n. (28.5 x 22 cm.), Japanese wood box

HK$500,000-700,000 US$65,000-91,000

PROVENANCE
Acquired in Tokyo in 2001

The Qianlong Emperor made six trips to Mt. Wutai during his lifetime,
and each time he returned via Baoding in Hebei province. On one

such trip in the 26th year (1761), he visited the cotton farm ran by

the Wang Family near Baoding at the invitation of the Zhili governor
Fang Guancheng (1698-1768). Fang was a great proponent of the
cotton industry, and this visit greatly impressed the emperor. As a

way to advance his cause, Fang decided to commission pictorial
representations of the cotton production process in woodblock print
form. This was duly finished in the 30th year (1765), and 16 illustrations
together with text commentaries were presented to the Qianlong
Emperor. The emperor was delighted and moved to compose a poem
to accompany each illustration. These illustrations, together with

the text and poems were then adapted as ink moulds in the Palace
workshop, and produced as ink cakes by the workshop of master
maker Hu Kaiwen in Anhui. These inks are some of the finest examples
of Imperial ink making, where details as fine as people’s faces and hair
are clearly visible. The current set is in beautiful condition, and even
retains the yellow silk dust cover, showing the original packaging.

Compare an identical set of ink cakes from the Qing Court Collection
in the Beijing Palace Museum, illustrated in Zhongguo wenfang sibao
quanji: Mo, vol. 1, Beijing, 2007, p.164, no. 167. (fig. 1)
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fig. 1 Collection of the Palace Museum, Beijing
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PROPERTY FROM THE HAOXIXUETANG COLLECTION

3224
AVERY RARE AND IMPORTANT IMPERIAL INSCRIBED BAMBOO-
VENEER RUYI

INSCRIBED Q/ANLONG YUTI MARK AND OF THE PERIOD (1736-1795)

The sceptre has a wooden core and is covered overall with a light brown bamboo veneer.
The head is inlaid in dark brown bamboo veneer with a pair of bats flanking a shou-
character roundel on a ground of incised clouds. The mid-section is similarly inlaid with
three further bats around a shou character against incised clouds. The handle is inlaid with
archaic scrolls. The reverse is incised with an Imperial poem followed by two seal marks
‘ou’ and ‘xiang’.

17 % 1in. (45 cm.) long, Japanese wood box

HK $7,000,000-9,000,000 US$910,000-1,200,000

PROVENANCE
Acquired in Osaka in 1999
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fig. 1 Collection of the Palace Museum, Beijing
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3224 Continued

The poem at the back of the ruyi can be translated:

‘My literary mind is in Deyu's rhapsodies,

The meaning of Chan is in Jiaoran's poetry.

| still possess my natural sections,

And utterly devoid of any side branches.

Luo’s magic is but an illusion,

While Senshao’s gift is true and fitting.

My favourite moment is at a philosophical discourse,
When | encounter a gentleman.’

This exceptional Imperial ruyi is one of only few extant examples

known to have been inscribed with poems composed by the Qianlong
Emperor. The examples closest in form to the current ruyi are the set

of three bamboo veneer sceptres in the Beijing Palace Museum, one of
which is illustrated in The Palace Museum Collection of Elite Carvings,
Beijing, 2002, p. 87, no. 5 (fig. 1). This set of three are inset with white
jade plaques and decorated in relief with the Eight Daoist Treasures.
They are inscribed with poems dedicated to the Three Star Gods: Fu,
Lu and Shou. Another ruyi, formerly in the collection of Hugh Moss, was
sold at Sotheby’s Hong Kong, 8 April 2010, lot 1728. The Moss example
is shaped as a lingzhi branch and inscribed with the same poem as that
on the current ruyi. Compare also, the tiered box in the Beijing Palace
Museum, similarly decorated using lighter and darker bamboo veneer
as the current ruyi, illustrated in The Palace Museum Collection of Elite
Carvings, Beijing, 2002, p. 83, no. 51.
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PROPERTY FROM THE HAOXIXUETANG COLLECTION

3227
A SUPERB CARVED BRUSH POT BY ZHOU HAO
SIGNED ZHI YAN, QIANLONG PERIOD, CIRCA 1750

The cylindrical brush pot stands on three short feet. It is carved with

a continuous scene in expressive short knife cuts to depict a scholar
crossing a bridge with his young attendant carrying a gin, to visit a friend
in a thatched dwelling among trees. The scene is interrupted with a
three-line inscription followed by the artist’s signature ‘Zhi Yan’.

6 in. (15 cm.) high, Japanese wood box

HK$2,000,000-3,000,000 US$260,000-390,000

PROVENANCE
Kyuzaemon Morita (1837-1906), great grand father of Akio Morita
(a founder of Sony Corporation)
Acquired in Nagoya in 2000
The inscription can be translated as:
‘When painting, if one’s mind can forget about his hand and vice versa,

then his brush stokes will be harmonious and transcendent, surpassing the
mundane’.
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3227 Continued

Zhou Hao (c. 1685 - 1773) was one of the most accomplished bamboo
carvers of the Qing period, whose unique style of rigorous knife cuts
transposes the spirit of landscape brush paintings onto the bamboo
surface. He was also a well-known painter, especially for his landscapes
inspired by Wang Meng, who favoured layered and dense brush
strokes. A painting by Zhou Hao titled ‘Carrying a qgin to visit a friend’

in the collection of the Shanghai Museum, illustrated in Highlights

in Zhou Hao's Art, Shanghai, 2016, p. 71, no. 13 (fig. 1), is a very good
example of his painting style. The current brush pot is carved with the
same subject, and his use of ‘short hemp-fibre strokes’ on paintings
corresponds closely to the short texture cuts seen on the current brush
pot. It is interesting to note that the inscription on the current brush pot
translates: "When painting, if one’s mind can forget about his hand and
vice versa, then his brush stokes will be harmonious and transcendent,
surpassing the mundane’. Zhou did not consider bamboo carving
different from painting, and the inscriptions on his bamboo pieces often
refers to ‘paintings” and ‘brush strokes’. He did not use preparatory

sketches or drafts on bamboo, preferring to work freehand directly on
the surface, using the knife just like a brush. This interchange between
carving and painting makes him one of the most unique artists working
in bamboo, and his carving style is closest to the literati painting
tradition. Although undated, the current brush pot is closely related
stylistically to the example dated to 1744 in the Shanghai Museum
Collection, illustrated in ibid, p. 51, no. 6 (fig. 2), and probably from the
same period. Compare also a very late example by Zhou Hao, carved in
1771, now in the National Palace Museum, Taipei, illustrated in Jiangxin
yu Xiangong, Taipei, 2009, pp. 67-72, no. 13.
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fig. 1 Carrying a gin to vist a friend by Zhou Hao
Collection of the Shanghai Museum
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fig. 2 'Pine valley and misty spring' brush pot by Zhou Hao
Collection of the Shanghai Museum

EREER LSRR



PROPERTY FROM THE HAOXIX

3228

A FINE BAMBOO C
QING DYNASTY, 18TH CEN

The immortal is carved i
of a circular wicker box
around his waist, from
2 Y% in. (6.5 cm.) high, J

HK$180,000-280,0
PROVENANCE
Acquired in Japan in 200

The current carving is a very a
two bats are about to be rele
immortal is carved as a boy, p
Erxian. A very similar bamboo
and illustrated in Ming and Qing
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PROPERTY FROM THE HAOXIXUETANG COLLECTION

3230
A RARE YIXING ‘PRUNUS" WRIST REST
QING DYNASTY, 19TH CENTURY, SIGNED MANSHENG; PENGNIAN

The rectangular wrist rest is incised on the curved surface with a flowering prunus branch,
above a two-line poetic inscription followed by the signature Mansheng. It is impressed
on the lower left side of the reverse with the seal mark Pengnian.

5 in. (12.8 cm.) long, Japanese wood box

HK$100,000-150,000 US$13,000-19,000
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PROPERTY FROM THE HAOXIXUETANG COLLECTION

3231

A SET OF TWO BAMBOO SEALS - -

QING DYNASTY, 18TH CENTURY -

Each finial of the seals is carved with a scholar seated benea e or paulownia

tree next to rocky boulders. One of the seals is of circular section and carved with
the characters ‘Bugu Leimen’ in seal script. The other seal face is in square section and
uncarved.

Circular seal: 2 in. (5 cm.) high; square seal: 2 in. (5 cm.) high, Japanese wood box

HK$400,000-600,000 US$52,000-78,000

PROVENANCE
Acquired in Kyoto in 2012
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BuppaIisT WORKS OF ART
e E T
(LoTs 3233-3237)




AN EARLY GILT-BRONZE FIGURE OF LUOHAN
BE il — HLI0) O G A 1S

Luohan, also known as Arhats or ‘Destroyers of the Passions’, vary in numbers
between 16 and 108 and were depicted in Chinese art from the Tang dynasty
onwards. As Buddha’s apostles, Luohan were first mentioned as sixteen Arhats
in the Mahayanavataraka which was translated into Chinese in AD 437. A full
transcript of these sixteen names was given in AD 653 by the pilgrim monk
Xuan Zang with the additional two that were probably adopted by the end
of the 1oth century, these being the Arhats who tamed the Dragon and the
Tiger representing Eastern and Western directions respectively.

There are very few surviving examples of gilt-bronze figures of Luohan dating
to the Song and Yuan dynasties, making the present figure exceptionally rare
and important. Only a few closely related examples have been published.
The superb casting and style of this figure is very similar to that of two
other gilt-bronze figures of Luohan dated to the Song dynasty and sold at
Christie’s Hong Kong, 1 October 1991, lot 1668. One of these figures is
that of an older man, while the other is a younger man (fig. 1). It is the
latter figure which is the most similar to the present Luohan. Another related
figure is illustrated by Hajek, Chinesische Kunst in Tschechoslowakischen Museen,
Prague, 1954, no. 115. The author, p. 43, notes the similarity between this
and ceramic and wood sculptures of the period. All of these figures share a
similarity in the fluid execution of the drapery and the naturalism of the facial
features (almost portrait-like). It is possible that all of these figures may have

come from the same set.

These sculptures are found in other media, for example, Wenwu 1994:3,
pp- 76-82 records the discovery at the Lingyan Temple, Changqing Xian,
Shandong province, of some forty clay figures of Luohan, most of which
were dated to the Song period, but of smaller size. In their animated gestures,
quality of portraiture and the treatment of the fluid folds of drapery at the
front they bear resemblance to the present figure.

R - SEPTRE RIS > 35 B ERE arahane © BERE arhac o IREKEE
R R EE R H AT CORPIEEEHR S 2 M Rik(EaD) 2ok
BHARER R R ERE EIEG  BERA - HEAFHERE
I FIEEOA% > REEA LIS - BN EH—ULEY) - FEEE
e FIRFHEATREE o HFBETRE - WHEREHEE - 1SH R -

AFEEALGOE TRGHEMIA - TPRBURHE TS » RESERT L - FHRRTT
Eo R R » SO A Goi BBl e 2 E - BFEIEE -
FHEGIFE 2 RAEBELSE 1991 £ 10 B 1 HInEWEEE
SRR G (fah 1668 57 ) EFERN  —BERRE - H—EHEM
AR (W—) @ BEES  BRRESEREEL  JEHTE -
H—tALFECE Hajek 1954 FEARRIAEHAR € Chinesische Kunst in
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fig. 1 A gilt-bronze figure of a Luohan, sold at
Christie’s Hong Kong, 1 October 1991, lot 1668 (one of two)
[l — SRR > FRELS 199110/ 1H
frh 1668 5% (M&Z—)
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THE PROPERTY OF A LADY

3233
A VERY RARE GILT-BRONZE FIGURE OF A LUOHAN
SONG-YUAN DYNASTY (960-1368)

The gracetul, long-waisted figure is shown seated in padmasana with hands extended in
varadamudra, his robes is worn around his torso and draped over one shoulder leaving
the other exposed and falling in graceful folds below the legs as if draped over an edge,
the neck creased and the slender face well cast with crisp features set in a contemplative
expression.

34 1n. (86.4 cm.) high

HK#$5,000,000-8,000,000 US$650,000-1,000,000

PROVENANCE
Sold at Christie’s New York, 21 March 2000, lot 159

RITE AR

RS > 2000 4E 3 H 21 H » 15 159 5%
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BRONZES — PEINTURES — SCULPTURES
ARZ BT RELIGION

BOUDDHISTE ET TAOISTE
FORMANT
La Premiére Partie de la Collection Gur*

Diant la veite aura lien

HOTEL DROUOT, SALLES N* 5 ET 6
Les Lundi 21, Wardi 22, Mercredi 73 et Joudi 24 Novembro 1904

A DECE HnUNES 14

COMMIBSAINE-TRISECR

M* LAIR-DUBREUIL, 5, rue d¢ Hanovre
M. & BING M. ARTHUR BLOCHE

EXrERE EAPEAT FRES Lu £0UN BOAPPEL

19, rue Sai-Gevegen Fiy e’ Saini-eiorges

EXPOSITIONS
Fasticeciine

Le Samedi 49 Novembre {504

B HEUS MEURED & T HEUNES

L
Le Dimanche 20 Novembre 100§
BE 1 mLRE 1fT 4§ nnoRE )2

fig. 1 Oeuvres d’Art de Haute Curiosité du Tibet formant La Premiére
Partie de la Collection G., Hotel Drouot, Paris, 21-24 November 1904
[E— G Collection 5—¥B/ PEFREL A B ) » EEAEEBUTSE »
1904 45 11 H 21-24 H

3234
A MASSIVE AND HIGHLY IMPORTANT GILT-

BRONZE FIGURE OF VAJRABHAIRAVA EKAVIRA
MING DYNASTY, FIRST HALF OF 15TH CENTURY

The magnificent, meditational deity strides in alidhasana on
animals and prostrate figures over a double-lotus base. In his
primary hands, he holds a curved knife pressed to a skull cup,
while the others are outstretched and in various gestures. He wears
a skirt of beaded festoons and is adorned with various jewellery,
snakes, streaming ribbons, and a garland of severed heads. The
central buffalo-form head is wrathful in expression, with open
mouth and bared fangs, bulging eyes, and flaming brows below
horns and a foliate tiara, and is flanked and surmounted by
wrathful human faces and the peaceful visage of Manjusri.

38 7% in. (98.8 cm.) high

HK$30,000,000-50,000,000
US$3,900,000-6,500,000

PROVENANCE

Collection G., by 1904

Hoétel Drouot, Oeuvres d’Art de Haute Curiosité du Tibet formant La
Premiére Partie de la Collection G..., Paris, 21-24 November 1904,
lot 464 (figs. 1 and 2)

Private collection, France, 1930s, and thence by descent

EXHIBITED
Himalayan Art Resources (himalayanart.org), item no. 23576

Y e g W v

fig. 2 The present figure from the Collection G., sold at Hotel Drouot,
Paris, 21-24 November 1904, lot 464
[ = A A R E BLTE)E 1904 £ 11 F 21-24 H
(G Collection B5—E#R5> FEFRIS AT #lidh ) SrissE Srp i 35 8%

Wign SRR bR AS

Collection G. * 1904 4F

A > { Oeuvres d’Art de Haute Curiosité du Tibet
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BRI > 1930 4 » IR I H

R
EIERIFEBATETRENE (himalayanart.org) > H@% 23576









IMPERIAL DEVOTION:

AN IMPORTANT EARLY MING GILT-BRONZE

FIGURE OF VAJRABHAIRAVA EKAVIRA
CERER L — W) A i K ek 1l 5 W] 44

This impressively cast and rare monumentally-sized figure of
Vajrabhairava is among the largest and most significant works of
Tibeto-Chinese sculpture to appear on the market in many years.
The unprecedented size and level of detail suggests it was produced
in the imperial workshops of Beijing in the 15th century, a period of
wide-reaching cultural exchange and religious efflorescence within
Ming China. The Yongle Emperor moved the capital from Nanjing
to Beijing, which had previously been the capital during the Yuan
dynasty, and was still an important Buddhist pilgrimage site for
Mongolian Buddhists. The Emperor sponsored the construction
of numerous Tibetan Buddhist temples within the capital, and his

successors maintained this lavish patronage.

Stylistically, the present lot follows the Nepalese tradition established
in Beijing during the Yuan dynasty. The Tibetan Chogyal Pagpa
(1235-1280), abbot of Sakya monastery and personal guru to Kublai
Khan, invited the esteemed Nepalese artisan, Araniko (also spelled
Aniko or Anige), to Beijing, where he was appointed head of the
imperially-sponsored atelier. During this time, most of the Buddhist
craftsmen working in Beijing were Nepalese or Tibetan, and they
followed Tibetan iconographic parameters. During the Ming dynasty,
these iconographic and stylistic elements were largely retained,
although the greater involvement of Chinese artisans resulted in a
gradual sinicizsation of the style, especially apparent in the present

work in the facial features of the prostrate figures.

Vajrabhairava is an important deity in all sects of Tibetan Buddhism,
but perhaps none more so than in the Gelug school. The founder of
that tradition, Tsongkhapa, popularised the worship of Vajrabhairava
in the 14th century, and also systemised his represented iconography;
among other aspects, the arrangement of the additional faces in
a circular manner around the back of the head became almost
exclusively reserved for Gelugpa depictions of the deity. As this
feature is present in the current work, one can ascertain that it was
created according to Gelugpa principles. Within that tradition,
Vajrabhairava is one of the principle meditation deities of the
Anuttarayoga practice, alongside Guhyasamaja and Chakrasamvara.
He is considered a wrathful manifestation of Manjusri; significantly,
Tsongkhapa as well as the Chinese emperor were also considered
manifestations of this bodhisattva, explaining in part his popularity
within China and Gelug-Tibet.

Among the most impressive of the Chinese-made Buddhist images

from this period are a group of monumentally-sized gilt-bronzes, of
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No 460, Yamanvara nr sa (Canil.

fig. 3 A massive gilt-bronze figure of Vajrabhairava and Vajra Vetali, from
the Collection G., sold at Hotel Drouot, Paris, 21-24 November 1904,
lot 468
[B= ZEinEsE Bl B E - (G Collection HH—ERATHRIS T BYin )
T - A 468 5

which the present figure is one of just a handful known. A group of
large-scale gilt-bronzes together with the present lot, was offered at
an important early sale of Asian art at Hotel Drouot in Paris in 1904.
Among the group were two other figures of Vajrabhairava, including
one which was dated with a mark to the reign of the Chenghua
Emperor, and which was subsequently offered by Rare Art Inc. in
1975 (92 cm. high) (fig. 3), and another published in numerous
publications and last offered on the market at Sotheby’s New York,
25 March 1999, lot 122 (80 cm. high) (fig. 4). The present work
is the largest of the three Vajrabhairava figures, and is the only one
to depict the deity without his consort, Vajra Vetali. The other
massive gilt-bronze sculptures from the collection include a figure
of Mahachakravajrapani, now in the Linden-Museum, Stuttgart; a
figure of Guhyasamaja at the Asian Art Museum of San Francisco; a
standing bodhisattva now in the Musée Cernuschi, Paris; and a figure
of Nilamahakala, the whereabouts of which is now unknown (see U.
von Schroeder, Indo-Tibetan Bronzes, Hong Kong, 1981, p. 530, nos.
1518, 151D, 151E and 151A). Also related is a standing figure of
Mahakala originally from the Nitta Collection and exhibited at the
National Palace Museum (see The Crucible of Compassion and Wisdom:
Special Exhibition Catalog of the Buddhist Bronzes from the Nitta Group
Collection at the National Palace Museum, Taipei, 1987, p. 126, pl. 32).

fig. 4 A massive gilt-bronze figure of Vajrabhairava and Vajra Vetali,
from the Collection G., sold at Ho6tel Drouot, Paris, 21-24 November 1904,
lot 469
[EPY ZEE IR P R ARICER © (G Collection 55—H143 PUisIe 75 24l )
FHET A 469 5%
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fig. 5 An Imperial embroidered silk thangka of Vajrabhairava, Yongle
mark and period (1402-1424), collection of Jokhang Temple
B A Bk SO RBRE L BRI - RIESERS

Tibetan-style iconography was evidentially very popular in the
early 15th century, and aside from gilt-bronze sculptures, imageries
manifested through other media for example the Yongle-marked silk
embroidered thangka depicting Vajrabhairava in the Jokhang Temple
(fig. 5), and the magnificent Yongle-marked silk embroidered
thangka, depicting the wrathful Raktayamari embracing his consort
Vajraveltali, sold at Christie’s Hong Kong, 26 November 2014, lot
3001 (fig. 6).

fig. 6 An Imperial embroidered silk thangka of Raktayamari, Yongle mark
and period (1402-1424), sold at Christie’s Hong Kong, 26 November 2014,
lot 3001
7S BH K S BT R BERORI AR - Brdetf 2014 45 11 H 26 HIAH >
A 3001 5§
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THE PROPERTY OF A LADY

3235
AN EXTREMELY RARE LARGE GILT-

LACQUERED FIGURE OF SYAMATARA
KANGXI PERIOD (1662-1722)

Exquisitely modelled seated in a posture of relaxation, Lalitasana,
with one leg pendent supported by a lotus socle and the other
resting on the double-lotus base. The hands held in vitarka and
varada mudras, the left hand holding lotus stems rising up to into

a large lotus bloom above one side of the shoulder. The deity is
adorned with a complex beaded jewellery chain and bracelets with
hardstone insets. The face with benign features below the hair
swept into a double-knot.

39 Y4 in. (99.5 cm.) high

HK$1,800,000-2,600,000 US$240,000-340,000

PROVENANCE
Spink & Son, London, early 1990s
Sold at Christie’s Paris, 12 June 2012, lot 371

The present figure, Syamatara, ‘the granter of all wishes', is an
interesting example of strong influences of Tibetan Buddhism on
Chinese art. This tradition started in the Yuan dynasty (1279-1368) and
continued into the Ming and Qing dynasties.

It was during the reign of the Emperor Kangxi (1662-1722) that
numerous Tibetan Buddhist monasteries and temples were founded,
and often were furnished with works of art often exhibiting both
Tibetan and Chinese styles. Kangxi was a devout follower of Tibetan
Buddhism, and under his reign vast quantities of Lamaist-influenced
sculptures and ritual implements were produced. The crisp modelling
of the facial features of the present figure is closely related to a gilt-
bronze seated Amitayus dating to the Kangxi period, formerly from an
Austrian private collection and sold at Christie's Paris, 7 June 2011, lot
412A.

The dating is consistent with The Radiocarbon Analysis Report,
University of Toronto, 7 April 1998.
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3236

ANOTHER PROPERTY

3236

A BRONZE MOULD FOR GUANGMU TIANWANG,
VIRUPAKSA

QIANLONG INCISED SIX-CHARACTER MARK WITHIN A DOUBLE
RECTANGLE AND OF THE PERIOD (1736-1795)

The removable front panel is carved with two characters dong

san and is cast to the interior side with the characters Guangmu
Tianwang beside an inscription in Manchu and Lanca characters
above a six-character Qianlong mark. The interior of the mould is
cast with the Guardian of the West, Virupaksa seated on a double
lotus base within a scroll border.
3 7% in. (9.9 cm.) high
HK$500,000-700,000 US$65,000-91,000

PROVENANCE
Sold at Christie’s London, 13 May 2008, lot 160

e B OR R
SETTHE TRIHCREARE ) B K
A

g5 > 2008 £ 5 H 13 H » {5 160 55

3236 (marks)

PROPERTY FROM AN ASIAN COLLECTOR

3237
A RARE SINO-TIBETAN GILT-LACQUERED

ZITAN FIGURE OF AMITABHA
QING DYNASTY, 17TH/18TH CENTURY

The Buddha is modelled seated in dhyanasana with the right hand
held in front above the left hand, palms upward in dhyana mudra.
The face is finely carved to provide a serene expression, and
framed by the hair dressed in a tall topknot surmounted by a tall
usnisa. The face and neck are decorated with gilt lacquer. Dressed
in a flowing robe designed with gilt florettes. The whole is set
on top of a single lotus base, the front of which is inscribed with a
Tibetan inscription in gilt which identifies the figure, indicates its
placement- ‘first from the right’, and concludes with a prayer.

11 % in. (28.5 cm.) high, box
HK$280,000-350,000 US$37,000-45,000

PROVENANCE
M&C Gallery, 2005

FTe T e W A WA L v O o< 0] T i O L

I EAAERAEE BRSO NEEA MR ThH— ) MHEFINIE
3

WEMREE 5 2005 4F

ENR A

3237 inscription
258



Zitan, or ‘purple sandalwood’, with a characteristic grain of needle-

like ‘'specks of gold" is the most highly prized wood in China and most
befitting for imperial use. The tradition of statues of Buddha carved
from sandalwood originates in India, the prototype being the famous
image purportedly commissioned during Buddha's lifetime by King
Udayana. The Chinese monk Xuanzang returned from his pilgrimage to
India in the 7th century with two highly prized Buddhist images carved
from sandalwood.

Compare to a zitan standing figure of Shakyamuni, dating to the Ming
dynasty, sold at Christies New York, 20 March 2002, lot 69.
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PROPERTY FROM

A GERMAN FAMILY %
COLLECTION

(Lots 3238-3255)

3238
A GILT-BRONZE FIGURE OF

AMITAYUS
TIBET, 16TH CENTURY

The deity is cast seated in dhyanasana

with the hands held in dyana mudra. The
rounded face is finely modelled with an urna
between the arched eyebrows. The eyes are
downcast and lips gently indented to provide
a benevolent, smiling, expression. The
figure is adorned with an elaborate diadem
securing the hair swept up into a topknot
with two neat strands falling on each
shoulder. Together with a gilt-bronze vajra.

15 Y in. (39 cm.) high

HK$500,000-800,000
US$65,000-100,000

PROVENANCE

Former collection of German painter,
Joachim Schlotterbeck (1926-2007),
purchased in the 1970s (by repute)
Acquired by the present family in 1998

[P . AN e
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PROPERTY FROM A GERMAN FAMILY
COLLECTION

3239

A GILT-BRONZE FIGURE OF
BUDDHA SHAKYAMUNI
MING DYNASTY, 16TH-17TH CENTURY

The Buddha is cast seated in dhyanasana,
with his hands held in dhyana mudra, the
face has a calm expression and his hair is
tightly curled above the elongated earlobes,
the long robes are open at the chest and
tied at the midriff.

14 % in. (36.5 cm.) high, box

HK$500,000-800,000
US$65,000-100,000

PROVENANCE
A European private collection, acquired in
1960s (by repute)

i AV o =L Lc 5
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PROPERTY FROM A GERMAN FAMILY COLLECTION

3240
A BRONZE FIGURE OF VAJRADHAKA
QIANLONG PERIOD (1736-1795)

The figure originally forms part of a censer and is very finely and
expressively cast seated with crossed legs on a lotus base with arms
crossed in vajrahumkara mudra, adorned with a five-skull diadem.
His head reared back with his face in a wrathful countenance,
baring his fangs, and with his hair in wavy strands down his back
and topped by a half-vajra finial.

6 1in. (15 cm.) high, box

HK$200,000-300,000 US$26,000-39,000

PROVENANCE
Collection of Eugen Muller-Kaiser (1890-1962)

LITERATURE
Osatasiatika in Nurtingen, Germany, 1962, no. 202

Wk WERhE R
Eugen Miiller-Kaiser (1890—1962) ¥
Her
{ Osatasiatika in Nurtingen ) * 8B » 1962 5 > &5k 202




PROPERTY FROM A GERMAN FAMILY COLLECTION

3241
A SILVER-INLAID BRONZE FIGURE OF A

SEATED GUANYIN
LATE MING-EARLY QING DYNASTY, 177TH CENTURY

The deity is shown seated in rajalilasana, her robes falling
gracefully around the body decorated with clouds and scrolling
pattern outlined in silver inlay. The deity is modelled with

a serene expression with downcast eyes, the hair gathered in

a topknot and her urna inlaid with a silver bead. Her back is
further inscribed with the characters, Shisou.

7 Y5 in. (19 cm.) high, box

HK$400,000-600,000 US$52,000-78,000

PROVENANCE
Collection of Ludwig Bretschneider (1909-1987)
Acquired by the present family in 2005

WIR 700 SEREUBLE G

R
Ludwig Bretschneider ( 1909—1987 ) 23
TERRIEE » AJhS 2005
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3242

PROPERTY FROM A GERMAN FAMILY COLLECTION

3242
A GOLD AND SILVER-INLAID BRONZE 'DOUBLE
PHOENIX' VESSEL

MING DYNASTY, 16TH-17TH CENTURY

The vessel is brilliantly cast as two intertwined phoenix. The
upswept wings, body, head and tail are vibrantly inlaid in silver
and gold, the two beaks of the birds forming the opening.

2 % in. (6.5 cm.) wide

HK$100,000-150,000 US$13,000-19,000

Uiln AWAS o ot L VR ([ ot S

PROPERTY FROM A GERMAN FAMILY COLLECTION

3243
A LARGE COPPER HANDWARMER
QING DYNASTY, 17TH-18TH CENTURY

The handwarmer is cast with a rounded rectangular body and
attached with a swing handle, the base is inscribed with a seal
mark, Zhang Mingqi zhi. The cover is pierced with a geometric
pattern.

11 % in. (29.5 cm.) across, box
HK$200,000-300,000 US$26,000-39,000

PROVENANCE
Acquired by the previous owner in Asia between 1937-1949
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PROPERTY FROM A GERMAN FAMILY COLLECTION

3244
AN ARCHAISTIC BRONZE VESSEL AND COVER, YOU
YONGZHENG-QIANLONG PERIOD (1723-1795)

The you vessel is finely cast on each side of the body with a large faotie mask formed by a
pair of confronted dragons, their raised, hooked tails positioned above small birds, below
a pairs of dragons confronting an animal-mask. The cover is decorated on each side of
the top with a faotie mask above two backward-looking dragons on the sides. The arched
handle is cast with phoenix pattern on top and leiwen on the side, terminating in two
animal-heads. The base is cast with a fourteen-character inscription.

16 % in. (42.5 cm.) high, box

HK$400,000-600,000 US$52,000-78,000

PROVENANCE
An old Berlin private collection (by repute)

The inscription can be translated as:
‘May the offspring of the next ten thousand years treasure this. Made by Taiying Hall."
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PROPERTY FROM A GERMAN FAMILY COLLECTION

3245

A POLYCHROME LACQUERED BRONZE ‘LIONS’ CENSER

QING DYNASTY, 17TH CENTURY

The censer is cast as three playful lion cubs with ferocious facial features and scrolling
mane, with their long curling tails well defined. One of the lion’s heads is cast separately,
as a cover. The details are further picked out in lacquer of various colours.

9 in. (22.5 cm.) wide, Japanese wood box

HK$150,000-250,000 US$20,000-32,000

PROVENANCE
A Bavarian private collection

ST ) I )| Vet
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PROPERTY FROM A GERMAN FAMILY COLLECTION

3246

A LARGE SILVER-INLAID BRONZE LION-FORM
CENSER

QING DYNASTY (1644-1911)

The lion is cast seated with its left paw raised on an openwork
brocade ball, its head turned towards its tail, a section of mane on

the back forms a detachable cover.
19 % in. (50.2 cm.) high, stand

HK$200,000-300,000 US$26,000-39,000

PROVENANCE
Former collection of Swaantje Schultz (1944-2011), Hamburg,
acquired in Asia by her grandparents in the 1920s

Acquired by the present family in 2005

W BN A

3/
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PROPERTY OF A GERMAN FAMILY COLLECTION

3247

A LARGE BRONZE TRIPOD CENSER

MING DYNASTY (1368-1644)

The censer is cast with a compressed globular body flanked by two loop handles. The
interior is cast with two characters, Nei Yong, ‘Made for Imperial Use.” The base is further
cast with an apocryphal Xuande six-character mark.

13 in. (33 cm.) across handles, box

HK$200,000-300,000 US$26,000-39,000
PROVENANCE
Max Miiller (1867-1960), German Consul to China

By descent to Irmgard Miiller-Doertenback (1909-2011)
Acquired by the present family in 1991

B S e R
A
1R FESHER Max Miiller ( 18671960 ) i

Max Miiller ZZ 52 Irmgard Miiller—Doertenback (1909—2011 ) fEA&
TEBISKIRE » AR 1991 4




PROPERTY FROM A GERMAN FAMILY COLLECTION

3248
A LARGE BRONZE TRIPOD CENSER
QING DYNASTY, 18TH CENTURY

The censer is sturdily cast with a compressed globular body rising from three cabriole
legs to a lipped rim, and flanked to both sides with loop handles. The base is cast with an
apocryphal Xuande four-character seal mark.

13 in. (33.5 cm.) wide

HK$200,000-300,000 US$26,000-39,000

PROVENANCE
Rudolf Bangel Auction, Frankfurt, 7-8 December 1915, lot 27
A German private collection

T AN L VTR VS N

2
Rudolf Bangel {5 » RIS © 1915 4F 12 B 7-8 H > A 27 5%
(NN
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PROPERTY FROM A GERMAN FAMILY COLLECTION

3249
A BRONZE TRIPOD CENSER
QING DYNASTY, 17TH-18TH CENTURY

The censer is heavily cast with an apocryphal Xuande mark on the
base.
5 % in. (13.1 cm.) diam., box

HK$100,000-150,000 US$13,000-19,000

PROVENANCE
A North German private collection, acquired in Asia in 1920s (by
repute)

Wit/ e AlahE

e

TEEHLE RIS - 1920 FAUREHA RN ()
(RERENIZRZS

3250

PROPERTY FROM A GERMAN FAMILY COLLECTION

3250
A BRONZE CENSER
QING DYNASTY, 18TH CENTURY

The compressed rectangular body is raised on four cabriole legs,
with a short neck rising to a wide flanged rim and the sides with
arched handles with open rectangular panels. The base is cast with
an apocryphal Xuande four-character seal mark.

7 % in. (19 cm.) across handles, box

HK$100,000-150,000 US$13,000-19,000

PROVENANCE
A North German private collection, acquired in Asia in the 1920s
(by repute)

[Em AN L ST E1 SR NI L D Rig
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PROPERTY FROM A GERMAN FAMILY COLLECTION

3251
A CLOISONNE ENAMEL CENSER, GUI
MING DYNASTY, 16TH CENTURY

The compressed globular body is decorated in vivid enamels with a central band with
cranes soaring amidst wispy ruyi-form clouds, all between undulating floral bands, and
flanked by twin loop handles emerging from elaborate gilt-bronze dragon masks.

8 145 in. (22 cm.) across handles

HK$400,000-600,000 US$52,000-78,000

WIS RSk EARACR A

AR
(B ERIRZ
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PROPERTY FROM A GERMAN FAMILY COLLECTION

3252

A RARE CLOISONNE ENAMEL TRIPOD BRAZIER

QING DYNASTY, 18TH CENTURY

The cylindrical vessel rises from three cabriole legs to a wide everted rim attached with a
pair of bracket-form handles. It is colourfully enamelled throughout in white, yellow, red,
green and blue on a turquoise ground with various floral motifs. The interior and base are
left undecorated.

13 in. (32.5 cm.) diam.

HK$200,000-300,000 US$26,000-39,000

T AN L U (415 3R S 2 (P 3 W R D€
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PROPERTY FROM A GERMAN FAMILY COLLECTION

3253

A CLOISONNE ENAMEL DOUBLE LOZENGE-
FORM CENSER AND COVER

QIANLONG PERIOD (1736-1795)

The double lozenge-form vessel is decorated to each side with
stylised lotus blooms, and flanked on both sides with a scrolling
handle. The cover is further decorated in openwork with ruyi-form
clouds.

8 15 in. ( 22 cm.) long, Japanese wood box

HK$200,000-300,000 US$26,000-39,000

PROVENANCE
Collection of Anton Exner (1882-1952), Vienna
Acquired by the present family in 1995

HCE

3
HEHIAN Anton Exner (1882—-1952)
TEBISKIEE I » NGBS 1995 4F

TASRELRS RSO B bl

3254

PROPERTY FROM A GERMAN FAMILY COLLECTION

3254
A PAINTED ENAMEL TEAPOT AND COVER
QIANLONG PERIOD (1736-1795)

The elegantly shaped body is vibrantly enamelled on each side
with a panel enclosing an assortment of floral sprays. The teapot is
attached to one side with a gilt-metal chilong-form handle, and the
other with the spout emerging from a mythical beast-form mask.
The cover is decorated with floral scrolls surmounted by a metal
lotus bud-finial.

10 % in. (27 cm.) wide
HK$300,000-500,000 US$39,000-65,000

PROVENANCE
A Munich private collection, acquired in the 1970s (by repute)

el

FERILAZR - B 1970 40 (4)
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PROPERTY FROM A GERMAN FAMILY
COLLECTION

3255
A CLOISONNE ENAMEL VASE, GU
QIANLONG PERIOD (1736-1795)

The vase is decorated to the mid-section with
two faotie masks. The lower and upper sections
are similarly decorated with plantain leaves
separated by scrolling lotus sprays on a bright
turquoise ground. The interior of the flaring
mouth is further decorated with a scrolling lotus
pattern.

12 % in. (31 cm.) high, box

HK$300,000-500,000
US$39,000-65,000
PROVENANCE

Sold at Sotheby’s London, 29 September 1967,
lot 12

ITHCE  TRARREARDT R AR
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THE PROPERTY OF A LADY

3301
A LARGE YUE CELADON RAM-FORM VESSEL, [T ey o E S A

ZUN S
WESTERN JIN DYNASTY ( = ) -
2657916 SRR - 1980 FEABEREE

The vessel is modelled as a recumbent ram mounted by a

columnar receptacle on its back, the head with bulged eyes and IR RBEEE IR R R - (E RS OERIPFaE « —EE

ridged horns, the body detailed with carved fur markings and BN (FRIERTEXYET] - Z3R) - B - Bt 1986 4F

applied with four lug handles. It is covered in a thin glaze of pale 28 H 5 SSAMPIIBAERHBEF AR - —FEREGIEER - #

greyish olive-green tone. 1» { A Dealer’s Hand: The Chinese Art World through the Eyes of Giuseppe

9 % in. (25 cm.) long, box Eskenazi) X » 2012 4% » B 244 5%+ B—HAEREEERE L -
2014 4F 11 F 24-25 H > f85h 1025 55 ©

HK$1,200,000-2,600,000 US$160,000-340,000 o .

PROVENANCE

An English private collection, acquired in Hong Kong in the

1980s

It is very rare to find animal-form Yue celadon vessels of this large
size. Related celadon vessels from this period have been
published, including a smaller example modelled

as a hawk with a similar receptacle on its back
unearthed in Nanjing (17.5 cm. high), illustrated in
Zhonghua wugiannian wenwu jikan: cigi pian, Taipei,
1986, no. 28; and two ram-form candlestick holders,
one of slightly larger size (34 cm. long) from the

Reach Family and Meiyintang Collections, illustrated

in A Dealer's Hand: The Chinese Art World Through the
Eyes of Giuseppe Eskenazi, London, 2012, pl. 244, the
other smaller example sold at Sotheby’'s Hong Kong,
24-25 November 2014, lot 1025 (15 cm. long).
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THE PROPERTY OF AN IMPORTANT ASIAN PRIVATE
COLLECTION

TANG DYNASTY (618-907)

The ewer is covered overall in a glaze of milky-white
tone falling onto the top of the spreading pedestal
foot but not covering the rounded rim to expose the
white body.

11% in. (28.6 cm.) high, Japanese wood box

PROVENANCE

Acquired by the previous owner in 1984

Sold at Christie’s New York, 19 September 2006,
lot 200

The shape and decoration on this vessel is closely
related to imported metalwork and leather bottles from
the Silk Road, while the leaf decoration at the base of
the ornamental seam is Hellenistic in origin. Similar
examples of this rare form include one illustrated in
Homage to Heaven, Homage to Earth: Chinese Treasures
of the Royal Ontario Museum, Toronto, 1992, p. 58, fig.
25; and the one illustrated in Mayuyama, Seventy Years,
vol. |, Tokyo, 1976, p. 81, no. 212. Compare also a similar
ewer of smaller size (23.5 cm. high) sold at Christie’s
New York, 18-19 Septemebr 2014, lot 703.

The result of Oxford Authentication Ltd.
thermoluminescence test no. P106u25 (10 July 2006) is
consistent with the dating of this lot.

IR
SRR GBS 1984 45
MR > 2006 459 H 19 H » a4k 200 58

HAE KR B A BIR PaEERasav T - P HE
HiATE - BRI SRR R A s e o AN RIS
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Hg T 2R o SERFRHISRA BT AT 25t B
MEBGRE T RBR—P » SRS (FE) 19785 21
117 2 118 H © RiHIIRAL 0 ZFE S HHE R TR
BT REALEARAN IS ARRZ R AN e v BRI

LA B CHIAE BRI CHIBARSE P106u25 5 2006
®7H100)  BEEKESZ EEGE o



PROPERTY FROM THE DEXINSHUWU COLLECTION

3303

A VERY RARE WHITE-GLAZED BOTTLE
VASE AND COVER

TANG DYNASTY (618-907)

The vase is potted of ovoid form with a tall, slender
neck and trumpet mouth, fitted with a slightly domed
cover.

10 % in. (26.4 cm.) high, box
HK$350,000-450,000
US$46,000-58,000

PROVENANCE
Acquired in Hong Kong on 20 December 2000

JE 2% RS
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PROPERTY FROM THE DEXINSHUWU COLLECTION

3304
A PAIR OF SANCAI AND BLUE-GLAZED

JARS AND COVERS
TANG DYNASTY (618-907)

Each high-shouldered jar is decorated in green, amber,

blue and ivory with five V-shaped panels and resist-

decorated with white dot bands and florettes on the

green ground falling irregularly to the lower body

exposing the white slip and buff ware, the covers with

similar decoration.

10 % in. (27.5 cm.) high, Japanese wood box (2) -

HK$1,500,000-2,000,000
US$200,000-260,000

PROVENANCE
Mayuyama & Co., Tokyo, 1992

JiF ¥ )| S T
FHILBESR . » R > 1992 5
[EEEE RIS
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PROPERTY FROM THE CHINHUATANG COLLECTION

3305
A MAGNIFICENT SANCAI-GLAZED CAMEL AND A

FOREIGN ATTENDANT
TANG DYNASTY (618-907)

The amber-glazed camel is naturalistically shown striding, with the mane, tail,
and two humps highlighted in cream glaze. The head arches strongly upwards
with the mouth agape revealing long pointed teeth and tongue. The camel’s
back is laden with a bulging sack moulded on either side with a large monster
mask and various provisions including a ewer and a pilgrim flask, all above
fitted white saddle cloth.

Camel: 34 % in. (88 cm.) high; attendant: 26 in. (66 cm.) high (2)
HK$3,800,000-5,000,000 US$500,000-650,000
PROVENANCE

The Dexinshuwu Collection, acquired in Taipei, prior to 1995

EXHIBITED
Chang Foundation, Ching Wan Society Millennium Exhibition, Taipei, 2000,
Catalogue, pl. 64

Sancai camels of such large size are extremely rare and the most highly prized
among collectors. Elaborately modelled with its head thrown up, bulging eyes, mouth
agape and ears alert, the sculpture successfully imparts a sense of realism and
subtle movement. A comparable striding amber-glazed camel also naturalistically
modelled with its head powerfully arched upwards and mouth agape is in the Nelson
Atkins Museum, Kansas, illustrated in Zhongguo sancai, Taipei, 1997, p.113, pl. 20-1.
The present camel is further distinguished by its imposing monster mask-form sack
fastened with various trade goods, including a ewer and a pilgrim flask, which adds
a refined finish to the beautiful, amber-glazed body. Similarly rendered saddle sacks
and blankets with moulded monster masks also appear on a camel of similar size
but in different glaze colours in the British Museum Collection, London, illustrated in
Sekai toji zenshu, vol. 11, Tokyo, 1976, p. 148, no. 136.

The result of Oxford Authentication thermoluminescence test (no. C298j57 for the
attendant; no. C298j54 for the camel, 6 January 1999) is consistent with the dating of

this lot.
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VARIOUS PROPERTIES

33006

A RARE SANCAI AND BLUE-GLAZED PHOENIX-

HEAD EWER
TANG DYNASTY (618-907)

The pear-shaped body is moulded on one side with an equestrian
archer turned backwards on his galloping horse as he takes aim
with his bow, and on the reverse with a triumphant phoenix, both
surrounded by ornate flowers issuing from the oval surround, the
neck surmounted by a phoenix head grasping a pearl in the beak
below the oval opening in the top of the head, the C-form handle
with foliate terminals, the head glazed in blue and amber, the rest
covered with a mix of amber, green and cream glaze.

13 in. (33 cm.) high, box

HK$2,000,000-3,000,000 US$260,000-390,000

PROVENANCE
The Baron Fujita Collection, Japan, acquired in 1884 (according
to invoice)

The Ikeda Takeshi Collection, Japan, acquired in 1927 (according
to invoice)

The Iyo Saijou Matsudaira Ka Collection, Japan, acquired in 1938
(according to invoice)

Acquired in Tokyo in 1998

This phoenix-headed ewer not only displays superb workmanship,

but is also one of the rarest of its type owing to the application of

the precious cobalt blue, which would have been an extremely prized
material imported from Central Asia during the Tang dynasty, reflecting
the cosmopolitan nature of Tang society as well as the wealth and
status of its original owner.

While a number of similar ewers can be found in important museums
and institutions worldwide, extremely few are glazed with cobalt blue
like the current example. One such ewer is in the collection of Museum
of Far Eastern Antiquities, Stockholm, illustrated in Oriental Ceramics:
The World's Great Collections, vol. 9, Tokyo, 1982, col. pl. 35. Other
sancai phoenix-head ewers without cobalt blue include one in the
British Museum Collection, illustrated by Jessica Rawson, The British
Museum Book of Chinese Art, London, 1992, fig. 199; another one,
which is similarly decorated on one side with a triumphant phoenix, but
on the other side with a foreigner riding over a lion, illustrated in Seikai
Toji Zenshu, op. cit., pls. 40-41; and one in the Tokyo National Museum
Collection, illustrated by Margaret Medley, T'ang Pottery & Porcelain,
London, 1981, pl. 19.
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3307
A VERY RARE BLUE AND WHITE ‘PEONY’ JAR
YUAN DYNASTY (1279-1368)

The heavily potted jar is boldly painted in underglaze blue
accentuated by ‘heaping and piling’ with a broad band of peony
scroll bearing six large blooms, between a band of classic scroll and
upright petal lappets below, and a band of lotus meander on the
shoulder above, with the short neck encircled by a band of waves.
14 1in. (35.5 cm.) wide

HK$5,000,000-8,000,000 US$650,000-1,000,000

With its powerful form, bold design, the characteristic ‘heaping and
piling” effect, the present jar represents the epitome of blue and white
production of the Yuan dynasty. This classic jar has a particularly
effective and bold peony scroll as its major band. The decorative

bands on the jar are especially well chosen and arranged for maximum
impact and to complement the form of the vessel. The narrow and
delicate waves around the neck gives way to a wider lotus scroll on the
shoulders, followed by the largest and most dramatic band - a peony
scroll enhancing the swelling body of the vessel above a band of classic
scroll and a final row of upright petals which emphasise the sharp
narrowing of the jar towards its foot. The painting of the peony scroll is
particularly successful on this jar. The successive turning of flowers on
a scrolling stem echoes the unfolding of a Chinese scroll painting, and
the tonal gradation of the cobalt had been successfully rendered by
painters to impart a sense of movement and three-dimensionality.

The generous use of cobalt on this jar also suggests that this would
have been an extremely costly item to produce since cobalt oxide
pigment in the Yuan period was a rare imported commodity from the
Middle East. Similar jars are thus greatly limited in number and the
execution of details varies from piece to piece as every example was
individually finished. Examples with this same decorative scheme
include one in a private Japanese collection, illustrated in S6 Gen

no bijutsu, Tokyo, 1980, pl. 198, and again by Zhu Yuping Yuandai
ginghuaci, Shanghai, pp. 82-3, no. 3-34; a second sold at Sotheby's
London, 7 June 1988, lot 211A; and a third sold at Sotheby’'s New York,
30 March 20086, lot 61. Just like the current jar, the flowers on these
examples are depicted with their hearts covered by softly overlapping
petals, although the number and arrangement of the petals vary
slightly. Jars with the same design but with petals open to reveal the
stamen include one in the Shanxi Provincial Museum, illustrated in
Zhongguo wenwu jinghua daquan: Taoci juan, Hong Kong, 1993, no.
551; a second in the Shanghai Museum, illustrated in Art of Yuan Blue-
and-white Porcelain, Shanghai, 2012, no. 7; another offered at Sotheby's
New York, 18 September 2007, lot 246; and a fourth sold at Sotheby's
London, 12 May 2010, lot 32.

A slight variant of this decorative scheme is seen with a blackberry-

lily scroll painted around the neck as opposed to waves, such as an
example found in 1979 at Yenjialing, Baotou City, Inner Mongolia, see
op. cit,, Hong Kong, 1995, p. 332, no. 550; another in the Tokyo National
Museum, illustrated in The World's Great Collections: Oriental Ceramics,
Tokyo National Museum, vol. 1, Tokyo, 1982, fig. 111; and a further
example formerly in the Jingguantang Collection, sold at Christie’s New
York, and again at Christie’s Hong Kong, 31 May 2010, lot 1985. The
last two examples also lack the band of classic scroll above the petal
lappets around the base.

Compare also to a further variant with a composite floral scroll
decorated around the shoulder as opposed to lotus scroll, see for
example the jar formerly in the collection of Charles A. Dana, sold at 20
September 2000, lot 101.
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3308

A VERY RARE BLUE AND WHITE OCTAGONAL

VASE
YUAN DYNASTY (1279-1368)

The vase is painted in inky-blue accentuated with characteristic
‘heaping and piling’ with four shaped cartouches on the body
variously enclosing insects and amphibians amid plants, against a
reserve-decorated ground of lotus scrolls, above a band of upright
lotus petals surrounding the lower base, and below two bands of
petal lappets enclosing either miscellaneous treasures or flaming
pearls, separated by a band of waves encircling the neck.

14 % in. (37.8 cm.) high

PROVENANCE
Acquired in the United States in the 1980s

HK$3,500,000-5,500,000 US$460,000-710,000

The present vase belongs to a small group of facetted blue and white
vessels from the Yuan period which are elaborately decorated with
animals, birds, insects, flowers or trees. Every vessel from this group is
unique with no two examples sharing the same form and decoration.
The present vase had been reduced from a double gourd-form (fig. 1),
which is one of the rarest variations found among Yuan blue and white
vessels. Examples of this type all follow a similar design with bands of
petal lappets serving as the secondary motifs to complement the major
motifs on the body of both bulbs. A double gourd-form vase painted
with nearly identical panels and motifs on the lower body is in the
Topkapi Saray Museum Collection, illustrated by T. Misugi in Chinese
Porcelain Collections in the Near East Topkapi and Ardebil, Hong Kong,
1981, no. T. 29, the panels however are reserved against a white ground
interspersed by floral sprays, unlike the elaborate reserve-decorated
ground seen on the current vase. The same collection also has another
double gourd-form vase painted on the lower body with similar motifs
with additional birds but lacking any demarcation of panels, see

ibid., no. T. 28. A further double gourd-form vase painted with nearly
identical motifs to no. T.28 from the Topkapi Collection but enclosed
within eight shaped panels is in the Kikusui Kogeikan Museum,
Yamagata Prefecture, registered as Important Cultural Property, and
illustrated in Sekai Toji Zenshu: Liao, Jin, Yuan, vol. 13, Tokyo, 1981, pp.
78-9, nos. 61-2. Compare also to a truncated example painted with a
bold peony scroll design on the lower bulb illustrated by Zhu Yuping in
Yuandai ginghuaci, Shanghai, 2000, fig. 10-5.
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THE PAINTERLY TRADITION —
BIRDS AND FLOWERS ON (CHINESE CERAMICS

WAl c v PR A S

Rosemary Scott, International Academic Director Asian Art

PR — BIPR RN TR EA AR

This magnificent flask is a fine example of the most popular painted subjects
to appear on Chinese ceramics in the Ming and Qing dynasties - birds
and flowers - {C B2 huanniao hua. Traditionally, the three main subjects
of two-dimensional Chinese painting on silk and paper were landscapes,
birds and flowers, and figures. In earlier periods, flowers on their own were
often associated with Buddhist art, but they became more widely depicted,

especially in the 10"

century. In this period birds and flowers as a naturalistic
combination also appeared on a regular basis. Huang Quan ( 8 25 ¢ AD
903-965) from Chengdu, Sichuan province, became famous for applying the
style known as xiesheng %5 4 |, ‘lifelike painting’ to birds and flowers. This
style was primarily adopted by professional or court artists. Huang himself
served as a painter at the imperial court and his xiesheng style was typified by
the meticulous use of fine outlines filled with bright colours. Xu Xi ( £RER
AD 937-975), who came from a wealthy family but never took up an official
post, painted birds and flowers in a different style. This was one in which
there was greater freedom of interpretation, and a more calligraphic use of
the brush. This style came to be known as Xu Xi xie yi REEEIE ‘painting
the idea’, and was the style largely adopted by the literati. Both Huang and
Xu inspired followers who would carry the essence of their styles through
the Song dynasty and beyond.

However, Lai Sukyee has noted that even as early as the Six Dynasties
period (AD 220-589): ...
motifs as a unified theme emerged in paintings’ (see Lai Sukyee, ‘Bird

the concept of combining ‘bird” and "flower’

and flower painting on Tang and Song ceramics’, Style in the East Asian
Tiadition, Colloquies on Art & Archaeology in Asia No. 14, (R. Scott and G.
Hutt eds.), London 1987, p. 103).
of extant examples, historical records mention at least two painters in the

Lai points out that, despite the paucity

Jin dynasty ( ¥ 265-420) who specialised in ‘bird and flower’ painting,
and that by the Tang dynasty this was a specific genre. Lai notes that some
20 painters specialising in ‘bird and flower” painting are recorded for the
Tang period. One of these was Bian Luan (3% %8 active late 8"-carly o™
century), whose style may be seen as a precursor to that of Huang Quan.
These early bird and flower painters may have been important for the

development of this subject on ceramics in the Tang period.

Separate representations of flora and fauna can be seen amongst the
painted decoration on ceramics as early as the Yangshao culture of the
Neolithic period. These separate depictions continued spasmodically
through the Shang, Zhou and Han periods, but with the advent of the
Tang dynasty as increased interest in the depiction of nature saw birds
and flowers painted as harmonious, naturalistic groups on ceramics, as
well as appearing on woven textiles, chased metalwork, and works of art
in other media. Amongst the most prolific applications of this theme to
ceramics was on the painted wares from the Changsha kilns at Tongguan,
where some 70% of the ewers excavated from the kiln site in 1979 were
decorated with bird and flower motifs. These were painted in iron brown,
copper green and sometimes in copper red (see, for example, Chinese
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Copper Red Wars, (R. Scott ed.) London, 1992, pl. 1). Interestingly, on these
Changsha Tongguan wares the birds and flowers are frequently created
using fine iron brown lines, while the broader lines are in copper green
or copper red. Combined with the fine lines often incised into the clay
body, this technique created a lively style, and one that is frequently full of
movement.

In the Song dynasty bird and flower painting on silk or paper reached
new heights with artists such as Cui Bai (82 c. 1044-1088) undertaking
further development of the xiesheng style using meticulous brush work to
bring an even greater sense of realism. Significantly, the EFIFEFE Xuanhe
huapu - a catalogue of paintings in the imperial collection of the Xuanhe
period (1119-25) — devotes five chapters to bird and flower painting and
records the subject matter and its significance in detail. Maggie Bickford
has noted that amongst the works cited, 54 paintings by 16 artists include
the word & mei (plum) in their title (see Maggie Bickford, Ink Plum — The
Making of a Chinese Scholar-Painting Genre, Cambridge, 1996, p. 83). It is
suggested that the rise in the popularity of plum blossom as a subject for
the arts coincided with a rise in bird and flower painting. Certainly an
appreciable proportion of depictions of birds and flowers, in both the two-
and three-dimensional arts, show the birds perched on blossoming plum
branches — as they do on one side of the current flask.

The Northern Song Emperor Huizong ( #5% AD 1100-1126) was himself
an accomplished calligrapher and painter, who also established the Imperial
Painting Academy & & F BE Hanlin huayuan.
favourite subjects in his own work was bird and flower painting. A number

One of the emperor’s

of bird and flower paintings attributed to Huizong have survived, and these
too are characterized by a meticulous realism. Huizong’s extant bird and
flower paintings include 7. & %5 # [ Five-coloured Parakeet, in which the
bird is shown perched on the branches of a blossoming apricot (now in
the Museum of Fine Arts, Boston), the album Four Birds [on Blossoming
Branches and Bamboo], (illustrated by Maggie Bickford, op. cit., pl. 2), in which
the small birds perch on blossoming plum branches and bamboo stems
(now in the Palace Museum, Beijing), and K & 18 Finches and Bamboo, in
which the birds are depicted perching on leafy bamboo stems (now in the
Metropolitan Museum, New York). The birds on the current flask are also
shown in association with blossoming plum, blossoming apricot and with
leafy bamboo. It is additionally interesting to note that on two of the four
album leaves by Huizong, mentioned above, two birds are depicted in a
counterpoise to each other, similar to the way in which they appear on both

sides of the current porcelain flask.

On Song dynasty ceramics the finest bird and flower painting was
undoubtedly to be seen on pillows from the Cizhou kilns, especially those
from BEA [ Dong’aikou kiln at Guantai, those made in 5 B% Yuxian, and
those made at #EEEE Hebiji, in %58 Tangyin. While these pillows were
made in a wide variety of shapes, including those formed as tigers and
children, the top surface was always wide and flat, and as such, provided
an ideal canvas on which a skilled artist could paint birds and flowers — or
indeed any other subject. The bird and flower groups painted on Cizhou
pillows were invariably created using a free, calligraphic style, resembling
the F4E yibi style preferred by the literati, as opposed to the T2 gongbi
style associated with the court. The fact that the Cizhou pillow paintings
were executed in monochrome black on white (with only an occasional
use of amber brown) also contrasted with the colourful court style, and
was closer to ink painting of the literati.

In the Yuan dynasty the political situation affected the literati painters,
who, in many cases, were either not offered positions at the Mongol
court or refused to accept them, preferring to withdraw from court life
and concentrate on scholarly pursuits. In some cases a change of style

L.

fig. 1 Collection of the General Egyptian
Book Organization
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accompanied this change of circumstances. Qian Xuan (#5538 1235-1305),

for example, who prior to the Mongol conquest, employed a highly realistic
style in his bird and flower painting, reacted to the establishment of Mongol
rule by seeking to revive ancient styles, such as the ‘blue and green’ style
of the Tang dynasty in his landscape paintings, while developing a more
individual and mannered style for other themes. Zhao Mengfu ( #8 7 &
1254-1322), who was a descendant of one of the Song emperors, and wrote
a colophon to Huizong’s painting Finches and Bamboo, did accept Khubilai
Khan’s offer of an official post, and rose to high positions under several
emperors, including the position of BFRELL 7K § Hanlin xueshi chengzhi
(the Hanlin Academician in Receipt of Edicts). His paintings, which were
highly esteemed, included landscapes, horses and other animals, figures,
bamboo and rocks, and, primarily in his early career, birds and flowers. One
of his bird and flower paintings is YA Hoopoe Perching on a Branch of
Secluded Bamboo, now in the Palace Museum, Beijing. In this painting Zhao
used a ‘double outline’ technique ( 8 shuanggou) for the bamboo and a
‘boneless’ technique (J%'F mogu) for the bird. This is perhaps reflective of
the eclectic taste he demonstrated in his own collection of paintings. One of
his protégées was the professional painter Wang Yuan ( EJ | active mid-14™
century) who specialised in bird and flower and bamboo paintings — which
he typically painted in ink, in a style recalling that of Huang Quan.

For ceramics, the latter part of the Yuan dynasty saw the establishment of
The use

of ground cobalt blue in suspension, painted directly onto unfired, porous,

fine underglaze blue painting on the porcelains of Jingdezhen.

porcelain is perhaps the ceramic decorative technique which is closest
to painting in ink on silk or paper, and is the one used on the current
flask. Painting in enamels on a pre-fired glaze will not be included in this
discussion. The overall widening of decorative subjects on ceramics in the
Yuan dynasty, as well as the diversity of the patrons for whom they were
made, appears to have resulted in a relatively limited number of designs
which could strictly be described as ‘bird and flower’ motifs being applied
to Jingdezhen porcelains in this period. While a significant number of
subjects from nature do appear on fine Yuan blue and white porcelains,
the most common bird and flower scheme is ducks and lotus, with some

occasional alternatives, such as geese and millet, and peacocks and peonies.

It was in the early 15™ century of the Ming dynasty that fine bird and
flower painting really came into its own on underglaze blue decorated
porcelains at the imperial kilns of Jingdezhen. This was in part inspired
by paintings of earlier artists, partly by the work of a number of successful
contemporary court painters of birds and flowers, such as Bian Jingzhao
(BF

active early 15™

century), who themselves built on the traditions
of the past, and partly by the increasing availability of illustrated woodblock
printed books, including materia medica (pharmaceutical literature dealing
with plants for their medicinal properties). Perhaps the most exquisite of
the early 15™ century bird and flower painting on porcelain can be seen
on certain moon flasks, which, in turn, provided the inspiration for the
current flask. The early 15™ century moon flasks, exemplified by examples
in the collection of Sir Percival David (see R. Scott, Imperial Taste — Chinese
Ceramics from the Percival David Foundation, Los Angeles, 1989, p. 59, no. 30),
and in the National Palace Museum, Taipei (see Porcelain of the National
Palace Museum: Blue-and-White Ware of the Ming Dynasty, Book I, Hong
Kong, plate 9a), established a very distinctive style. The body of the vessel
was a simple flattened sphere, which stood on a slightly recessed oval base,
without additional foot. The neck was cylindrical and was joined to the
shoulder of the vessel on either side by a cloud-shaped handle, decorated
with a simple scroll. The neck was decorated on either side with a
spray of bamboo, and around the shoulder and the base was a distinctive
archaistic cloud band. On one side of the body was a bird perched on a
branch of blossoming plum and on the other a bird perched on a branch
of blossoming apricot — in each case accompanied by a spray of bamboo.

fig. 2 Christie’s Hong Kong,
3 June 2015, lot 3126
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Such moon flasks were clearly to the taste of the Chinese elite, but it is
interesting to see an identical flask depicted in a painting from Herat, dated
to AD 1488 (see fig. 1, detail from a Bustan of Sa'di copied by Sultan-Alial-
Katib for Sultan-Husayn Mirza, Herat, dated to the equivalent of June AD
1488). This would suggest that such pieces were also appreciated by the
Near Eastern courts, and it seems possible that the flask in the painting
may have come to Herat (then an important Timurid trading centre; now
in modern day Afghanistan) as a diplomatic gift in the Yongle reign.

It is not surprising to find that the Yongzheng Emperor, perhaps the Qing
dynasty emperor with the most refined tastes should appreciate the style
of these early 15™ century bird and flower flasks, and several versions of
the design appear on vessels from his reign. Two rare groups of these
are particularly close to the 15™ century aesthetic. A limited number of
small Yongzheng moon flasks have survived in collections, which are of
approximately the same size as the 15" century examples, and, like them,
are decorated with a single bird on each side. One of these, formerly in
the collection of Richard de la Mare, was sold by Sotheby’s Hong Kong in
2011. An even smaller Yongzheng version of this type (approximately 22
cm. high) is also known and an example was sold by Christie’s Hong Kong
in June 2015 (fig. 2). Both of these small versions of the style usually have
flared mouths and do not normally bear reign marks. The current moon
flask belongs to the second, and even rarer, group of Yongzheng bird and
flower flasks, which are usually approximately 37 cm. high, have columnar
necks. One of these in the collection of the Palace Museum, Beijing
is illustrated in Blue and White Porcelain with Underglaze Red (III), The
Complete Collection of Treasures of the Palace Museum, 36, Hong Kong,
2000, p. 111, no. 97 (fig. 3), while another was sold by Christie’s Hong
Kong from the collection of Robert Chang in November 1999. While the
flask in the Palace Collection bears a similar mark to the one on the base
of the current flask, the vessel sold in 1999 appears to have had its mark
largely erased.

While retaining the general design of the early 15™ century moon
flasks and the smaller 18" century examples, the decorators of the larger
Yongzheng moon flasks, of the current type, took advantage of their more
extensive ‘canvas’ and further developed the design to include two birds on
each side of the vessel. While it is often assumed that in Chinese designs
all apparently black and white birds on plum trees are magpies B8 xique,
with the help of Philip Brakefield, it has been possible to identify the birds
on the branches of the blossoming plum on the current flask as Oriental
magpie-robins (Copsychus saularis), rather than magpies. These are small
passerine birds, and were formerly classed as members of the thrush family.
They are much admired for their song, and in former times were popularly
kept as caged songbirds. It is tempting to identify the birds on the apricot
tree as bulbuls of the type known in China as FH5H%
headed old man), but that type of bulbul has a white throat, and the birds
on the flask only have white caps and white breasts.

baitou weng (hoary-

The birds on both sides of the moon flask face each other in counterpoise
across the branches, although in the case of the birds on the blossoming
apricot, the bird on the left turns its head backwards in order to look at
its companion. This positioning of the birds harks back to the paintings
of the Northern Song dynasty, as exemplified by the album of Emperor
Huizong discussed above. The result is a design of somewhat greater

th

complexity than the early 15™ century version, but one which is executed
with refinement and artistry. In addition, the contrast between the bare,
gnarled branches of the plum tree with its delicate blossoms and the softer,
leafy branches of the apricot tree with its more rounded flowers has been

achieved with consummate painterly skill.
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THE PROPERTY OF A LADY

3309

AN EXTREMELY RARE AND IMPORTANT BLUE AND WHITE
‘MAGPIE AND PRUNUS’ MOON FLASK

YONGZHENG SIX-CHARACTER SEAL MARK IN UNDERGLAZE BLUE AND OF THE PERIOD
(1723-1735)

The moon flask is exquisitely painted in delicate tones of cobalt blue on one side
depicting two Oriental magpie-robins facing each other on a flowering prunus tree, one
perched on a higher branch looking down towards its companion on a lower branch,
amidst budding and blossoming prunus flowers, with stalks of bamboo emerging from
the bottom of the tree; the other side painted in a similar composition with two bulbuls
perched in counterpose on an apricot tree accompanied by bamboo, one bird turning its
head backwards to face its companion on the right. The shoulder and foot of the flask are
decorated with bands of leafy-scroll motifs, the neck painted on each side with a single
bamboo stem, and the arched handles adorned with lingzhi-scrolls. The elliptical base is
inscribed with the reign mark in seal script.

14 % in. (37 cm.) high

HK$40,000,000-60,000,000 US$5,200,000-7,800,000

PROVENANCE
A private collection, London, since the 1950s and thence by descent
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POWER AND VITALITY —

A SUPERB RARE XUANDE DRAGON STEM BowL

RAEAER

Rosemary Scott, International Academic Director Asian Art

FRICHE — B nr N BT SR AT

To many connoisseurs of Chinese porcelain, the blue and white wares
of the early 15™ century include the finest painting in underglaze blue
of any era. Indeed, when writers of the later Ming and Qing dynasties
heaped praise upon the wares of ‘Xuan and Cheng’, they inevitably
praised the enamelled porcelains of the Chenghua reign and the blue and
white wares of the Xuande period — insisting that each represented the
pinnacle of achievement in the two decorative techniques. The current
stem bowl belongs to a small group of vessels which exemplify the
highest achievements of the Xuande ceramic decorators. These pieces
bear imperial five-clawed dragons painted in particularly rich blue tones,
depicted amongst turbulent waves painted in the most delicate icy blue.
It may reasonably be claimed that the dragons on these vessels appear the
most powerful and lively of all the dragons painted on imperial Chinese
porcelain. It is no coincidence that a small Xuande dish bearing this
design was chosen as the iconic piece to provide the emblem of the
Percival David Foundation of Chinese Art. (The David Foundation dish
is illustrated by R. Scott, Elegant Form and Harmonious Decoration — Four
Dynasties of Jingdezhen Porcelain, London, 1992, p. 44, no. 32; the emblem
appearing on the dust cover and half-title page of the publication.)
Interestingly the current stem bowl has anhua decoration of striding
dragons on the interior sides of the bowl, surrounding the underglaze
blue six-character Xuande mark. This anhua decoration is so subtle that it
was missed by cataloguers when the stem bowl was sold on two previous
occasions. Similar anhua dragon decoration can also be seen painted in
thin slip around the cavetto of the Percival David dish.

The stem bowls with these exceptionally well-painted dragons amongst
pale waves appear either with a narrow band of outlined waves around
the lower edge of the foot — as in the case of the current stem bowl, or
without such a wave band. A stem bowl of this design and size, with the
lower wave band, is in the National Palace Museum, Taipei (illustrated in
Catalogue of the Special Exhibition of Selected Hsiian-te Imperial Porcelains of the
Ming Dynasty, Taipei, 1998, pp. 270-271, no. 108). Another stem bowl from
this group, also with the lower wave band, is in the collection of the Palace
Museum, Beijing (illustrated in Blue and White Porcelain with Underglaze
Red (I), The Complete Collection of Treasures of the Palace Museum, 34,
Hong Kong, 2000, p. 172, no. 163) (fig. 1). A further example with the
lower wave band, from the Grandidier Collection, is in the Musée Guimet
in Paris (illustrated in The World’s Great Collections, Oriental Ceramics, vol.
7, Musée Guimet, Paris, Tokyo, 1981, colour plate 18) (fig. 2). A stem
bowl with this design, but lacking the lower wave band, is in the Capital
Museum, Beijing (illustrated by Liu Liang-yu, Ming Official Wares, Taipei,
1991, p. 99, lower image), another, also lacking the lower wave band, is
illustrated by A. Joseph in Ming Porcelains, their Origins and Development,
London, 1971, p. 120, no. 1, later sold by Sotheby’s in 1981 and 1986. A
third was sold by Christie’s London on 1% April, 1968, lot 121, and a
fourth was sold by Christie’s Hong Kong on 270 April, 1997, lot 71 (fig. 3).
The latter stem bowl entered the Meiyintang Collection and was sold by
Sotheby’s Hong Kong in April 2012, lot 29.
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There are two further Xuande stem bowl designs of dragons amongst pale
waves, in which either nine dragons arranged in two rows — one above the
other - or five dragons — one painted on the high foot — are depicted on
the exterior of the stem bowl. Examples of these variants can be found
in the collection of the National Palace Museum, Taipei (illustrated in
Illustrated Catalogue of Ming Dynasty Porcelain in the National Palace Museum,
vol. I, Tokyo, 1977, pls. 78 and 79, respectively), and one of the five-dragon
type is in the collection of the British Museum, illustrated by J. Harrison-
Hall, Ceramics of the Ming in the British Museum, London, 2000, p. 129, no.
4:14). However, it appears to have been the stem bowls with two dragons
on the exterior — one rearing up as he lunges forward and the other
turning to arch his head over his back as he changes direction, as they

appear on the current stem bowl - which were the classic imperial choice.

The dragons shown in the interior centre of the related dishes are also
depicted rearing up with legs and claws outstretched, while those on the
exterior of the dishes follow the posture of those on the exterior of the
stem bowls, but achieve less height. Dishes with this design of similar size
and decoration to that in the collection of Sir Percival David are in the
collection of the British Museum (illustrated by J. Harrison-Hall, op. cit., p.
135, no. 4:29) and the Metropolitan Museum, New York (illustrated by S.
Valenstein, A Handbook of Chinese Ceramics, Revised and enlarged edition,
New York, 1989, p. 154, no. 149). The Shanghai Museum has a dish of
similar size and decoration, but with a straight, as opposed to an everted,
mouth rim (illustrated by Wang Qingzheng, Underglaze Blue and Red —
Elegant Decoration on Porcelain of Yuan, Ming and Qing, Hong Kong, 1993, no.
72), while a slightly smaller straight-rimmed dish of this design is in the
collection of the National Palace Museum, Taipei (illustrated in Catalogue
of the Special Exhibition of Selected Hsiian-te Imperial Porcelains of the Ming
Dynasty, Taipei, 1998, p. 428-429, no. 187). The British Museum also has
on loan from the Ma Foundation a smaller dish of this design with everted

rim, formerly in the collection of E.T. Chow.

‘What is particularly striking about the current Xuande stem bowl, and the
small number of related vessels, is the quality of the painting. The dragons
are painted in a carefully manipulated dark blue tones with meticulous
detailing of the dragons’ scales, their heads, and their feet and claws. Their
poses have a rampant power and sense of movement that is unmatched on
any other porcelains. Equally impressive is the painting of the turbulent
waves. These are depicted using the palest blue — very finely prepared
cobalt, sparingly, but homogeneously mixed to give an even colour. The
breaking waves are often reserved to show the white porcelain, while the
movement of the water is depicted in fine undulating lines of pale blue.
The contrast between the rich, jewel-like tones of the dragon and the
pale blue of the water adds to the drama of the composition. While less
immediately apparent, it is worthwhile noting the form of the current
stem bowl, which has the fine potting, elegant proportions and perfectly

balanced profile of the finest porcelains from the Xuande reign.

It is believed that stem bowls of this kind were made for use on sacrificial
altars, and as such would have been especially treasured and carefully stored
when they were not in use. Given their fine quality and decorative theme,
it seems clear that they were made for the personal use of the emperor.
The five-clawed dragon was the symbol of the emperor, who was regarded
as the Son of Heaven. The emperor himself was responsible for the
sacrifices to ensure a good harvest for the benefit of his people. The event
to which the design on this stem bowl refers is the dragon rising from
hibernation amongst the waves at the Spring equinox in order to bring
rain to water the crops, so that they will flourish and feed the population
of the empire. The supremely powerful imperial dragons on this vessel

appear more than ready to undertake that task.

fig. 3 Christie’s Hong Kong, 27 April 1997, lot 71
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PROPERTY FROM AN IMPORTANT PRIVATE COLLECTION

3310

AN EXTREMELY RARE AND SUPERBLY PAINTED ANHUA-
DECORATED BLUE AND WHITE '‘DRAGON" STEM BOWL

XUANDE SIX-CHARACTER MARK IN UNDERGLAZE BLUE WITHIN A DOUBLE CIRCLE AND OF
THE PERIOD (1426-1435)

The exterior of the bowl is superbly painted in brilliant tones of cobalt blue depicting two
ferocious five-clawed dragons, one charging forward, the other looking back, above four
peaks at the cardinal points alternating with four lower peaks, the stem foot decorated
with four further peaks rising above cresting waves, all above a delicately pencilled ground
of rolling waves in softer tones of blue. The interior of the bowl is incised in anhua
decoration with two five-clawed dragons in similar poses as those on the exterior. The
interior centre is inscribed with the reign mark in underglaze blue.

6 in. (15.2 cm.) diam., box

HK$60,000,000-80,000,000 US$7,800,000-10,000,000

PROVENANCE
Sold at Sotheby’s Hong Kong, 28 April 1992, lot 32 (front cover)
Sold at Sotheby’s Hong Kong, 9 October 2007, lot 1552 (front cover)
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ANOTHER PROPERTY

3311

A BLUE AND WHITE 'THREE FRIENDS' BOWL

KANGXI SIX-CHARACTER MARK IN UNDERGLAZE BLUE WITHIN A DOUBLE CIRCLE AND OF
THE PERIOD (1662-1722)

The exterior is finely painted in rich cobalt-blue tones around the exterior of the deep
rounded sides with a pine tree, bamboo and flowering prunus, all within double lines at
the rim and short foot, the interior with a stylised cloud medallion encircled by double
lines at the rim.

5 Y4 in. (13.3 cm.) diam., box

HK$500,000-800,000 US$65,000-100,000
I HERE AAEBEIE RIS BN




PROPERTY FROM AN IMPORTANT ASIAN PRIVATE COLLECTION

3312
A FINE MING-STYLE BLUE AND WHITE ‘FLORAL SCROLL" WATER

POT

YONGZHENG SIX-CHARACTER MARK IN UNDERGLAZE BLUE WITHIN A DOUBLE CIRCLE
AND OF THE PERIOD (1723-1735)

The water pot is finely painted with simulated ‘heaping and piling’ eftect with a composite
floral scroll beneath a ruyi-cloud collar and above a band of upright lappets. The mouth
rim has a shallow indentation to serve as a spoon rest.

4% 1in. (11.3 cm.) diam.

HK$300,000-500,000 US$39,000-65,000

WAL HEREBADNEUKR B R Rk
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VARIOUS PROPERTIES

3313

A SMALL BLUE AND WHITE “THREE FRIENDS OF
WINTER OVOID JARLET

YONGZHENG SIX-CHARACTER MARK IN UNDERGLAZE BLUE
WITHIN A DOUBLE CIRCLE AND OF THE PERIOD (1723-1735)

The high-shouldered, tapering body is finely decorated with one
young and one mature pine tree with widely spreading branches
that partially obscure two slender prunus trees, with bamboo
growing in their midst, the decoration representing the “Three
Friends of Winter’ (prunus, pine and bamboo), all below a narrow
scroll border of detached clouds on the short, waisted neck.

3% in. (8.9 cm.) high, box

HK$600,000-800,000 US$78,000-100,000

PROVENANCE
Ralph M. Chait Galleries, New York

A Westchester County private collection

Sold at Christie’s New York, 22-23 March 2012, lot 2023

Several jars of this design and small size are known including a pair
illustrated by John Alexander Pope, Porcelains in the Frick Collection,
vol. 7, New York, 1974, p. 69, nos. 124 and 125, (5.4 cm. high); and
another smaller example (6.2 cm. high) in the S.C. Ko Tianminlou
Collection illustrated by Liu Liang-yu, A Survey of Chinese Ceramics,
vol. 5, Taipei, 1991, p. 90.
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3314

A FAMILLE ROSE 'FLORAL' BOWL

YONGZHENG SIX-CHARACTER MARK IN UNDERGLAZE BLUE
WITHIN A DOUBLE CIRCLE AND OF THE PERIOD (1723-1735)

The bowl has rounded sides rising from a straight foot to a gently
flared rim, variously painted to the exterior in the ‘boneless style’
technique with two butterflies in flight among leafy flowering
branches with crab apple and aster, the interior painted with an
orchid bloom.

7in. (17.8 cm.) diam., box

HK$400,000-600,000 US$52,000-78,000

PROVENANCE

An English private collection

Peter Boode (according to label)

Sold at Christie’s London, 12 November 2010, lot 1268

The bowl is painted in the ‘boneless style’. For further discussion of
this style, see R. Scott, "18th Century Overglaze Enamels: the Influence
of Technological Development on Painting Style’, Style in the East
Asian Tradition, Percival David Foundation, London, 1987, pp. 158 and
164. Compare to a pair of bowls painted in the same style, illustrated
by Yang Boda, The Tsui Museum of Art: Chinese Ceramics IV, Qing
Dynasty, Hong Kong, 1995, no. 151.
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3315

A FINE LARGE YELLOW-GROUND BLUE AND WHITE ‘NINE
PEACHES' DISH

QIANLONG SIX-CHARACTER SEAL MARK IN UNDERGLAZE BLUE AND OF THE PERIOD
(1736-1795)

The dish is finely painted with a central medallion of nine peaches suspended from
gnarled leafy branches within a border of double-circles, repeated below the mouth rim,
the exterior with a dense interwoven convolvulus scroll between double lines, all on a
bright lemon-yellow ground.

10 % in. (27 cm.) diam., Japanese wood box

HK$1,500,000-2,500,000 US$200,000-320,000

PROVENANCE

Collection of Harry Nail, Palo Alto, California, 1960

Collection of John Yeon, Portland, Oregon

Sold at Christie’s New York, 22 March 2007, lot 331 (one of a pair)

S. Marchant & Son, London

Similar examples include one in the National Palace Museum Collection, illustrated in Blue and
White Ware of the Ch’ing Dynasty, Book Il, Hong Kong, 1968, pl. 29; one in the Percival David
Foundation, illustrated in Oriental Ceramics: The World's Great Collections, vol. 6, Tokyo, 1982,
no. 247; and another from the collection of Harry Hellebronth illustrated by U. Wiesner in the
catalogue for the exhibition, Chinesische Keramik, Museum flr Ostasiatische Kunst, Koln, 1988,
pp. 142-3, no. 100. Compare also a pair of similar dishes from the T. Y. Chao Collection, included
in the exhibition, The Chinese University of Hong Kong, Ch’ing Porcelain from the Wah Kwong
Collection, 1973, no. 45, and later sold at Sotheby’s, Hong Kong, 19 March 1987.
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3316

AN IMPORTANT LARGE AND RARE RU-TYPE
BALUSTER VASE, FANGHU

YONGZHENG SIX-CHARACTER SEAL MARK IN UNDERGLAZE BLUE
AND OF THE PERIOD (1723-1735)

Well potted, the tapering square-section body rising in a graceful
line from the splayed foot to the wide shoulder, the waisted neck
rising to a lipped rim, flanked by a pair of wide strap handles
terminating at the shoulder in large ryi heads, covered overall in a
highly attractive unctuous pale blue glaze suffused with subtle pale
crackle.

19 % in. (49.6 cm.) high, wood box

HK$3,000,000-5,000,000 US$390,000-650,000

PROVENANCE
Monseigneur le Comte (1908-1999) et la Comtesse de Paris
(1911-2003)

HAEIE

i
Monseigneur le Comte (1908—1999) F Comtesse de Paris (1911—
2003) A FFRAE

Prince Henri of Orleans, Count of Paris was the Orleanist claimant to
the throne of France from 1940 until his demise in 1999. The Count
of Paris spent many of his formative years in exile in Morocco before
returning to France in 1950 after the law of exile was rescinded.

VRN T VR
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Much of the collection inherited by the Count of Paris came directly
from his royal ancestors, members of the House of Bourbon. It is likely
to have been the Duke of Orleans, or his cousin Prince Henri of Orleans,
the two great explorers of the family, who brought the current vase
back from their travels. The family spent several periods in exile and
during the Second World War the collection was sent to be housed in
London, Morocco and Belgium. After the end of the war the collection
was returned with Henri, 2nd Count of Paris to the family in France.

Yongzheng vases of this large size are extremely rare and the
current vase stands out as an exceptional example of the Yongzheng
adaptation of the Song dynasty Ru glaze.

Few Yongzheng examples of this shape have been published and they
are usually found in a paler crackled grey Guan-type glaze such as

the Yongzheng-marked example of the same form in the Tianjin Arts
Museum, included in the Exhibition of Chinese Treasures of 5000 Years,
Cultural Relics from Tianjin City in China, Japan, 1985, illustrated in the
Catalogue, no. 44. Compare also a smaller square-section Guan-type
vase in the Zande Lou Collection of similar inspiration but without the
splayed foot or everted mouth found on the present vase, included in
the exhibition, Qing Imperial Monochromes, the Zande Lou Collection,
Chinese University of Hong Kong, illustrated in the Catalogue, pp.
56-57, no. 11. A Yongzheng-marked Guan-type vase of the same form
but slightly smaller in size, was sold at Sotheby’s Hong Kong, 2 May
1995, lot 100; and again, 10 April 20086, lot 1614. Another slightly larger
Guan-type example with more pronounced stained crackling was sold
at Sotheby’'s Hong Kong, 27 April 20083, lot 174.

Ru glazes have traditionally been much admired by Chinese
connoisseurs, and were copied on porcelain as early as the 15th century.
Excavations at the imperial kilns at Jingdezhen have revealed that
Ru-type glazes were being made for the Ming imperial court. In 1984 a
porcelain bowl with inverted rim and Ru-type glaze was excavated from
the Xuande stratum at the imperial kilns published in Imperial Porcelain
of the Yongle and Xuande Periods Excavated from the Site of the Ming
Imperial Factory at Jingdezhen, Urban Council Hong Kong, 1989, pp.
276-7, no. 97. The imitation of this revered glaze became even more
popular at court in the 18th century under the Yongzheng and Qianlong
Emperors.

The Yongzheng emperor appears to have had particular admiration

of these Ru wares and a number of vessels from his reign were made
with fine Ru-style glazes. It is possible that the copy of Song dynasty

Ru ware glazes made for the Yongzheng emperor was devised by the
greatest of all the supervisors of the Imperial Kilns, Tang Ying, who first
came to the kilns as resident assistant in 1728. Tang Ying was especially
known for his highly successful imitation of early wares. Indeed the
Jingdezhen tao lu notes that: ‘His close copies of famous wares of the
past were without exception worthy partners (of the originals); and his
copies of every kind of well-known glaze were without exception cleverly
matched .. translated by R. Kerr in Chinese Ceramics - porcelain of the
Qing Dynasty 1644-1911, London, 1986, p. 20.
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3317

A RARE MOULDED YELLOW-BACKED FAMILLE ROSE BOWL
YONGZHENG SIX-CHARACTER MARK IN UNDERGLAZE BLUE WITHIN A DOUBLE CIRCLE
AND OF THE PERIOD (1723-1735)

The bowl is moulded to the exterior with a continuous floral scroll, applied with a bright
lemon-yellow enamel. The centre of the interior is decorated in famille rose enamels with a
pair of peaches borne on leafy branches.

8 % in. (22 cm.) diam., box

HK$900,000-1,200,000 US$120,000-160,000

PROVENANCE
Sold at Christie’s Hong Kong, 19 March 1991, lot 681

Compare a similarly moulded bowl of the same size, also with a famille rose peach spray on

the interior but decorated with a turquoise enamel on the exterior, sold at Sotheby’s London,

14 November 2000, lot 169. A related bowl! of conical form moulded on the exterior with cranes
amidst ruyi clouds is in the Baur Collection, illustrated by J. Ayers, Chinese Ceramics in the Baur
Collection, vol. 2, Geneva, 2000, p. 102, no. 219. The Baur bowl is enamelled on the exterior and
interior.
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3318
TWO VERY RARE LIME-GREEN ENAMELLED

MOULDED DISHES

YONGZHENG SIX-CHARACTER MARKS IN UNDERGLAZE BLUE
WITHIN DOUBLE CIRCLES AND OF THE PERIOD (1723-1735)

Each dish is finely moulded on the interior with a Shou medallion
encircled by cresting waves and lingzhi, the exterior with a band of
waves around the foot, covered overall with a bright lime-green
enamel with the exception of the reign mark on the base.

6% 1in. (16.3) cm. and 6 % in. (16.1 cm.) diam., box (2)

HK$900,000-1,200,000 US$120,000-160,000

PROVENANCE

Dish on the right: Marchant, London, 2005

Dish on the left: B. and V. Lake Collection, no. 202; The Antique
Porcelain Co. Ltd, London (according to labels)

The B. and V. Lake Collection, as indicated in the collection label on
one of the current dishes, may possibly refer to the collection of Mr. and
Mrs. Brigadier Lake of Wendlebury House, who were active members
of the Oriental Ceramic Society in the late 1940s to early 1950s and
acquired pieces mainly through London dealers Bluett's and Sparks.

The auspicious design moulded on the current dishes is extremely rare.
These dishes were further applied with the attractive bright lime-green
enamel which was only developed during the Yongzheng and early
Qianlong period. According to Rose Kerr in Chinese Cearmics: Porcelain
of the Qing Dynasty 1644-1911, London, 1986, p. 91, this uncommon
enamel was only produced for a short duration because it was very
difficult and dangerous toproduce. It was achieved by adding copper

to the bright yellow lead-antimony enamel, and opacifying the mixture
with added zinc.
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3319
A RARE WHITE-GLAZED 'CHRYSANTHEMUM' DISH

YONGZHENG SIX-CHARACTER MARK IN UNDERGLAZE BLUE WITHIN A DOUBLE CIRCLE
AND OF THE PERIOD (1723-1735)

The shallow, rounded sides are moulded as chrysanthemum petals rising from the foot
ring with corresponding notches. The dish is covered overall with a lustrous white glaze.
7in. (17.7 cm.) diam., box

HK$1,200,000-1,800,000 US$160,000-230,000

PROVENANCE
Bluett & Sons, London
Sold at Christie’s New York, 2§ March 2011, lot 1746

A number of chrysanthemum-shaped dishes with Yongzheng marks are in the Beijing Palace
Museum Collection and illustrated in Monochrome Porcelain, The Complete Collection of
Treasures of the Palace Museum Collection, Hong Kong, 1999, pl. 257. Six are illustrated by
Feng Xianming, Wenwu, 1984, p. 37, no. 10, where the author noted that a decree issued in

the eleventh year of Yongzheng (corresponding to 1733) instructed Nian Xiyao, Minister of the
Imperial Household, to send ‘the twelve colours of chrysanthemum dishes, one of each colour,
for the inspection of the permanent guardian of the treasury and chief eunuch Samuha’. The
decree further mentions forty pieces to be fired of every type according to the samples’. As
recorded by A. W. Hummel in Eminent Chinese of the Ch’ing Period, vol. |, pp. 588-590, Nian
Xiyao was appointed as a minister of the Imperial Household in 1726, and between 1726-1735 he
was in charge of the manufacture of porcelain as well as assuming the post of superintendent of
customs at Huaian in Jiangsu province.

Several other white-glazed Yongzheng-marked chrysanthemum dishes are published, for
example another dish in the Kempe Collection; a dish from the Robert Chang Collection sold at
Christie’'s Hong Kong, Imperial Wares from the Robert Chang Collection, 2 November 1999, lot
502; and a single dish previously from the K. W. Woollcombe Boyce Collection, sold at Sotheby's
Hong Kong, 24 May 1978, lot 185. A series of these dishes in five colours from the Lorant
Goldschlager Collection were sold at Christie’s London, 4 June 1973, lots 209 - 214 (lot 211 being
a pair of white-glazed dishes).
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3320

A VERY RARE DING-TYPE MOULDED
ARCHAISTIC VASE, ZUN

QIANLONG INCISED SIX-CHARACTER SEAL MARK AND OF THE
PERIOD (1736-1795)

Of archaistic bronze zun form and raised on a pedestal foot, the
vase is applied with flanges on the lower body, the mid-section,
and the trumpet neck. The rectangular mid-section is carved with a
stylised taotie mask to each side. The vessel is covered overall with a
creamy white glazed suffused with fine crackles.

4 % in. (12.4 cm.) high, box

HK$1,000,000-1,200,000 US$130,000-160,000

Compare to a vase of nearly identical form, size and moulded decoration
but rendered in gilt and robin’'s egg glaze in the Musée Guimet, museum
number: G 3274. For other examples covered in a similar Ding-type
glaze, see a flattened hu-form vase illustrated in Monochrome Ceramics
of Ming and Ch'ing Dynasties, 1977, no. 141; a meiping, rectangular
censer, and a stem dish in the Palace Museum, Beijing, illustrated in
Monochrome Porcelain, The Complete Collection of Treasures of the
Palace Museum, vol. 37, Hong Kong, pp. 261-3, nos. 239-41, respectively.
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3321

A LARGE RED-GLAZED PEAR-SHAPED VASE
YONGZHENG SIX-CHARACTER MARK IN UNDERGLAZE BLUE
WITHIN A DOUBLE CIRCLE AND OF THE PERIOD (1723-1735)

The vase is sturdily potted with a globular body rising from a
circular foot to a long straight neck, applied to the exterior with an
even glaze of raspberry-red tone. The interior and base are covered
with a clear glaze.

15 % in. (39.4 cm.) high, box

HK$800,000-1,000,000 US$110,000-130,000

PROVENANCE

A Belgium private collection

Sold at Sotheby’s London, 6 November 2013, lot 328 (one of a
pair)
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3322

A FINE ROBIN'S EGG-GLAZED VASE,

MEIPING

QIANLONG INCISED SIX-CHARACTER SEAL MARK AND
OF THE PERIOD (1736-1795)

The vase has a short neck, broad shoulders and a
slightly spreading foot, covered overall with an opaque
turquoise-blue glaze suffused with finely mottled dark
bluish-purple.

Size: 8 % in. (21.3 cm.) high, wood stand, Japanese
wood box

HK$600,000-800,000 US$78,000-100,000

PROVENANCE
A Japanese private collection, Kansai, acquired in the
early 20th century
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3323
A FINE AND RARE GE-TYPE GLAZED CONG-
FORM VASE

QIANLONG SIX-CHARACTER SEAL MARK IN UNDERGLAZE BLUE
AND OF THE PERIOD (1736-1795)

Each side of the square-sectioned vase is moulded with the Eight
Trigrams, covered overall with a greyish-blue glaze suffused with
dark grey and light golden crackles, the foot dressed brown.

11 % in. (28.2 cm.) high

HK$600,000-800,000
US$78,000-100,000

PROVENANCE
Acquired by a U.S. Civil Affairs Officer
in Asia between 1945-1946 and thence by
descent within the family

A private Texan collection

Sold at Sotheby’s New York,

12 September 2012, lot 251

An almost identical vase is illustrated by
Peter Y.K. Lam in Ethereal Elegance, Porcelain
Vases of the Imperial Qing, The Huaihaitang
Collection, Art Museum, The Chinese
University of Hong Kong, no. 45, pp. 172-

3; another is illustrated by Bo Gyllensvérd

in Chinese Ceramics in the Carl Kempte
Collection, no. 209, p. 79; another identical
vase is illustrated by Titus M. Eliens in
Imperial Porcelain from the Shanghai Museum,
Gemeentemuseum Den Haag, 2001, no. 78,
pp. 112-3. Compare also a vase of similar form
and glaze sold at Christie’s Hong Kong, 4
October 2016, lot 154.
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THE PROPERTY OF A SOUTHEAST ASIAN PRIVATE COLLECTOR

3324
A RARE DEHUA STANDING FIGURE OF

GUANYIN

MING DYNASTY, 16 TH-EARLY 17TH CENTURY, IMPRESSED
HE CHAOZONG MARK

The deity is elegantly modelled standing on a domed base
modelled as swirling waves. Finely detailed, the eyes are downcast
with lips gently indented to provide a benevolent expression.
Dressed in a voluminous robe, the figure is adorned with a
bejewelled necklace spanning her chest, her hair is swept behind

a diadem and partially hidden under a cowl. The figure’s back is
impressed with the maker’s seal mark, ‘He Chaozong’ within a
double-gourd outline.

12 Y in. (31 cm.) high, box

HK$3,500,000-4,500,000 US$460,000-580,000

PROVENANCE

Edward T. Chow Collection

Sold at Sotheby’s Hong Kong, 19 May 1981, lot 464
S. Marchant & Son, London

LITERATURE

M. Beurdeley and G. Raindre, Qing Porcelain, Thames and
Hudson, London, 1987, col. pl. 335

S. Marchant & Son, Blanc De Chine, London, 1994, no. 3 (front
cover)

The present figure is one of a small group from the Dehua kilns

bearing the seal impression of the celebrated potter, He Chaozong.

As his dates are unrecorded, He Chaozong was previously thought

to have worked in the first half of the 17th century. Recent research
has revealed that he was already active in the 16th century and some
Chinese scholars even believe him to have been active as early as 1522
(see R. Kerr, ‘Introductory Remarks on Dehua Ware, in John Ayers, Rose
Kerr, et al., Blanc de Chine: Porcelain from Dehua, A Catalogue of the
Hickley Collection, Singapore, Richmond, UK, 2002, p. 10).

A number of known variations of the impressed He Chaozong potter’s
mark are published in P. J. Donnelly, Blanc De Chine, New York, 1967,
pp. 355-3586, either in a square format or within a double-gourd outline,
as in the case of the present figure. Compare with a Dehua figure of
Guanyin with a similar mark within a double-gourd, included in the
exhibition, Dehua Wares, Fung Ping Shan Museum of The University of
Hong Kong, 1990, and illustrated in the Catalogue, no. 101, and on the
front cover; and a standing figure of Damo formerly from the Joachim
Schlotterbeck Collection sold at Christie’s Hong Kong, 26 November
2014, lot 3120. For one impressed with a square mark, compare to

a figure of Buddha seated on a lotus platform, formerly from the
collection of R. Wagner, sold at Christie’'s Hong Kong, 2 December
2015, lot 2912.
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VARIOUS PROPERTIES

3325
A FINELY MODELLED DEHUA SEATED

FIGURE OF GUANYIN
LATE MING-EARLY QING DYNASTY, 17TH CENTURY

The Bodhisattva is modelled in a relaxed pose with
one leg crossed over the other, holding a scroll in her
right hand. She is dressed in long flowing robes and her
hair is fastened in an elaborate knot held by a ruyi-form
hairpin. The reverse is impressed with the mark Lin
Xizong yin (Seal of Lin Xizong) within a square.

8 15 in. (21.8 cm.) high, wood stand, fitted wood box

HK$200,000-300,000 US$26,000-39,000

Compare to a slightly smaller Dehua figure depicting
Guanyin in a very similar pose, also stamped with a Lin
Xizong mark, from Yamanaka Kyoto and then in the
collection of F. Bailey Vanderhoef, Jr,, sold at Sotheby's
London, 14 May 2014, lot 27. Another seated Dehua Guanyin
figure in a reclining pose, also bearing the same mark, is
illustrated by P.J. Donnelly, Blanc de Chine, New York, 1969,
pl. 141B.
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3326

A DEHUA FIGURE OF GUANYIN SEATED ON A
MYTHICAL ANIMAL

REPUBLIC PERIOD, EARLY 20TH CENTURY

The elegant deity is seated on a double-lotus base, above a 3
caparisoned mythical animal standing foursquare. The figure is
finely modelled with a rounded face, the hair upswept into a double

topknot, fastened with a diadem, with her eyes downcast in gentle ¢
contemplation. The right arm is holding a stem of willow and the
left holding a water pot, adorned with a flowing garment exposing
bejewelled necklace on the bare chest. Her back is impressed with
two square seal marks, one incorporating the name of the workshop,

Xu Yuyuan zhi, (made by Xu Yuyuan), the second with the name of =
the potter, Xu Yunlin zhi, (made by Xu Yunlin). (
—

16 ¥ in. (42 cm.) high
HK$300,000-500,000 US$39,000-65,000

Xu Yunlin (1887-1940), or Xu Youyi, was a renowned ceramicist from Dehua,
active during the late Qing to early Republic period. Born to a family of
professional carvers, Xu excelled in modelling Dehua Buddhist figures.
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THE PROPERTY OF A HoNG KoNG COLLECTOR

K AN
(Lots 3327-3332)

3327
A FINE AND VERY RARE CELADON-GLAZED

DOUBLE-GOURD VASE AND COVER
QIANLONG SIX-CHARACTER SEAL MARK IN UNDERGLAZE BLUE
AND OF THE PERIOD (1736-1795)

The vase is well potted with a compressed globular lower bulb
rising from the countersunk base to a slightly smaller globular
upper bulb, surmounted by a long narrow mouth. The fitted cover
is potted with a short stem. Both are covered with a soft celadon
glaze.

14 in. (35.5 cm.) high, box

HK$2,000,000-3,000,000 US$260,000-390,000

Double-gourd vases are also known as dajiping ‘vase of good fortune’,
as the double gourd, or bottle gourd, symbolises fertility and good
fortune. It is very rare to find double-gourd vases with original covers.
A similar vase and cover was included in the exhibition Splendour of
the Qing Dynasty, the Hong Kong Museum of Art, 1992, p. 345, no.

212. Another double-gourd vase with its original small cover from the
Jingguantang Collection was sold at Christie’s Hong Kong, 3 November
1996, lot 571, and again 28 October 2002, lot 723. Examples without
covers include one from the Zande Lou collection, illustrated in Qing
Imperial Monochromes: The Zande Lou Collection, Hong Kong, 2005,

p. 118, no. 42; one included in the Exhibition of Qing Imperial Porcelain
of the Kangxi, Yongzheng, Qianlong Reigns, The Chinese University of
Hong Kong, 1995, no. 69; and one illustrated in Chinese Porcelain: The
S.C. Ko Tianminlou Collection, vol. |, Hong Kong, 1987, pl. 106. See, also,
the vase sold at Christie’s Hong Kong, 28 May 2014, lot 3308; and
another from the Gordon Collection sold at Christie’s New York, 24
March 2011, lot 1135.

The shape and colour of the glaze of the present vase and related
pieces appear to be a Qing interpretation of earlier Longquan celadon
double-gourd vases from the Song dynasty, such as the example
illustrated in Mayuyama, Seventy Years, vol. 1, Tokyo, 1976, p. 166,

no. 484.
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THE PROPERTY OF A HONG KONG COLLECTOR

3328

TWO FINE BLUE AND WHITE ‘EIGHT IMMORTALS' BOWLS
QIANLONG SIX-CHARACTER SEAL MARKS IN UNDERGLAZE BLUE AND OF THE PERIOD
(1736-1795)

Each bowl is decorated on the exterior with the Eight Daoist Immortals shown with

their attributes standing amidst vapour above a wave border. The centre of the interior is
decorated with the Three Star Gods under a tall pine tree.

5 7% in. (15 cm.) diam., box (2)

HK$500,000-800,000 US$65,000-100,000
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THE PROPERTY OF A HONG KONG COLLECTOR

3329

A BLUE AND WHITE HU-FORM VASE
QIANLONG SIX-CHARACTER SEAL MARK IN
UNDERGLAZE BLUE AND OF THE PERIOD (1736-1795)
The vase is vividly painted with a lotus scroll band
and a composite floral scroll, above cresting waves
and below overlapping stylised plantain leaves around
the waisted neck, all divided by raised double-
moulded line borders. The shoulder is set with a

pair of integral animal-mask ring handles in relief,

the spreading foot encircled by stiff lappets, and the
mouth rim with a narrow band of waves.

9 % in. (25 cm.) high, box

HK$800,000-1,200,000
US$110,000-160,000
Compare to a nearly identical Qianlong vase in the
Nanjing Museum, illustrated in The Official Kiln Porcelain
of the Chinese Qing Dynasty, Shanghai, 2003, p. 235 and
another example in the National Palace Museum, Taipei,
illustrated in Porcelain of the National Palace Museum,
Blue-and-White Ware of the Ch’ing Dynasty, CAFA, Book
11,1968, pl. 2.
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PROPERTY OF A HONG KONG COLLECTOR

3331

A RARE PAIR OF FAMILLE ROSE ‘BAJIXIANG' TEA
BOWLS AND COVERS

DAOGUANG SIX-CHARACTER SEAL MARKS IN UNDERGLAZE BLUE
AND OF THE PERIOD (1821-1850)

Each tea bowl is finely painted around the exterior with the
bajixiang tied in ribbons and arranged in pairs below an iron-red
key-fret band around the mouth and above overlapping ruyi-heads
and a yellow-ground band decorated with bosses above the foot.
The covers are similarly decorated.

4 Y in. (10.8 cm.) diam., box ()

HK$400,000-600,000
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3331 (marks)
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US$52,000-78,000

THE PROPERTY OF A HONG KONG COLLECTOR

3330
A FINE YELLOW-GROUND FAMILLE ROSE

‘'MEDALLION"BOWL
SHENDETANG ZHI MARK IN IRON RED, DAOGUANG PERIOD (1821-
1850)

The bowl is finely enamelled on the exterior with four medallions
enclosing sprays of chrysanthemum, lingzhi fungus and other
flowers, interspersed with auspicious objects, all reserved on a
yellow ground.

4 % in. (11.4 cm.), box

HK$80,000-150,000 US$11,000-19,000
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THE PROPERTY OF A HONG KONG COLLECTOR

3332

A PAIR OF FAMILLE ROSE 'LANTERN"BOWLS

SHENDETANG ZHI MARKS IN IRON RED, DAOGUANG PERIOD (1821-
1850)

Each bowl is enamelled and gilt with the fengdeng, the ‘Lanterns
of Abundance’, within four medallions that are divided by floral

sprays.
6 % in. (17.4 cm.), box (2)

HK$280,000-350,000 US$37,000-45,000
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VARIOUS PROPERTIES

A3333
A VERY RARE PAIR OF IMPERIAL INSCRIBED
CLOISONNE ENAMEL PEACH-SHAPED WALL

VASES
QIANLONG PERIOD (1736-1795)

Each vase is of peach shape with a gilt flat back, decorated in
brightly coloured enamels with leafy branches bearing blossoming
peach flowers, on a graduating pistachio-green, white, pink and
red ground, superimposed with lines of gilt poetic inscriptions,
one written in lishu script and the other in zhuanshu script. Both
poems are surmounted by the characters Yuzhi.

§5 Y4in. (13.3 cm.) wide

@)

HK$800,000-1,000,000 US$100,000-130,000

PROVENANCE
A Swedish private collection, Stockholm
Sold at Bonhams London, 14 May 2009, lot 164

LITERATURE
Reverence and Perfection: Magnificent Imperial Cloisonné Enamels from a
Private European Collection, Hong Kong, 2013, no. 34

This pair of unusual peach-shaped wall vases may have been intended
for use in a room, but may also have been intended for the inside of

a carriage or sedan chair. Wall vases were popular in a number of
different materials in the Qianlong reign, and pairs of porcelain wall
vases are known to have been commissioned in 1742 to bear imperial
inscriptions stating that they were for use in an imperial sedan chair.
An example of such a porcelain sedan-chair vase is preserved in the
Percival David Foundation, illustrated and discussed by Rosemary
Scott in For the Imperial Court - Qing Porcelain from the Percival David
Foundation of Chinese Art, New York, 1997, pp. 18-19 and 52-3, no. 3.

This attractive pair of cloisonne enamel peach-shaped wall vases, is
very rare, not only in their form, but also for the fact that they bear
inscriptions forming part of the design, and the two characters Yu

zhi which indicate imperial manufacture. The choice of peaches with
branches and leaves was a popular one in many media, since the peach
was a symbol of longevity, and two peaches thus symbolised doubled
longevity. As such this vase would have been an ideal gift on the
occasion of an imperial birthday.

A number of peach-form works of art are to be found among enamelled
metal objects in the 18th century, although wall vases are rare. One
close comparison is known, which is a cloisonné enamel double-peach
wall vase also bearing imperial inscriptions and Yuzhi marks, from

the Harold A. Hartog Collection and sold at Christie’s London, 13 May
2008, lot 50. A cloisonné double-peach shaped box with flowering
peach branch, dating to the second half 18th century is illustrated by H.
Brinker and A. Lutz, in Chinese Cloisonné - The Pierre Uldry Collection,
New York, 1989, no. 302. A double-peach shaped jardiniere with
pomegranate and lingzhi applique is in the Robert Chang Collection
(illustrated in Colorful, Elegant, and Exquisite - A Special Exhibition of
Imperial Enamel Ware from Mr. Robert Chang'’s Collection , Suzhou,
2008, p. 122).

A Yongzheng-marked painted enamel peach-shaped water pot with a
smaller peach on the side, and its twig curled under it to form the base,
plus two red bats painted on the large peach, is in the collection of the
Palace Museum, Beijing, illustrated in Metal-bodied Enamel Ware, The
Complete Collection of Treasures of the Palace Museum, Hong Kong,
2002, p. 203, no. 194. This water pot, which is from the Qing Court
Collection, has leaves curled up the sides of the peach in the same
manner as can be seen on the current wall vases.
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3334

A CLOISONNE ENAMEL ARCHAISTIC VASE, LE/
QING DYNASTY, 18TH CENTURY

The tapering body and everted neck are decorated with bats amongst scrolling lotus below
a band of pendent blades with a bovine mask handle issuing from the centre, between
bands of taotie masks and confronting dragons to the shoulder and foot, each interrupted
by six raised flanges, the shoulder applied with two dragon-head form handles and six
raised circular bosses with dragons.

17 % in. (44.5 cm.) high

HK$2,000,000-3,000,000 US$260,000-390,000

PROVENANCE
Sold at Christie’s London, 9 November 2010, lot 266

This vase belongs to a group of cloisonné vases produced in the 18th century decorated with
archaistic designs and inspired by archaic bronze forms. This group is referred to by Sir Harry
Garner in Chinese and Japanese Cloisonne Enamels, London, 1970, p. 81, where he notes, ‘the
shapes of these vessels are almost always based on those of ancient bronzes, such as the gu, hu
and ding. The vessels are well made and the enamels cover a wide range of colours, generally
set against a deep turquoise-blue ground'.

Another Qianlong cloisonné lei vase of slightly different proportions and decoration was sold at
Christie’s London, 7 June 1993, lot 122.
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3335

A LARGE IMPERIAL CLOISONNE ENAMEL RUYI-HANDLED
CENSER

QIANLONG PERIOD (1736-1795)

The body of the censer is elaborately decorated to each side with a large lotus bloom
supporting a stylised shou character, amongst scrolling tendrils and below a ruyi border.
The waisted neck is decorated with an archaistic dragon border and further lotus sprays.
The four feet are shaped as stylised dragon heads and adorned with floral roundels. Each
handle is shaped as a stylised ruyi sceptre. The cover is decorated with four myi-shaped
panels set against a reticulated ground, surmounted by an openwork foliate finial.

23 % in. (60 cm.) high, wood stand

HK$3,000,000-5,000,000 US$390,000-650,000

PROVENANCE
A private family collection, Denmark, prior to 2006
HCE EBUAARREARE SR R

A
FHERLAKIRE R - AFBHS 2006 £E(]

fig.1 Collection of the Palace Museum, Beijing fig. 2 Collection of the Palace Museum, Beijing fig. 3 Reproduced with permission of the
[l — JLAE I [ = Jbati S b Brooklyn Museum from the Catalogue of the Avery

Collection of Ancient Chinese Cloisonnes, New
York, 1912, licensed through Bridgeman Images
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3335 Continued

The current censer is exceptional in its size and the high quality of
enamelling. The firing of large-sized vessels such as the current
censer required not only a firing kiln of considerable size, but also the
technology necessary to ensure the heated metal would not distort
while the enamels were being evenly fired. It was not until the high
Qing period when such technique reached its apogee, enabling the
successful production of monumental cloisonné enamel vessels of
complicated design, the present censer being an outstanding example
of this group. This became possible due to two key factors.

Firstly, during the Yongzheng reign the palace enamel workshop was
greatly expanded in scale, with the addition of numerous large firing
kilns which facilitated the production of large-sized enamel wares.
According to the palace records for example, a total of 55 firing

kilns were newly installed in the enamel workshops in the 11th year

of the Yongzheng reign (1733). Such large number of kilns could be
accommodated because the enamel firing site was extended beyond
the palace grounds. A number of court records indicate that several
improvements had been made to the firing facilities at the imperial
workshops under the auspices of the Yongzheng Emperor, accounting
for the massive production of cloisonné enamels of remarkable quality
and size during the 18th century (refer to Radiant Luminance: The

Painted Enamelware of the Qing Imperial Court, Taipei, 2012, pp. 86-89).

Secondly, after the sixth year of the Yongzheng reign (1728), the

palace enamel workshops succeeded in experimenting with locally
manufactured enamels and instigated the production of a whole new
range of enamel colours, allowing the enamellers at court to deploy a
wide array of colours to create complex designs on vessels such as those
on the present censer. Of particular significance is the production of two
new enamel colours, pink and white, which gave rise to the novel famille
rose palette on porcelains and allowed decorations on enamelled wares
to be executed with more sophisticated colour gradations, giving them

a ‘painterly’ quality. A case in point is the floral motifs on the current
censer, in which the petals and leaves are rendered in various graduating
colours and tones simulating flower paintings on paper or silk.

The various decorative elements on the current censer such as the
angular handles topped by ruyi-heads and the rococo-style reticulated
finial are highly unusual. A closely related censer is in the Palace
Museum, Beijing, illustrated in Compendium of Collections in the Palace
Museum: Enamels [Cloisonné in the Qing Dynasty (1644-1911)], vol. 3,
Beijing, pp. 269, no. 232 (fig. 1), which shares a very similar form with
an almost identical cover and finial. Compare also to another large
hexagonal censer in the Palace Museum Collection which is similarly
decorated with angular handles with key-fret design, see ibid., p. 268,
no. 231 (fig. 2); and a globular example gifted by Samuel P. Avery to the
Brooklyn Museum sharing the same finial and a similarly reticulated
cover, see Catalogue of the Avery Collection of Ancient Chinese
Cloisonnés, New York, 1912, no. 86 (fig. 3).
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3336

THE PROPERTY OF A LADY

3336

A SMALL CLOISONNE ENAMEL BOTTLE VASE
QIANLONG INCISED FOUR-CHARACTER MARK IN A LINE AND OF
THE PERIOD (1736-1795)

The vase is decorated around the body with lotus blooms enclosed
by bird-head scrolls, below a band of lotus blooms with scrolling
tendrils. The neck is enamelled with three descending bats below
a band of ruyi-head on the mouth rim. The base is incised with a
Qianlong four-character mark.

41in. (10.1 cm.) high

HK$260,000-350,000 US$34,000-45,000
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3336 3337

3337

THE PROPERTY OF A GENTLEMAN

3337

A RARE SMALL CLOISONNE ENAMEL SQUARE
VASE

QIANLONG INCISED SIX-CHARACTER MARK IN A LINE AND OF THE
PERIOD (1736-1795)

The vase is enamelled on each side of the body with a panel
formed by six ruyi-motifs in red enamel, enclosing a pair of kui
dragons confronted on a Shou medallion, reserved on a turquoise
ground decorated with stylised floral sprays. The neck is encircled
by a raised gilt-metal band at the base below two further bands
flanked by a pair of bird-form handles suspending loose rings. The
base is incised with the reign mark above the character chao.

4 Y in. (11.3 cm.) high, box
HK$350,000-450,000 US$46,000-58,000

PROVENANCE
Sold at Christie’s Hong Kong, 27 November 2013, Lot 3478

Ve RAREERRSEIE R AU T
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VARIOUS PROPERTIES

3338

A GILT-METAL AND HARDSTONE-EMBELLISHED COSMETIC
BOX AND COVER

QING DYNASTY, 18TH CENTURY

The side of the box is decorated with a band of scrolling foliage. The cover is embellished
with semi-precious stones that include lapis lazuli and tourmaline, rendered in the form
of five bats surrounding two large peaches, all reserved against a ground of ruyi-shaped
clouds. The interior of the cover is set with a mirror.

3 % in. (8.5 cm.) wide, box

HK$400,000-600,000 US$52,000-78,000

WA BEHREA AR
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3339
A RARE CARVED CINNABAR LACQUER BOX

AND COVER
QIANLONG PERIOD (1736-1795)

The cover is carved to the flat top with a central flowerhead
encircled by a band of detached kui-phoenix motifs, above a frieze
of lappets each enclosing a cicada on the sides. The sides of the box
are carved with a band of taotie masks. The interiors and base are
lacquered black.

6% 1in. (17.1 cm.) diam., box

HK$380,000-600,000 US$50,000-78,000

Compare to two boxes and covers carved with nearly identical motifs
but of tiered form, one in the Palace Museum, Beijing, and the other in
the Royal Collection Trust, Her Majesty Queen Elizabeth II, illustrated
in The Complete Collection of Treasures of the Palace Museum: Lacquer
Wares of the Yuan and Ming Dynasties, vol. 46, Hong Kong, 2006,

fig. 54, and in 'Gifts from Emperor Qianlong to King George Il to be
published by Ming Wilson in January-February 2017 issue of Arts of
Asia, respectively.

Ve
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3340
A LARGE CARVED CINNABAR LACQUER 'LONGEVITY' BOX AND

COVER
QIANLONG PERIOD (1736-1795)

The cover is well carved on top with four roundels containing the characters Wansui
Changchun, ‘Ten thousand years and perpetual spring’, surrounding the central roundel
enclosing the character shou, amidst densely scrolling clouds and bats, against a ground of’
various fruiting sprays. The sides of the cover and the box are similarly carved with Eight
Buddhist Emblems interspersed with lotus scrolls and bats.

13 %in. (35.1 cm.) diam., box

HK$800,000-1,200,000 US$110,000-160,000

HVCRE AL R R A
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« 3341
AYIXING TEAPOT
LATE QING DYNASTY

The base of the teapot is incised on the base
with a poetic inscription, followed by the
signature Meng Chen.

5 7 1in. (13.9 cm.) wide, Japanese wood box
HK$20,000-30,000
US$2,600-3,900

el TCBURIRRLL A
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3341

THE PROPERTY OF A GENTLEMAN

3342
AN IMPERIAL INSCRIBED DUAN OCTAGONAL INK STONE
INCISED QIANLONG YUMING MARK AND OF THE PERIOD (1736-1795)

The ink stone is carved with a circular grinding surface surrounded by a well and a band of
fish and sea horses emerging from waves. The reverse is incised with a Qianlong imperial
poem, together with various other inscriptions.

3 % in. (9.6 cm.) wide, wood covers, box

HK$150,000-260,000 US$20,000-34,000
72 STy &Y | LS AN )7 CHZRERAEY , ~ Trb RSP EHECE  K

TVE/ NG - BB » FIERM T RO ERM - MG A ~ 5 ~ I8 o Tl RS
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FEffigh, o $5FN= ¢ TERfE, THREL o B ThEESPERE, o
PRSP (AEZRETE) o 2R (1748) MELBRE (1707-1760 ) ZF o BLE @ FEWE » 9REE
75 > JLVRHTIRGEEY N 0 SUEBSR ~ FHEASR o

(TWARRE ) - BHIM > H4—  #E— Rz R S e R imaR - Hosl ~ R~ R fHisd
FEOCEHEILE] o TSR AR EY o TERPRSPEAEE A o BIEH 1997 FE I E T
Vit (PEEIRRS R R ) B - RIREE SE 91 55 o

3342 (rubbing of inscriptions &R 4 )
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3342 (rubbings $54)

3342 (two views i)



172

THE PROPERTY OF AN ASIAN FAMILY COLLECTION
ml KB (LoTs 3343-3345)

(two views [ &)

3343

TWO IMPERIAL SANXITANG ‘DRAGON' INK
CAKES

QIANLONG MOULDED FOUR-CHARACTER MARKS AND OF THE
PERIOD (1736-1795)

Each ink cake is moulded with two dragons confronted on a
three-character inscription, Sanxitang, ‘Hall of Three Rarities’,
below a flaming pearl, while the centre of the reverse is inscribed
with a two-character inscription, yumo, ‘imperial ink cake’,
flanked by the Qianlong reign mark to the right and a dedicatory
inscription, Chen Peng Yuanrui gong, ‘Presented by [your]| vassal
Peng Yuanrui,” to the left. One is embellished with a gilt ground
with decorations picked out in red, blue and green, and the other
with decorations in gilt, red and blue.

2 Y in. (8.8 cm.) diam.

HK$120,000-180,000

PROVENANCE

Acquired in San Francisco in 1970s and thence by descent within
the family

US$16,000-23,000
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3344
AN IMPERIAL ‘DRAGON’ RUYI-RIMMED

INK CAKE

QIANLONG MOULDED SIX-CHARACTER MARK AND OF
THE PERIOD (1736-1795)

The large and thick ink cake is moulded with a central
medallion depicting a five-clawed dragon. The reverse is
decorated with a two-character inscription to the centre,
yumo, ‘Imperial Ink Cake’.

6% in. (16.1 cm.) wide

HK $70,000-150,000 US$9,100-19,000

PROVENANCE
Acquired in San Francisco in 1970s and thence by
descent within the family
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3345

3345 (mark)

3344 (marks)

3345

AN IMPERIAL 'HARMONY' TILE-SHAPED INK
CAKE

GILT-FILLED MOULDED QIANLONG YIMAO CYCLICAL YEAR (1795)
MARK AND OF THE PERIOD

The top surface is moulded with two ladies standing in a garden
scene looking through an oval window at two boys at play in
the foreground, framed by a raised border finely detailed with
plants and butterflies at four corners. The centre of the reverse
is moulded and gilt-filled with a nine-character mark, Qianlong
yimao qiv Wang Jinsheng zao, ‘made by Wang Jinsheng in the
Autumn of Qianlong yimao year’.

7 Y% in. (18.2 cm.) long, box

HK$60,000-80,000 US$7,800-10,000

PROVENANCE
Acquired in San Francisco in 1970s and thence by descent within
the family
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THE PROPERTY OF AN ASIAN COLLECTOR

3346
A VERY RARE YIXING SLIP-DECORATED ‘CRAB’

BRUSH POT
SIGNED YANG JICHU, QIANLONG PERIOD (1736-1795)

The brush pot is finely decorated in various colours of slip in
imitation of ink painting depicting two crabs on a rocky river bank
lined with reeds, between which a small stream flows down from

a gently-steeped gorge, all against a dark purplish-brown ground.
A maker’s seal, Yang Jichu, is stamped in relief on the countersunk
base.

6 % in. (15.6 cm.) diam., box

HK$2,600,000-4,000,000 US$340,000-520,000

This exquisite brush pot displays superb artistry which resonates

well with literati paintings characterised by brisk, seemingly careless
brushstrokes and simple composition. In fact, it may evoke the memory
of paintings by the Ming dynasty painter Xu Wei, well-known for his
works on crabs. The combination of two crabs and reeds conveys

the auspicious message of ‘May you pass high on the civil service
examination’. The formidable crab shell can be associated with
armour, which reads as jia in Chinese. Jia also has another meaning
denoting ‘first place’. Two crabs, together, forms the pun erjia, which
stands for the second class of successful candidates in the civil

service examination. The reed is a pun for chuanlu, referring to the
announcement of the winner amongst this second class of successful
candidates. Hence the motifs on the current brush pot deliver the well-
intended wish of scoring high in the examination.

The artist of this brush pot, Yang Jichu, is recorded in Chongkan

Jingxi xianzhi (The Republished Jingxi Gazetteer), compiled by Tang
Zhongmian during the Qing dynasty. Yang is noted as being active
during the same period as Chen Hanwen, mid 17th-early 18th Century.
Like Chen Hanwen, Yang Jichu is famous for his work on Yixing

wares, especially those, like the current brush pot, which are painted

in coloured slips. However most surviving Yang Jichu brush pots are
decorated with landscape motifs. The design on the current brush pot
is extremely rare, and attests to the versatility and depth of Yang Jichu's
artistic talent.

Compare to several Yixing brush pots by Yang Jichu decorated with
landscapes, including an exceptional example sold at Christie’s

Hong Kong, 1 June 2016, lot 3374; and two in the Palace Museum,
Beijing, illustrated in The Complete Collection of Treasures of the
Palace Museum - Purple Sandy Ware, Beijing, 2008, nos. 115 and 116.
Interestingly, the Beijing Palace Museum also has a brush pot painted
in similar style with a scholar seated in a thatch-roofed pavilion
overlooking a lake beside a willow tree which bears a Qianlong mark,
illustrated ibid., no. 113. Compare also to two other brush pots decorated
in similar technique with Yang Jichu seals, one formerly in the Robert H.
Blumenfield Collection, sold at Christie’s New York, 22 March 2012, lot
1246; the other from the Mr. and Mrs. Gerard Hawthorn Collection, sold
at Bonhams Hong Kong, 28 November 2011, lot 208.
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VARIOUS PROPERTIES

3347

A TIANHUANG 'CLOUD’ RECTANGULAR SEAL

QING DYNASTY (1644-1911)

Of columnar form, the sloping top surface is carved with a swirl
of cloud in relief. The seal face is carved with a four-character hall

mark.
1 % in. (4.2 cm.) high, 114g

HK$1,800,000-2,600,000

s R O
HiE 114 5
EISC © e aBfkrs

US$240,000-340,000

seal face seal impression
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3348

A TIANHUANG ‘PRUNUS" RECTANGULAR SEAL
QING DYNASTY (1644-1911)

The seal is carved in low-relief with blossoming prunus branches
growing beside a cliff. The seal face is carved with a twelve-
character poetic inscription.

2 %in. (6.1 cm.) high, 136g

HK$1,200,000-1,800,000 US$160,000-230,000

W R RsR )
HiF 136 L seal face seal impression
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3349

A TIANHUANG 'QILIN AND CUB’" SEAL

The square seal is surmounted by a finial carved as a gilin and its
cub, and is carved on two sides with an inscription signed Zhao
Cixian. The seal face is carved with a seven-character poetic
inscription.

2 Y% in. (5.5 cm.) high, 96g

HK$550,000-800,000 US$72,000-100,000
— L]
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seal impression
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3350

A TIANHUANG 'QILIN" SEAL

The square seal is surmounted by a finial carved as a recumbent
gilin, and is carved on all four sides with a poem composed by
Li Bai, followed by a signature of Han Deng’an. The seal face is
carved with a ten-character inscription.

1 % in. (4.1 cm.) high, 70g
- —~ e H

HK $260,000-350,000 US$34,000-45,000 - "":'il' i
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3351
A TIANHUANG OVAL SEAL

The top of the seal is carved with a carp emerging from waves
serving as the finial, above a band of key-fret, with a signature of
Shangjun incised on one side. The seal face is uncarved.

1% in. (3.5 cm.) high, 39¢g

HK$100,000-200,000 US$13,000-26,000

=359 S U e
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3352
A PAIR OF SOAPSTONE ‘QILIN' SQUARE SEALS
KANGXI PERIOD (1662-1722)

Each square columnar seal is surmounted by a recumbent gilin, and
carved on the seal face with a five-character inscription taken from
Zhang Heng’s Guitian fu, ‘Return to the Field’.

2 % in. (6.1 cm.) square (2)

HK$800,000-1,200,000 US$110,000-160,000
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3354

THE PROPERTY OF AN ENGLISH PRIVATE
COLLECTOR

3353

A HUANGHUALI TABLE-FORM
DISPLAY STAND

QING DYNASTY, 18TH CENTURY

The single-plank top stands on cabriole legs
and has a finely moulded edge above a shaped
apron and narrow waist.

3 in. (7.4 cm.) high, 15 in. (38 cm.) wide,
71in. (17.6 cm.) deep

HK$100,000-150,000
US$13,000-19,000

WAL SHERLE A

THE PROPERTY OF AN ENGLISH PRIVATE
COLLECTOR

3354

A PAIR OF HUANGHUALI WEIQI
CONTAINERS

QING DYNASTY, 18TH CENTURY

Each circular box is of compressed globular
form, rising from a recessed base to a high
shoulder. The circular domed cover is
rendered with a slight depression in the centre.
4 %in. (11.5 cm.) diam.

HK$60,000-80,000
US$7,800-10,000

WAL SRRt



THE PROPERTY OF AN ENGLISH PRIVATE COLLECTOR

QING DYNASTY, 18TH CENTURY

Carved from one piece of wood, the cylindrical brush pot is imperceptibly waisted rising
to an inward sloping rim. The fine grain of the wood is highlighted by the lustrous patina.
5 % in. (14.2 cm.) diam.
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THE PROPERTY OF AN ENGLISH PRIVATE COLLECTOR

3356

A HUANGHUALIRECTANGULAR DOCUMENT BOX
QING DYNASTY, 17TH-18TH CENTURY

The box and cover have beaded rims overlaid in front with a circular lock plate, with

baitong mounts reinforcing the edges rising to ruyi-shape tabs on the top four corners of the
cover.

5 % 1in. (14 cm.) high, 15 in. (38 cm.) wide, 8 % in. (21 cm.) deep

HK$120,000-180,000 US$16,000-23,000

Wb/ AL FHERVD




THE PROPERTY OF AN ENGLISH PRIVATE COLLECTOR

QING DYNASTY, 18TH CENTURY

The brush pot is of cylindrical form with a slightly convex base, with a beaded border
above the foot and a lightly flared mouth rim. The grain has a particularly pleasing
pattern, with several ‘ghost faces’. The colour is of a deep reddish-brown tone with natural
striations and graining.

8 1 in. (22 cm.) diam.
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ANOTHER PROPERTY

3358
A LARGE HUANGHUALI RECESSED-LEG TABLE,

PINGTOU'AN
LATE MING/EARLY QING DYNASTY, 17TH CENTURY

The single-panel top is set within the wide rectangular frame,
above plain aprons and spandrels with beaded edge, the whole
supported on thick beaded rectangular legs bevelled on the outer
side and joined by pairs of square-section stretchers.

31 ¥%in. (80.6 cm.) high, 95 ¥ in. (242 cm.) wide,

21 Y4 in. (54 cm.) deep

HK$6,000,000-8,000,000 US$780,000-1,000,000

PROVENANCE
A New York private collection, acquired circa 1990s
Nicholas Grindley, London, 2014

This table is a variant of the standard long recessed leg table that
invariably is constructed using round-section legs and most of the
tables of this type with square-section legs with convex outer faces
have cloud scroll rather than plain spandrels. For examples of these see
one illustrated by Robert Jacobsen and Nicholas Grindley in Classical
Chinese Furniture in Minneapolis Institute of Arts, Minneapolis, 1999, no.
41 and Furniture of the Ming and Qing Dynasties, vol.1, The Complete
Collection of Treasures of the Palace Museum, Shanghai, 2002, no. 109.

Tables of this length, 242 cm, usually have a more elaborate design with
everted ends to the top and inset legs with carved aprons and carved
panels between the legs such as the example in the Metropolitan
Museum of Art (1996.339) or the example in the Minneapolis Institute
of Arts, op cit, no.42.

A pingtou’an of similarly simple design but with round-section legs and
a single tieli panel is in the Palace Museum, Beijing, illustrated in The
Palace Museum Collection: A Treasury of Ming & Qing Dynasty Palace
Furniture, vol. 1, Beijing, 2007, fig. 286, which was originally placed in
the Shoukang Palace, a residence for Empress Dowagers or Consort
Dowagers during the Qing dynasty.
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THE PROPERTY OF A GENTLEMAN

3359
A RARE PAIR OF HUANGHUALI'FOUR-
CORNERS EXPOSED’ ARMCHAIRS, SICHUTOU

GUANMAOYI
LATE MING/EARLY QING DYNASTY, 17TH CENTURY

Each imposing chair is constructed with a sweeping crest rail
supported by an S-shaped splat and elegantly curved rear posts
which continue to form the square-sectioned feet. The serpentine
arms extend beyond the curved front posts and are anchored by
tapering side posts to the rectangular seat frame enclosing a hard
mat seat, above shaped, beaded aprons and spandrels on all four
sides. The legs are joined by stepped stretchers and a footrest.

46 Y% 1in. (118.1 cm.) high, 23 % in. (59.7 cm.) wide,

21 % 1in. (54.4 cm.) deep

HK$6,000,000-8,000,000 US$780,000-1,000,000

PROVENANCE
Caroline Bieber

Purchased by an anonymous donor in 1965

Donated to the Flint Institute of Arts, Flint, Michigan in 1977
De-accessed in 2006

Nicholas Grindley Ltd., London, 2007

The present pair of chairs displays an unparalleled grace and finesse
seen only in the finest furniture dating to the Ming and early Qing
dynasties. Of the four categories of chair, the four corners-exposed’
armchair is one of the earliest classic forms found in huanghuali
furniture design. The present pair of chairs is distinguished by the
elegant lines and fine quality of the huanghuali.

The deeply curved crest rails with rounded ends are beautifully carved
and dramatically contrast the box-like construction of the lower
section. The thick curved members would have resulted in a significant
amount of wastage, and suggests the considerable importance of the
gentleman who commissioned the chairs. One closely comparable
published example, of similar proportion, is a single chair exhibiting
the same protruding crest rail and handgrips, gently curved splat and
square-section legs, but without the carved embellishments on both
sides of the splat, illustrated by Wang Shixiang, Connoisseurship of
Chinese Furniture: Ming and Early Qing Dynasties, Hong Kong, 1990,

pl. A70. Another example is a pair of huanghuali sichutou armchairs
formerly in the collections of Philip W. Manhard (1922-1998), McLean,
Virginia and Eskenazi Ltd., London, sold at Christie’'s New York, 17-18
March 2016, lot 1317. Another example of similar proportions is in

the Palace Museum, Beijing, illustrated in Furniture of the Ming and
Qing Dynasties (I), The Complete Collection of Treasures of the Palace
Museum, Hong Kong, 2002, pl. 26. Compare also to a single huanghuali
sichutou chair with a less curved crest rail and without the posts that
join the armrests to the seat rails, formerly in the Robert H. Ellsworth
Collection, sold at Christie’'s New York, 17 March 2015, lot 50.

WIAR 750 FAERUI B IR Ry 2

Caroline Bieber

FHEE 2380 2 1965 4

1977 SFHRHE T HBAREE BT EENT - MRS - AR
AR EITERBE RS 2006 £ HE

Nicholas Grindley * ff%X > 2007 £

LR RS B PR T i 1B - UM R T B E R ) o FLRRIRTG
FPRITEIE R BRI RS AOSEE - SEMTIARACRENS ~ 5k F ~ 9H5

B SIRIE - SHERR LA EHHEREAR, - 2 RILEEF Rk
F5 O FEAELRHEEES -

A2 — LB AT IR R B RS A E LY HEBE E R MR
Bt - B T EE <<Connoisseurship of Chinese Furniture: Ming
and Early Qing Dynasties>> s FHE 0 1990 4 o [BRR A70 o Bl sE ]
Philip W. Manhard K {5 Eskenazi J62 3R 00— S 3 {63 HEE B BT
2016 £E 3 H 17-18 HISHEIELSHE - 41t 1317 5% » Jbati =iy
BTy — AR - 8k 2002 SE2 AR S YIBE RSO %
£ (BHBRE (L) ) - B 26 5% BRI H LR E R —F A
VY HBEE R - EAERS R B 0 2015 4F 3 B 17 HIA RS LS
B > A 50 57 ©
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THE PROPERTY OF A GENTLEMAN

3360

A RARE HUANGHUALI DEMOUNTABLE
RECESSED-LEG PAINTING TABLE,

HUA’AN
LATE MING DYNASTY, 17TH CENTURY

The table comprises a pair of detachable circular-
section recessed legs joined by double stretchers of
oval form. The rectangular removeable top is formed
with apertures for fitting into dowels under the table
top. The beaded apron and stepped spandrels are
hinged so as to fold flush under the top.

33 in. (84 cm.) high, 69 in. (175 cm.) wide,

29 Y in. (75 cm.) deep

HK$3,800,000-5,000,000
US$500,000-650,000

PROVENANCE
Tsao Hui Min Collection
Acquired from My Humble House, Taipei, 2004

el SRR
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PROPERTY FROM A HONG KONG FAMILY
COLLECTION

3361

A RARE PAIR OF ZITAN AND
HARDWOOD KANG DISPLAY
CABINETS

QING DYNASTY, 18TH-EARLY 19TH CENTURY
The cabinet is constructed with stepped shelves
of varying heights and sizes, with two small
drawers on the lower section carved with a
geometric pattern above a scroll-form apron, the
shelves and back lacquered green.

37 %in. (95 cm.) long, 30 ¥ in. (76.7 cm.) high,
9 % 1n. (24.9 cm.) deep (2)

HK$300,000-400,000
US$39,000-52,000

i AN (v WA a1 | e EN |
SRR R A T S




THE PROPERTY OF A GENTLEMAN

3362

A RARE HUANGHUALI ROUND-CORNER BOOK

CABINET
QING DYNASTY, 17TH-18TH CENTURY

The protruding round-corner top is supported on slightly splayed
corner posts of rounded section, enclosing the rectangular single-

panel doors opening from the center stile to reveal two detachable
shelves, all above plain narrow aprons, the wood of a dark,

attractive tone.

33 Yain. (84.3 cm.) high, 23 % in. (59.3 cm.) wide,

13 % 1in. (34 cm.) deep
HK$400,000-600,000
US$52,000-78,000
PROVENANCE

Alan Fung, Hong Kong, acquired in
October 1987

T o = AN | )
e fEAL[R] 1y 3EeH
i

VETL 0 BHE 0 1987 810 A

A similar round-corner cabinet of smaller
size (64 cm. high) with shaped aprons

is illustrated by Wang Shixiang in
Connoisseurship for Chinese Furniture:
Ming and Early Qing Dynasties,

vol. 2, Hong Kong, 1990, p. 150, pl.

D21. Compare also to a huamu-inset
huanghuali cabinet of similar form and
proportion, illustrated by George N.
Kates, Chinese Household Furniture, New
York, 1948, pl. 10; and a burlwood-inset
huanghuali cabinet illustrated by Gustav
Ecke, Chinese Domestic Furniture, Hong
Kong, 1978, pl. 94.

EMTE (HAREEE) —FHP#HE—
A FASARUR S ERLE A - HER TR
/N (64 AR HABRSBBONE » Rk
FChRAR 2+ 150 H » [ElK D21 © JRAEL
— RS B AR R S AL R (B
iR 7/ George N. Kates 21948 FEAEHY
Hi { Chinese Household Furniture ) *
Ji 10, 5 PAR—HE AL RBOR B FAAE -
#H* Gustav Ecke % { Chinese Domestic
Furniture ) > 1978 4 » ¥ » Bl 94 ©
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3363
A VERY RARE SET OF SIX SILK
FLOSS-WRAPPED SPOTTED
BAMBOO HANGINGS
QING DYNASTY, 17TH-18TH CENTURY
Each of the rectangular panel is constructed
with thin strips of horizontal spotted
bamboo and framed by golden brown
satin borders. The panels are exquisitely
decorated with multi-coloured silk floss
wrapped around each bamboo strip to
form the varied designs. Fitted at one end
with two metal mounts for suspension.
64 % x201n. (164 x §1 cm.), Japanese
wood box (©)
HK$200,000-300,000
US$26,000-39,000
T oW AN L
LT A ALRE S I e

NI

detail
HEER
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~3364
A MASSIVE VIETNAMESE CHENXIANG WOOD FORMATION

The wood has been meticulously trimmed to leave an irregular log containing dense

specks of resin throughout.
54 % in. (138 cm.) long, 6850g, hardwood stand, fitted wood box

HK$800,000-1,200,000 US$110,000-160,000
B AR TE B D &S DL HiEE (6850 v )

~ This item is subject to CITES export/import restrictions. The historical CITES paperwork for this lot is not
available and it will not be possible to obtain a CITES export permit to ship this item to addresses outside Hong
Kong post-sale. This item can only be shipped to addresses within Hong Kong or collected from our Hong Kong
saleroom and office. Please contact the department for further information.

THE A A

~ AAHE AR CITES HAIBRE] o AT Sk FR BESERTR) CITES EESLEEIIZH: - RIA IS M T REREHUL
FFHIMAE EER B A ST CITES (HOFFAIEE  ARE 0 A ER B R N S S M S e SR
AR R B LA T B -
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3305
A STRING OF ALOESWOOD

ROSARY BEADS, SHOUCHUAN
QING DYNASTY (1644-1911)

The bracelet consists of eighteen large
aloeswood beads, and a two-part double
gourd-form amethyst and coral pendant.
7 % 1n. (19.7 cm.) long, pewter box

HK$300,000-500,000
US$39,000-65,000

i IE AT

3366

ASTRING OF AMBER AND
LAPIS LAZULIROSARY BEADS,
SHOUCHUAN

QING DYNASTY (1644-1911)

The bracelet consists of eighteen amber
beads divided by a larger lapis lazuli bead
pierced with stylised dragons, opposite

a two-part double gourd-form pendant
above two further lapis lazuli drops pierced
with an endless knot design.
10 % in. (27.5 cm.) long, box

HK$60,000-100,000
US$7,800-13,000

T L AN o =

3366
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PROPERTY FROM A GERMAN FAMILY COLLECTION

3367

A RARE CARVED FRUIT-NUT AND TURQUOISE
COURT NECKLACE

DAOGUANG PERIOD, DATED TO CYCLICAL BINGWU YEAR,
CORRESPONDING TO 1846 AND OF THE PERIOD

The necklace is comprised of one hundred and eight intricately
carved nut beads depicting historical or fictional figuers, including
painters, poets and calligraphers, such as Sima Guang, Du Fu,
Qian Liu, and Yan Zhenqing. The beads are spaced by four large
apple-green turquoise beads, the fota suspends a flattened turquoise
pendant and terminates in a tourmaline dewdrop, and is further
enhanced by three tassels strung with coral beads, each terminating

in a tourmaline dewdrop.
41 % 1in. (105.5 cm.) long

PROVENANCE
Max Miiller (1867-1960), German Consul to China
By descent to Irmgard Miiller-Doertenback (1909-2011)

HK$200,000-300,000
US$26,000-39,000

HIEYE MR ANk
CHEYEWN AR AR Z8K

2T
TR FEGHE Max Miiller
(1867—1960) Eji
Max Miiller ZZ5¢
Irmgard Miiller—
Doertenback (1909—
2011) fEAK
TERIR BT
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PROPERTY FROM THE COLLECTION OF AN AMERICAN GENTLEMAN

3368

AN IMPERIAL BLUE-GROUND SILK GAUZE

‘'DRAGON"ROBE, MANGPAO
LATE QIANLONG/EARLY JIAQING PERIOD

The blue gauze is worked in couched gold thread and counted
stitch with the prescribed nine five-clawed dragons, two on the
front and back shown clutching flaming pearls while the others
are shown reaching for the pearl, all amidst lingzhi-shaped clouds
interspersed with ‘precious objects’ and bats. The whole is set
above a terrestrial diagram and lishui stripe separated by further
clouds, and with similar decoration repeated on the border, collar
and cufts.

60 % 1in. (153.7 cm.) long x 97 % in. (247 cm.) wide

HK$600,000-800,000 US$78,000-100,000

PROVENANCE
Linda Wrigglesworth, London, April 2003

IVCRE [ 5aBs B APANARR 2 A ATF
AR

Linda Wrigglesworth * {2 > 2005 4 4 H

This imperial mangpao (dragon robe), embroidered with floss silk
worked in counted stitch and couched gold-wrapped threads on

blue silk gauze, dates from the very end of the reign of the Qianlong
Emperor (r. 1735-1795) or early in the reign of his son, the Jiaging
Emperor (r. 17796-1820). This summer robe is complete as designed
and its execution reflects the highest quality workmanship. The small
details such as the trails of clouds that mark the wavy lishui (standing
water) border and the animated red bats that flit among the five-
coloured clouds are particularly refined and confirm an imperial court
commission.

Blue was the official colour of the Qing dynasty and appropriate for

all ranks of nobles as well as lower-ranking members of the imperial
clan. The size of the frontal dragons at the chest and back are larger in
scale than the profile dragons on the lower skirts - a characteristic that
favours an eighteenth-century date. Although the dragons on this robe
are depicted with five claws and are related to the long dragons worn
by the emperor and his immediate family, it is likely these were actually
ranked as mang, usually depicted with only four claws. This finesse of
name and image is typical of post mid-eighteenth century court attire.
Without knowing the exact rank of its intended wearer, it is impossible
to confirm the identification of this symbol.

By John E. Vollmer

IPE VB A < RE SR RE A I S PRk » Rz
SRS, o SEFE NS HIEGE - ST - AR BT 2 SRR
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EORNEENRG  ArE BRIV ER 2RI © K
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PROPERTY FROM THE COLLECTION OF AN AMERICAN GENTLEMAN

3369
A MAGNIFICENT AND RARE IMPERIAL ‘GUN-

POWDER BROWN' SURCOAT, LONGGUA
QIANLONG PERIOD (1736-1795)

The front-opening silk satin coat is finely embroidered with

four roundels displaying five-clawed dragons in the center and
shoulders, and four roundels of three-clawed archaic kui dragons,
each beneath a shou character above rolling waves tossed with
auspicious emblems, all above further various precious objects
rising from waves and lishui border at hem.

56 % 1n. (144 cm.) long x 71 % in. (182.6) wide

HK$700,000-900,000 US$91,000-120,000

G T YN

Stylistically this imperial longgua (dragon surcoat), embroidered with
floss silk worked in satin stitch and with couched gold-wrapped threads
on silk twill dates from the reign of the Qianlong emperor (1735-1795).
In accordance with the 1759 edicts affecting court attire, the dowager
empress, the empress and the first three ranks of imperial consorts
were assigned two styles of surcoats. The first style, like this example,
featured eight dragon roundels above a water and wave border at the
hem and at the edges of the sleeves. A second style was similar but
without the water and wave borders. For the empresses and the first
two ranks of consorts, the roundels featured five-clawed dragons.
Those on the longgua for the empresses were identified as long; for the
consorts the same types of dragons were called mang. The roundels
on the lower skirts of longgua for consorts of the third to fifth rank
were further differentiated from those of higher ranking court women
by substituting “walking dragons” with curly-bodied archaic dragons
called gui.

The refined embroidery reflects the best workmanship for the imperial
court. The present colour of the ground fabric is highly unusual for

an Imperial consort’'s robe and may be unique, as many of the known
examples are in the typical midnight blue.

IEAF A BB PSR PRk - T B A E R s bR
(1735-1795 ) $fh o EERE—FDUSE (1759 ) AEIfZ TEARAIEE KIS
EG LR S SIS ] e = o H— > Akl - SEEJTER/UE - T
MBI L B TR - Flil &5 R A TRE R RRA » H = > T Bl
THEER - BXKJG ~ B ~ 2RICKRELZEMERER - HEREILZHH]
B o ([RRSIE LS e T HREFT BRI ST TRES EERE -
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VARIOUS PROPERTIES

RRVAY
A WHITE JADE MUGHAL-STYLE BOWL AND

COVER
QING DYNASTY (1644-1911)

Both the bowl and cover are finely and delicately carved with
flying cranes holding in its beak a lingzhi stem, amidst scrolling
foliage and stylised flowers.

4 % 1n. (10.5 cm.) diam., silver-inland wood stand, box

HK#$1,000,000-1,500,000 US$130,000-190,000

PROVENANCE
Yamanaka & Co., Inc., New York, 15 February 1941
Georges Estoppey Collection (1889-1970)
Sold at Sotheby’s Paris, 9 June 2011, lot 22

EXHIBITED
Smithsonian Institution, Special Exhibition of the Georges Estoppey
Collection of Jade, Washington D.C., 15 January - 1 March 1942,
Catalogue, no. 30

W AR

ML - 1941 4E 2 H 15 B
Georges Estoppey 27 (1889-1970 )
AR » 20114 6 A 9 H » a5, 22 58

R

%%ﬁ)ﬁ%@ ’ <<Special Exhibition of the Georges Estoppey
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3371
A FINE PAIR OF WHITE JADE CUPS
QING DYNASTY, 18TH CENTURY

Each cup is well carved with rounded sides rising from a shallow
foot ring to a straight mouth. The jade is of an even white tone
with small areas of milk-white mottling and bright russet ‘skin’.

€

US$160,000-230,000

3 in. (7.6 cm.) diam., wood stands, box

HK$1,200,000-1,800,000

PROVENANCE
Sold at Sotheby’s London, 7 June 2000, lot 59

TR AN e

AR
WBERE L > 2000 F 6 B 7 H > F 59 5%

F/hl -3

The form of the present cups seems to have been inspired by the
popular Chenghua doucai ‘chicken’ cups in porcelain, which first gained
prominence in the late Ming dynasty, and continued to be highly sought
after and copied during the Qing period. The Percival David Foundation
Collection has two chicken cups from the Chenghua and Kangxi
periods, both enamelled with cockerels in a garden scene similar to

the scenes on the current bowls, and illustrated by Rosemary Scott,
Percival David Foundation of Chinese Art. A Guide to the Collection,
London, 1989, no. 79.
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3372
A SUPERB WHITE JADE ‘CHILONG' VASE

AND COVER
QIANLONG PERIOD (1736-1795)

The vase is carved on the body with a band of archaistic
scroll comprising a pair of confronting chilong on each
side, the neck with a frieze of pendent trefoils and
around the foot with a register of upright ruyi-heads.
The shoulder and neck are flanked by a pair of dragon-
head handles with loose rings. The cover is similarly
carved with a band of trefoils below an openwork finial
in the form of a coiling dragon.

7 Y5 in. (19 cm.) high, wood stand, Japanese double
wood boxes

HK$800,000-1,000,000
US$110,000-130,000

izl
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3373

A FINE WHITE JADE LINGZHI-FORM VESSEL
QING DYNASTY, 18TH-19TH CENTURY

The jade is finely carved as a large lingzhi with deep sides rising
from a rock-form base, with a gnarled branch bearing seven
turther lingzhi growing along one side towards the irregular lobed
rim, the reverse with a small spray of bamboo emerging from in
front of the stem of a large curled leaf, the well-polished stone of
an even white tone with some small opaque inclusions.

4 Y in. (10.7 cm.) high, wood stand

HK$1,500,000-2,000,000 US$200,000-260,000

PROVENANCE
Collection of Mr. and Mrs. Paul E. Manheim
Sold at Christie’s New York, 17 September 2008, lot 559

R WA ke

Paul E. Manheim ﬁ{%?}%ﬁ
KRS > 2008 429 H 17 H » 5k 559 8%

NE#ZER

According to Terese Tse Bartholomew in Hidden Meanings in Chinese
Art, Hong Kong, 20086, the combination of lingzhi and bamboo can have
multiple auspicious meanings. As the lingzhi represents longevity, and
bamboo (zhu) is a pun for ‘congratulate,” the pair can form the rebus
‘birthday greetings.’ However, as a ruyi sceptre resembles lingzhi, and
bamboo can also symbolise peace (pingan), the two together can also
form the rebus ping‘an ruyi, or ‘'may you have peace and fulfilment of all
wishes.’

Several examples of jade lingzhi-form vessels are known. One of
slightly larger size, though carved on the exterior with the wufu
flittering amidst smaller lingzhi sprays, from the collection of the British
Rail Pension Fund, was sold at Sotheby’s, Hong Kong, 16 May 1989,

lot 94. Two other related, though larger vessels, were sold at Christie’s
Hong Kong, 30 March 2005, lot 121, and 22 March 2007, lot 122.
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THE PROPERTY OF A PRIVATE COLLECTOR

3374
A LARGE DARK-GREEN JADE ARCHAISTIC

VASE, BIANHU

QIANLONG INCISED SIX-CHARACTER FANGGU MARK IN A LINE
AND OF THE PERIOD (1736-1795)

The vase of flattened form is carved in low relief on the body with
a broad faotie mask on each side, between two registers of archaistic
motifs. The neck is flanked by a pair of handles in the form of
mythical beast-heads with loose rings. The stone is of an opaque
deep green tone with dark-green specks and milky mottling and
streaks.

14 % in. (37.5 cm.) high, stand

HK$800,000-1,200,000 US$110,000-160,000

PROVENANCE
Ashkenazi & Co., San Francisco, acquired in the early 1980s

During the Qianlong period, the Emperor took great interests in
antiquities and a variety of works of art rendered in different media,
such as jade carvings, found their inspiration from treasures that

were already collected within the Forbidden City, such as the bronze
hu dating to the Zhou dynasty illustrated in the woodblock printed
catalogue Xiging Gujian, ‘Inspection of Antiques’, which was published
under the auspices of the Qianlong Emperor. The present vase followed
the same archaic reference in its shape and motifs, and further
strengthened in its affirmation by the mark inscribed on its base,
Qianlong Fanggu, 'Imitating the Ancient (by Emperor) Qianlong'.

The present hu is of exceptional size which required a substantially
large rough boulder in order to create such an impressive vase, and its
expense would have been considerable. A smaller Qianlong-marked
jade hu in the Avery Brundage Collection is illustrated in the exhibition
catalogue, Chinese Treasures from the Avery Brundage Collection, The
Asia Society, New York, 1968, no. 64. Compare also a monumental
spinach-green jade vase and cover with a Qianlong fanggu mark with a
cyclical date corresponding to 1787 from the Prince Gong, and the Alan
and Simone Hartman Collections, sold at Christie’s Hong Kong, 28
November 20086, lot 1386.

Compare also to a large white jade vase of slightly smaller size but of
very similar form, also bearing a Qianlong fanggu mark, and carved
with archaistic dragons, formerly in the William Cleverley Alexander
and S. Bulgari Collections, sold at Christie’s Hong Kong, 28 May 2014,
lot 3370.
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THE PROPERTY OF A LADY

3375
A FINELY CARVED SPINACH-GREEN JADE

TRIPOD CENSER AND COVER
QIANLONG PERIOD (1736-1795)

The censer is carved around the exterior with faotie masks
separated by raised archaistic symbols, with a pair of phoenix
handles with loose rings at the sides. The top of the cover is
similarly decorated with designs adapted from taotie masks,
surmounted by a finial shaped as a coiled horned dragon. The
stone is of a deep green tone mottled with paler areas.

6 % in. (22.5 cm.) wide

HK$150,000-250,000 US$19,000-34,000

PROVENANCE
Sold at Sotheby’s London, 12 May 2010, lot 115

EXHIBITED
Chinese Jade Through the Centuries, China House Gallery, New
York, 1968, cat. no. 74.

W SRR AR T

el
(BERELE > 201048 5 5 12 0 - #3115 58
R

China House Gallery * { Chinese Jade Through the Centuries) *
AT > 1968 4F - B ST 74
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THE PROPERTY OF A LADY

3376

A RARE AND FINELY CARVED YELLOW JADE
TWIN-HANDLED VASE

QIANLONG PERIOD (1736-1795)

The square-sectioned vessel is well-hollowed and elegantly carved
with archaistic handles shaped as phoenixes to the sides of the
slightly waisted neck, above a stepped shoulder and raised on a
spreading foot. The stone is of an attractive yellowish-green tone
with some minor darker and lighter inclusions.

5 % in. (14.6 cm.) high

HK$800,000-1,200,000 US$110,000-160,000

PROVENANCE

Sold at Sotheby’s Hong Kong, 17 May 1988, lot 555
Sold at Christie’s Hong Kong, 28 April 1996, lot 693
Sold at Christie’s London, 15 May 2007, lot 374

The lustrous yellow colour seen on the current jade vase is referred

to as the colour of mallow flowers in the autumn season, giukui, by
Chinese connoisseurs. An example of an ‘autumn mallow’-coloured
jade carving is provided by the finger citron dated to the Qing Dynasty
in the Palace Museum, Beijing, illustrated in Jade (/ll), The Complete
Collection of Treasures from the Palace Museum, Hong Kong, 1995,
p. 64, no. 52.

Compare the archaistic phoenix handles on the present lot to the
archaistic dragon handles on an agate vase in the Palace Museum,
Beijing, illustrated in Zhongguo yuqi quanji - 6 - Qing, Hebei, 1991, p.
148, no. 225. Also see a yellow jade vase from the G. Bloch Collection,
sold at Sotheby’s Hong Kong, 23 October 2005, lot 73; and another at
Sotheby’s New York, 19 March 2007, lot 30.

el

A
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VARIOUS PROPERTIES

3377

AWHITE AND RUSSET JADE ‘CHILONG' CUP
LATE MING-EARLY QING DYNASTY, 177TH CENTURY

The well hollowed vessel is supported on a gnarled branch bearing multiple lingzhi heads,
with two chilong clinging to the rim and another two clambering up both sides of the cup.
The stone is of a celadon tone with greyish-brown and russet inclusions.

6in. (15.5 cm.) wide, wood stand

HK$300,000-500,000 US$39,000-65,000

WA /W0 AR AR




3378
AYELLOW JADE CARVING OF A RAM
SONG-MING DYNASTY (960-1644)

The stone is carved in the round as a recumbent ram detailed with grooved curved horns,
and its legs tucked underneath the body. The softly polished yellow stone has a slight
greenish tinge with areas of minor russet striations.

2 % in. (6.5 cm.) long, box

HK$700,000-900,000 US$91,000-120,000

AW BERBAEELE
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3379
A XING SANCAI MOULDED 'PHOENIX" RUYI-

SHAPED COSMETIC BOX AND COVER
TANG DYNASTY (618-907)

The cover is finely moulded with a pair of phoenix flanking a
be-ribboned tassel picked out in amber, against a green-glazed
fish-roe ground. The box and cover are glazed all-over. There are
three spur marks on both the underside of the cover and interior of
the box.

4 % in. (12.4 cm.) wide, box

HK$200,000-300,000 US$26,000-39,000

PROVENANCE
A Japanese private collection, acquired in the 1990s

A number of white-glazed boxes of identical shape and design dating
to the Tang dynasty are known, however sancai boxes of this type are
extremely rare. The current box displays exceptional quality as can be
seen in the precise control of different glaze colours as well as the crisp
moulding on the cover.

Published examples of white-glazed boxes bearing this design include
one in the Xi'an Institute of Cultural Relics Preservation, illustrated in Xing
Kiln of China, Beijing, 2012, p. 342, fig. 15 (fig. 1); and one in the collection
of Shaanxi Institute of Archaeology, illustrated in Complete Collection of
Ceramic Art Unearthed in China, vol. 15, Beijing, 2008, pls. 52.
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fig. 1 Collection of the Xian Institute of Cultural Relics Preservation
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3380

A SANCAIMOULDED ‘DOUBLE LOZENGE'
QUATREFOIL BOX AND COVER

TANG DYNASTY (618-907)

The box is finely moulded with a be-ribboned double lozenge
picked out in green against an amber-glazed fish-roe ground. The
box and cover are glazed all-over. The underside of the cover and
base of the box each have three tiny spur marks.

3 % in. (9.8 cm.) wide, box

HK$200,000-300,000 US$26,000-39,000

PROVENANCE
A Japanese private collection, acquired in the 1990s
o SRR e SR
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THE PROPERTY OF AN IMPORTANT ASIAN PRIVATE COLLECTION

3381

A SANCAI MOULDED INK STONE
LIAO DYNASTY (907-1125)

The ink stone is moulded with a stylised dragon surrounding a shallow water receptacle
moulded with double fish amidst waves. The well and sides are moulded with flowers in
shaped panels. It is covered overall with splashes of cream, green and amber glazes, with
three very small spur marks on the foot rim.

7 7% in. (20.2 cm.), box

HK$150,000-260,000 US$20,000-34,000
Ui SRRV S A B A
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VARIOUS PROPERTIES

3382
TWO DING MOULDED SQUARE DISHES
NORTHERN SONG DYNASTY (960-1127)

One dish is moulded to the interior with a pair of butterflies, the cavetto with lappets
below foliage, the other dish with scrolling foliage on the interior, the cavetto with
stylised florettes. Both are covered with a pale ivory-toned glaze with the exception of the
bases. (2)
4 % in. (10.6 cm.) wide, box

HK$240,000-350,000 US$32,000-45,000

PROVENANCE
A Japanese private collection, acquired in the 1990s
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3383
A DING MOULDED '‘PEONY' LOBED BOWL
NORTHERN SONG-JIN DYNASTY (960-1234)

The interior is moulded in the center with a chilong surrounded by
leaty peony blossoms on the cavetto, and covered overall in a glaze
of creamy beige colour with the exception of the mouth rim.

7 % 1in. (19.5. cm.) diam., box

HK$200,000-300,000 US$26,000-39,000

Bl ov VR & 3 el A AR

216




3384
A LARGE JUN SKY-BLUE GLAZED BOWL
JINDYNASTY (1115-1234)

The bowl is well potted with deep rounded sides rising from a ring foot to a slightly
inverted rim. It is covered overall in an opaque glaze of milky blue that thins to a
mushroom tone on the mouth rim and terminates just above the foot, revealing the
brown body.

8 in. (20.5 cm.) diam., Japanese wood box

HK$180,000-250,000 US$24,000-32,000
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JIN DYNASTY (1115-1234)

The vase is carved through the black glaze to
the buft body to depict a broad band of peony
on the body below a band of foliage and above
a frieze of overlapping lotus petals around the
foot. It is covered overall with black glaze
with the exception of the foot ring.

12 Y% in. (31 cm.) high, box

PROVENANCE
A Japanese private collection, acquired in the
1990s
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NORTHERN SONG-JIN DYNASTY (960-1234)

The vase is applied with a row of vertical slips, covered overall with a lustrous black glaze
with the exception of the interior and foot ring, thinning to a caramel colour near the
mouth, foot, over the slips and on the base.

5 % 1in. (14.3 cm.) high, box

PROVENANCE
Acquired in Hong Kong in the 1990s
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3387
A RARE GREEN-GLAZED CIZHOU SGRAFFIATO

‘PEONY’ VASE
NORTHERN SONG-JIN DYNASTY, 12TH CENTURY

The well-balanced baluster body is supported on a high splayed
foot and with a tall tapering neck ending on a wide rolled-out
everted rim, delicately carved and incised with two large peony
blooms borne on leafy stems, all above a band of overlapping
petals at the base.

11 in. (31 cm.) high

HK$500,000-800,000 US$65,000-100,000

PROVENANCE

Acquired by a European collector from Kusaka Shogado, Tokyo,
in the 1930s and thence by descent

Sold at Christie’s London, 12 May 2009, lot 153

Green-glazed Cizhou vases of this shape and decoration are extremely
rare. Most known examples have the same peony decoration rendered
in black slip, while the current vase is carved through white slip

and covered with a translucent green glaze. The only known other
example also decorated with white peony motifs under a green glaze
is illustrated in Mayuyama, Seventy Years, vol. 1, Tokyo, 1976, pl. 556,
registered as an Important Art Object (fig. 1).

Other green-glazed Cizhou vases decorated with peony in black slip
include one in the Linyushanren Collection, exhibited in The Classic
Age of Chinese Ceramics: An Exhibition of Song Treasures from the
Linyushanren Collection, Christie’s Hong Kong, 2012, pl. 52; one from
the Museum Yamoto Bunkakan, illustrated in Mayuyama, Seventy Years,
op. cit.,, pl. 557; one illustrated in Sekai toji zenshu, vol. 12, Tokyo, 1977, p.
242, fig. 237; one from the Idemitsu Museum of Art, Tokyo, illustrated
in Chinese Ceramics in the Idemitsu Museum Collection, Tokyo, 1986, pl.
117; and one in the Baur Collection, Geneva, illustrated in J. Ayers, The
Baur Collection, Chinese Ceramics I, Switzerland, 1968, pl. A78.

CIRAM Scientific Analysis Certificate no. 0714-OA-207R is consistent
with the dating of this lot.

fig. 1 Green-glazed Cizhou sgraffiato vase, registered as an Important
Art Object in Japan, illustrated in Mayuyama, Seventy Years, Tokyo, 1976
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3388

A QINGBAI MOULDED 'DRAGON"BOWL
YUAN DYNASTY (1279-1368)

The bowl is potted with deep rounded sides rising from a straight
foot, moulded with a formal lowerhead medallion to the centre and
on the interior with two four-clawed dragons in pursuit of a flaming
pearl, all amidst ruyi clouds, covered in a delicate blue glaze.

7 % 1n. (19.5. cm.) diam., box

HK$700,000-900,000 US$91,000-120,000

The shape, moulding, and clay body of this bowl are closely related

to the white-glazed shufu wares made in Jingdezhen during the Yuan
dynasty. Compare for example to a shufu bowl of similar size and form,
moulded with two three-clawed dragons encircling a flowerhead, sold
at Christie’s New York, 15 September 2009, lot 331. The face of the
dragon on the current bowl is also similar to that of a dragon moulded
on a gingbai washer found in the Sinan ship wreck dating to the Yuan
dynasty, illustrated in Relics Salvaged from the Seabed off Sinan, Seoul,
1985, pl. 102.
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3389

A VERY RARE CARVED LONGQUAN
CELADON VASE AND COVER

SOUTHERN SONG DYNASTY (1127-1279)

The vase is carved on the baluster body with stylised
floral scroll above lotus petals around the base. The
cover with a foliate rim is surmounted by a bird-form
finial. Both the vase and cover are covered with an
unctuous glaze of soft sea-green tone.

9 % in. (24 cm.) high, Japanese wood box

HK$600,000-800,000 US$78,000-100,000

PROVENANCE
A Japanese private collection in Kyushu, purchased
from Hirano Kotoken, Osaka, in the 1970s
Compare with a vase of similar form in the I[demitsu

Museum, illustrated in Chinese Ceramics in the Idemitsu
Collection, Tokyo, 1987, col. pl. 95.
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3390
A RARE LONGQUAN CELADON GUAN-TYPE

TRIPOD CENSER
SOUTHERN SONG DYNASTY (1127-1279)

The compressed body is raised on three slightly splayed, slender
legs and surmounted by a cylindrical neck rising to the flat, everted
rim, with three narrow flanges beginning at a slight ridge on the
shoulder and trailing down each leg. The censer is covered overall
with a crackle-suffused glaze of even tone ending above the feet.

5 % in. (14.2 cm.) diam., box

HK$1,200,000-1,800,000 US$160,000-230,000

Although the glazes of most Longquan celadon wares exhibit a cool,
bluish-green hue and lack crackles, fine crackled wares were also made
at the Longquan kilns during the Southern Song period. Archaeologist
Zhu Bogian has suggested that the Longquan kilns began to make
crackled wares around 1200 in imitation of the Southern Song crackled
guan wares made at the Jiaotanxia kilns, near Hangzhou. (Rosemary
Scott, ‘Guan or Ge Ware: A Re-Examination of Some Pieces in the
Percival David Foundation’, Oriental Art, Summer 1993, vol. 39, no. 2,

p. 19.) According to excavation reports, places where these Longquan
wares in the guan style were made include Xinting, Aodi, and Shanshu
Lianshan in Dayao County and Wayaoqing, Kulouwan, and Lijiashan

in Xikou County. See Song Guanyao tezhan (Catalogue of the Special
Exhibition of Song Dynasty Guan Ware), National Palace Museum,
Taipei, 1989, p. 30.

Guan-type wares produced at the Longquan kilns show considerable
variation, some examples have dark, slate-grey bodies and crackled,
greyish-blue glazes. Others imitate the crackled glaze and form of
guan but have the light grey stoneware bodies typical of standard
Longquan celadon ware. Another type known as beishoku celadon in
Japanese, have a golden-brown glaze. A closely related censer was
sold at Sotheby’s Hong Kong, 14 November 1989, lot 9. Compare also
a Longquan /i censer of similar form but with golden-brown crackled
glaze, sold at Christie’s New York, 18-19 September 2014, lot 745.

The result of C-Link Research & Development thermoluminescence
test no. 4686EA41 is consistent with the dating of this lot.
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3391
A LARGE CARVED LONGQUAN CELADON BOWL
MING DYNASTY, 156TH CENTURY

The heavily-potted bowl has deep, rounded sides, and is incised on the interior with
abstract peony scrolls. The exterior is carved in relief with large peony scrolls beneath a
border of further leaty scroll. The bowl is covered with a glaze of olive-green tone, except
for the unglazed foot rim.

14 % 1in. (37.1 cm.) diam., Japanese wood box

HK$300,000-500,000 US$39,000-65,000

PROVENANCE
A Japanese private collection, Kyoto, acquired between 1920-30s
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3392

A LONGQUAN MOULDED AND CARVED '‘DRAGON' DISH

YUAN DYNASTY (1279-1368)

The dish is sprig-moulded on the centre of the interior with a writhing scaly dragon in
pursuit of a flaming pearl, encircled by a band of freely carved foliage scroll around the
cavetto. The exterior is carved and moulded with petal lappets radiating from the foot.
The dish is covered overall with an olive-green glaze with the exception of the foot.
13 in. (33 cm.) diam., Japanese wood box

HK$180,000-250,000 US$24,000-32,000

PROVENANCE
A Japanese private collection, acquired in the 1990s
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PROPERTY FROM THE COLLECTION OF RONALD W. LONGSDORF

3393

A VERY RARE BLUE AND WHITE ‘KORANIC-
VERSE'QUATREFOIL BOX AND COVER

ZHENGDE SIX-CHARACTER MARK IN UNDERGLAZE BLUE WITHIN A
DOUBLE CIRCLE AND OF THE PERIOD (1506-1521)

The cover is painted to the top with a square cartouche enclosing a
rhombus inscribed inside with an Arabic or Persian script denoting
one of the 99 names of Allah, encircled by four detached ruyi-
scrolls; the sides with a band of separate ruyi clouds. The box is
decorated to the sides with a row of bosses, above the stepped base
decorated with a ruyi-scroll.

4 Y 1n. (10.8 cm.) diam., box
HK$300,000-500,000 US$39,000-65,000

PROVENANCE
A Japanese private collection
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Boxes of this type are very rare, with only a few known in international
collections. Indeed, only one other box of this lobed form appears to

be known. A box of the same shape, and with identical treatment

of the sides of the lid and base, as well as the top of the lid, is in the
collection of the National Museum of China (illustrated in Studies of the
Collections of the National Museum of China, Ming Porcelain, Shanghai,
2007, pl. 64) (fig.1). The majority of the inscriptions in Arabic are
religious or philosophical in content and many of these are quotations
from the Qur'an, like that on the table screen in the collection of Sir
Percival David, the inscription on which comes from Surat al Jinn (LXXII)
(illustrated by R. Scott in Elegant Form and Harmonious Decoration -
Four Dynasties of Jingdezhen Porcelain, London, 1992, p. 70, no. 68).
The inscription on the current box gives one of the 99 names of Allah.
A number of other inscriptions are secular and either indicate use, such
as 'pen rest’, or are mottoes, such as ‘Strive for excellence in penmanship,
for it is one of the keys of livelihood.” The secular inscriptions may be in
either Arabic or Persian, but are mostly composed in the latter.

The decoration on the current box is characteristic of the porcelains
bearing Arabic or Persian inscriptions, although boxes are rare. It is
interesting to note that the neatly painted scrolls which surround the
square panel on the top of the lid of the current box are of identical
form to those which surround the square inscription panel on the David
table screen, mentioned above. The treatment of the foot of the box
with carefully conceived scrolls is also typical of fine Zhengde wares,
since it is painted in such a way as to suggest that the box stands on
feet, rather than a solid base - thereby lightening the visual impression
of a stable object with a low centre of gravity. This treatment of a solid
base can be seen on many inscribed scholar’s objects in this period,
including a pen box with cover, and an ink slab and cover in the British
Museum (see J. Harrison-Hall, Ming Ceramics in the British Museum,
London, 2000, pp. 194-195, nos. 8:5 and 8:6).

The combination of the bold dots on the sides of the base of the

box, and the larger bean-shaped elements on the sides of the lid is
effective and not unexpected. The same combination of elements

can be seen around the neck of a Zhengde tripod censer formerly in
the Eumorfopoulos Collection, and illustrated by R.L. Hobson in The
Eumorfopoulos Collction, London, 1925-28, D. 20. Similar bold dots can
also be seen on the legs of a Zhengde saucer for a holy water bowl in
the collection of the Palace Museum, Beijing (illustrated in Underglaze
Blue and White Porcelain with Underglaze Red (ll), The Complete
Collection of Treasures of the Palace Museum, Hong Kong, 2000, p.
86, no. 80). The scroll elements on the collar just above the legs of the
saucer form an outline of the same shape as the bean-shaped motifs
on the current box.

The fact that this Zhengde box is lobed adds to its rarity, and the
quality of the porcelain, the cobalt blue and the painting all suggest
that it may have been made specifically for one of the powerful Muslim
court eunuchs, although the emperor himself was also drawn towards
foreign scripts and an eastern Turkish merchant who visited China in
the early 16th century suggested that the emperor may have converted
to Islam. This, however, is not confirmed by any Chinese sources.

fig. 1 Collection of the National Museum of China
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VARIOUS PROPERTIES

3394
A RARE ARABIC-INSCRIBED BRONZE INCENSE SET
MING DYNASTY, POSSIBLY OF THE ZHENGDE PERIOD (1506-1521)

The incense set is comprised of a tripod [i censer cast with a
Zhengde four-character seal mark, a bottle vase with two loop
handles, and a circular box and cover, all decorated with Arabic
inscriptions reserved on fine ring-punched grounds. The metal has
a warm reddish-brown patina.

The censer: 3 % in. (9.3 cm.) high; the vase: 6 % in. (16.8 cm.) high;
4 % in. (11.5 cm.) diam., Japanese wood boxes 3)
HK$1,500,000-2,500,000 US$200,000-320,000

PROVENANCE

A Japanese private collection, acquired in the 1990s
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The Islamic inscrptions on these vessels may be translated as follows:
‘there is no God but Allah’ (censer), ‘glory be to God' (vase), ‘all praise is
due to God’ (box).

Incense burning served not only religious purposes, but also had more
practical functions such as the fumigation of clothes. From the Song
dynasty onwards, censers became an increasingly important element
in the scholar's studio as the burning of incense was thought to
enhance the clarity of mind. The standard scholar’s incense garniture
comprising a censer, tool vase and box, such as the present example,
was developed in the Ming dynasty.

The present incense set decorated with Arabic writings is often
associated with the Zhengde reign (1506-1521), when Arabic inscription
became a popular decorative motif on imperial porcelain. The majority
of the Arabic inscriptions are religious or philosophical in content and
many of these are quotations from the Qur'an, such as that on the blue
and white porcelain table screen in the collection of Sir Percival David,
the inscription on which comes from Surat al Jinn (LXXII) (illustrated by
R. Scott in Elegant Form and Harmonious Decoration - Four Dynasties
of Jingdezhen Porcelain, London, 1992, p. 70, no. 68). A number of other
inscriptions are secular and either indicate the item’s functionality, such
as ‘pen rest’, or are mottoes, such as ‘Strive for excellence in penmanship,
for it is one of the keys of livelihood." It is believed that these porcelain
pieces were produced under the influence of powerful Muslim eunuchs
in the imperial court. It is interesting to note that incense burnning was
also a popular practice among Muslims in their religious ceremonies.

A very similar incense set is illustrated by Liu Xirong, Zhongding
mingxiang (3): Rongzhai ginggong zhenshang, Beijing, 2013, pp. 94-95.
Compare also an Arabic-inscribed tool vase and an Arabic-inscribed
box and cover, sold at Christie’s Hong Kong, Drawn by the Senses, 26
November 2014, lots 2911 and 2912.
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3395
A VERY RARE BLUE AND WHITE '‘PEACOCK’ JAR

JIAJING SIX-CHARACTER MARK IN UNDERGLAZE BLUE WITHIN A
DOUBLE CIRCLE AND OF THE PERIOD (1522-1566)

The jar is painted in bright blue tones with three peacocks, two
perched on pierced rocks, one on the ground, among tree peony
and wild flowers between lotus panels above and below.

5 in. (12.6 cm.) high, Japanese wood box

HK$700,000-900,000 US$91,000-120,000

PROVENANCE
A Japanese private collection in Kyushu, purchased from Hirano
Kotoken, Osaka in the 1970s

This present jar, delicately painted in soft blue tones, belongs to a
group of very fine porcelain made during the early Jiajing period,
characterised by their refined body and pale inky-blue decorations,
reminiscent of the porcelain wares from the earlier Chenghua reign.

The peacock was regarded as an auspicious symbol. Jiajing vessels
painted with peacocks are very rare. Some related jars have been
published. The first is in the British Museum, illustrated by J. Addis,
Chinese Porcelain from the Addis Collection, London, 1979, no. 22 and
again in Jessica Harrison-Hall, Ming Ceramics in the British Museum,
London, 2001, pl. 48 ; and the other is in the Palace Museum, Gugong
bowuyuan cang gutaoci ziliao xuancui, vol. 1, Beijing, 2005, p. 204, pl.
178. Compare also with two examples, the first sold at Christie’s Hong
Kong, 17 January 1989, lot 602 and the second, at Christie’s London,
9 November 2004, lot 138.
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3396

A VERY RARE LARGE BLUE AND WHITE 'DRAGON’" FISH BASIN
JIAJING SIX-CHARACTER MARK IN UNDERGLAZE BLUE IN A LINE AND OF THE PERIOD
(1522-1566)

The basin is sturdily potted with deep rounded walls flaring very slightly towards the
galleried rim. It is painted in deep vibrant tones of violet-blue on the exterior with two
striding five-clawed dragons amidst lotus. The interior is covered with a clear glaze and
the base is unglazed.

28 in. (71 cm.) wide

HK$500,000-700,000 US$65,000-91,000

A fish bowl of this date and pattern was included in the exhibition, Selected Ceramics from the
Collection of Mr. & Mrs. J.M. Hu, Shanghai, 1989, no. 21; and another example of this pattern

is illustrated in Ming dai taoci daquan, Taiwan, 1987, p. 317. Compare another example sold at
Christie's New York, 19 September 2006, lot 252.

The large size of these dragon fish bowls made them particularly difficult to manufacture. See R.
L. Hobson, The Wares of the Ming Dynasty, London, 1923, pp. 19 and 110, where it is mentioned
that this type of ware required up to nine days firing and that the low rate of success often drove
the imperial potters to despair.
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3397

AVERY RARE WUCAI'DRAGON AND PHOENIX'
GARLIC-MOUTH VASE

WANLI SIX-CHARACTER MARK IN UNDERGLAZE BLUE IN A LINE
AND OF THE PERIOD (1573-1620)

The pear-shaped body with a tall cylindrical neck rising to a
garlic-bulb shaped mouth, the body decorated with iron-red,
green and yellow enamels to depict an upright dragon and a
descending phoenix contending a flaming pearl, the pair repeated
on the reverse side, all amidst floral sprays, the neck similarly
decorated between a key-fret band on the upper body and pendent
overlapping plantain below the bulbous mouth decorated with
beaded jewels suspending precious objects, the mouth rim bearing
the reign mark written in a horizontal line, supported on a short
ring foot decorated with a band of ruyi heads.

18 % in. (46.6 cm.) high, box

HK$6,500,000-8,000,000 US$850,000-1,000,000

PROVENANCE
Tokyo Bijitsu Club, February 1980

EXHIBITED
Hagi Uragami Museum, One Thousand Years of Jingdezhen, 2007,
illustrated on the front cover

LITERATURE
Selected Chinese Ceramics from Han to Qing Dynasties, Chang
Foundation, Taipei, 1990 p.256, no. 109
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3397 Continued

The present vase belongs to a group of wucai garlic-neck shaped vases
dated to the Wanli period where neck and the body are decorated

with slightly varying motifs. The current decoration of paired dragon
and phoenix contesting a flaming pearl appears to be unique and is
probably the most dramatic from this group.

Compare with two related vases, both decorated with pairs of
ascending and descending dragons contesting a flaming pearl: the first
in the National Palace Museum, Taipei, illustrated in Enamelled Ware
of the Ming Dynasty, Book Ill, CAFA, Hong Kong, 1966, p. 31, pl. 1; the
other is illustrated in Ancient Chinese Arts in the Idemitsu Collection,
Japan, 1989, no. 745.

Another variation of the design on the main body is the placid
composition of a continuous lotus pond scene detailed with birds

and mandarin ducks such as the pair vases in the [demitsu Museum,
illustrated op. cit., 1989, no. 747. Cf. two further ‘lotus pond’ examples,
the first sold at Christie’s Hong Kong, 6 November 1997, lot 1050;
and the other sold at Sotheby’s Hong Kong, 8 April 2007, lot 525. It is
interesting to note that the lotus pond design vases are larger in size
(approximately 55 cm. high) compared to the dragon and ‘dragon and
phoenix’ vases.
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3398

A RARE WUCAI"'WINGED DRAGON" EWER
MING DYNASTY, 16TH CENTURY

Each side is painted with a dragon reaching for a flaming pearl
amidst flames and ruyi-shaped clouds.

5 % 1in. (14.7 cm.) high, Japanese wood box

HK$120,000-180,000 US$16,000-23,000

PROVENANCE
A Japanese private collection, acquired from Hirano Kotoken,
Osaka, in the 1960s-70s

LITERATURE
Koyama Fujio et al., Sekai Toji Zenshu (Ceramic Art of the
World), vol. 14, Tokyo, 1982-83, pl. 235
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3399

A PAIR OF WUCAI'QILIN" DISHES

WANLI SIX-CHARACTER MARKS WITHIN DOUBLE CIRCLES AND OF
THE PERIOD (1573-1620)

Each is decorated on the interior with a prancing gilin supporting a
lantern with hanging banners on its back.

4 Y4 in. (10.8 cm.) diam., Japanese wood box (2)

HK$300,000-400,000 US$39,000-52,000

PROVENANCE
A Japanese private collection, acquired in the early 20th century

Compare with two other sets in the Idemitsu Collection, one with
figures in a landscape, the other with dragon and phoenix decoration
illustrated in Chugoku no Tojii (Chinese Ceramics), Tokyo, 1989, nos.
757 and 760; also see another related example sold at Christie’'s New
York, 16 September 1998, lot 361.
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3400

A FINE AND VERY RARE WUCAI'ZHANG
TIANSHI' DISH

WANLI SIX-CHARACTER MARK IN UNDERGLAZE BLUE WITHIN A
DOUBLE CIRCLE AND OF THE PERIOD (1573-1620)

The centre of the interior is enamelled with the figure of Zhang
Tianshi with a raised sword below an overhead branch, the well
with scattered flowers, fungus and butterflies, the reverse similarly
decorated around the sides with an additional lizard in underglaze

blue.

5 % in. (14 cm.) diam., Japanese wood box

HK$450,000-600,000 US$59,000-78,000

PROVENANCE
A Japanese private collection, acquired from Mayuyama between
the 1950s to 1960s

The theme in this dish is associated with the Dragon Boat Festival
(duanwujie), which falls on the fifth day of the fifth lunar month. Many
of the themes associated with duanwujie relate to the desire to combat
evil forces and poisonous creatures. On this dish we see the legendary
Daoist priest Zhang Tianshi, who cuts through evil with his sword.
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3401

A FINE SMALL BLUE AND WHITE '‘BABAO’STEM
CuUP

YONGZHENG SIX-CHARACTER MARK IN UNDERGLAZE BLUE IN A
LINE AND OF THE PERIOD (1723-1735)

The cup is delicately painted in soft tones of blue on the exterior
with eight lotus flowers, each supporting a precious object, forming
the ‘Eight Treasures’ babao, above a row of ruyi-heads. The interior
of the hollow stem foot is inscribed with the reign mark in a

horizontal line.
1 % in. (4.5 cm.) high, box

HK$200,000-300,000 US$26,000-39,000

Compare to a small Yongzheng-marked blue and white stem cup (4.8
cm. diam.) decorated with similar motifs, but with each precious object
supported on a cloud scroll and with a differently rendered ruyi band
above the foot, in the Leshantang Collection and illustrated in The
Leshantang Collection of Chinese Porcelain, Taiwan, 2005, pl. 30.
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3402
A SMALL MING-STYLE BLUE AND WHITE
FLORAL SCROLL WINE CUP

YONGZHENG SIX-CHARACTER MARK IN UNDERGLAZE BLUE
WITHIN A DOUBLE CIRCLE AND OF THE PERIOD (1723-1735)

The thinly potted cup is decorated on the exterior in Chenghua-
style with a continuous composite floral meander. The interior
with a central medallion enclosing a single lotus bloom, the base
with a six-character mark in underglaze blue.

2 % in. (7 cm.) diam., box

HK$260,000-350,000 US$34,000-45,000
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3403

A PAIR OF FINE YELLOW-GROUND BLUE AND WHITE DRAGON
BOWLS

QIANLONG SIX-CHARACTER SEAL MARKS AND OF THE PERIOD (1736-1795)

Each bowl is well painted in underglaze-glue around the exterior with two sinuous
dragons striding amidst clouds and flames, divided by two shaped cartouches containing
the characters fu, ‘prosperity’, and shou, ‘longevity’, supported on lingzhi sprigs, all above a
band of overlapping lotus petals at the foot and against a lemon-yellow enamelled ground,
the interiors with a central medallion depicting a single leaping dragon on a yellow-

ground.

5 % in. (13.1 cm.) diam., box (2)
HK $500,000-700,000 US$65,000-91,000
ke HAERMLERERAE B NS
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3404
A BLUE AND WHITE MORTAR

QIANLONG SIX-CHARACTER SEAL MARK IN UNDERGLAZE BLUE AND OF THE PERIOD
(1736-1795)

The thickly potted, shallow bowl has rounded sides tapering to the foot and is decorated
to the exterior with various floral blooms on continuous leafy scrolls, all within double-
line borders.

6 Y in. (16 cm.) diam., box

HK$300,000-500,000 US$39,000-65,000
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3405
A FINELY PAINTED MING-STYLE BLUE

AND WHITE VASE, YUHUCHUNPING
YONGZHENG PERIOD (1723-1735)

The pear-shaped body is well painted in cobalt blue with
plantain and bamboo growing beside rocks in a terraced
garden. The neck is encircled by a key-fret border dividing
a band of pendent ruyi lappets and a frieze of upright
plantain leaves, rising up the waisted neck with widely
flared mouth. The lower part of the body is surrounded by
lotus petal lappets, above a slightly splayed foot.

13 % in. (35 cm.) high, box

HK$800,000-1,000,000
US$110,000-130,000

PROVENANCE
Sold at Christie’s New York, 30 March 2005, lot 371

The present vase belongs to a group of 18th-century blue
and white bottle vases closely modelled after their Yongle
prototype, and appears to be the largest example in this
group. Similar 18th-century examples include two unmarked
vases, one painted with a lotus scroll, formerly in the YC
Chen Collection, sold at Christie’s Hong Kong, 29 May 2013,
lot 1936; the second painted with two birds perched on a
flowering tree, illustrated in The Alan Chuang Collection of
Chinese Porcelain, London, 2009, pp. 110-111, no. 33; and

a Yongzheng-marked vase similarly painted with rocks,
bamboo and plantain, sold at Sotheby’s Hong Kong, 2 May
2005, lot 511. All three examples measure below 30 cm. high.
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34006

A FINE PAIR OF FAMILLE ROSE 'BAJIXIANG' BOWLS

QIANLONG SIX-CHARACTER SEAL MARKS IN UNDERGLAZE BLUE AND OF THE PERIOD
(1736-1795)

Each is finely decorated on the exterior with the ‘Eight Buddhist Emblems’ tied in ribbons
and arranged in pairs below iron-red key-fret scrollwork within blue bands at the slightly
flaring rim and above conjoined ruyi-heads and a dotted band on yellow-ground above
the foot.

4 Y 1n. (10.8 cm.) diam., Japanese wood box (2)
HK$600,000-800,000 US$78,000-100,000
PROVENANCE

A Japanese private collection, acquired in the 1990s

This decorative pattern was first seen on Qianlong period bowls, and reproduced during
successive reign periods. Compare a very similar pair of Qianlong bajixiang bowls was sold at
Christie’'s Hong Kong, 1 June 2016, lot 3355.
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3407
A RARE IRON-RED
DECORATED BLUE AND

WHITE ‘DRAGON’ VASE
QIANLONG PERIOD (1736-1795)

The vase is finely decorated around the
body in strong blue tones and bright iron-
red enamels with a writhing five-clawed
dragon chasing a flaming pearl amongst
clouds, above crashing waves encircling
the foot.

17 % in. (45.5 cm.) high, box

HK$500,000-700,000
US$65,000-91,000

PROVENANCE
Collection of Gofti Carboni family,
Rome, Italy

The present vase appears to be unique.
Compare the style of the dragon to an iron-
red decorated ‘dragon’ vase with Yongzheng
mark, sold at Christie’s New York, 30 March
2005, lot 414 and included in the Ching Wan

Society Twentieth Anniversary Exhibition:
Works of Art, Taipei, 2012, Catalogue, no. 70.
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3408

A FINE BLUE AND WHITE MING-STYLE EWER

DAOGUANG SIX-CHARACTER SEAL MARK IN UNDERGLAZE BLUE AND OF THE PERIOD
(1821-1850)

The ewer is superbly painted on each side with a quatrefoil lobed panel, one containing
two large ripe peaches, the other with berries on a leafy branch, the strap handle with
five lingzhi fruits and the spout with stylised scrolls.

10 % in. (26.3 cm.) high, box

HK$1,500,000-2,500,000 US$200,000-320,000

PROVENANCE
An English private collection
Sold at Bonham’s London, 12 May 2011, lot 332

Similar Daoguang marked ewers are recorded, one included in the Inaugural Exhibition,
Selected Masterpieces of the Matsuoka Museum of Art, Tokyo, 1975, no. 104; and another sold
in our Singapore Rooms, The Yangzhitang Collection, 30 March 1997, lot 202.

It is likely that attractive design on the present ewer was copied from the Qianlong version,
which in turn was produced as a revival of the early Ming originals. Compare with the Yongle
period ewer of almost identical shape and design, excavated from the Yongle stratum in
Jingdezhen and illustrated in Imperial Hongwu and Yongle Porcelain excavated at Jingdezhen,
Taipei, 1996, pl. 59; and to a second Yongle ewer, similarly decorated but with quatrefoil
panels enclosing peach branches on both sides, ibid., pl. 58.
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(two views i)

3409
A FAMILLE VERTE 'BUTTERFLY AND FLOWER’

CuUP
KANGXI PERIOD (1662-1722)

The cup is delicately enamelled on the exterior with two
butterflies on one side and a flowering branch bearing iron-red
kapok blossoms on the other side. The base is incised with an
apocryphal Chenghua mark within a double square.

2 % in. (6.1 cm.) diam.

HK$150,000-300,000 US$20,000-39,000

Compare to a Kangxi famille verte cup similarly decorated with two
iron-red kapok flowers and butterflies, bearing an apocryphal Chenghua
mark which is inscribed in underglaze blue as opposed to the incised
mark on the current example, in the Palace Museum Collection and
illustrated in Porcelains in Polychrome and Contrasting Colours, The
Complete Collection of Treasures of the Palace Museum, Hong Kong,
1999, pl. 120.
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PROPERTY FROM A HONG KONG FAMILY COLLECTION

3410

A FINE BLUE AND WHITE MING-STYLE
BOTTLE VASE, SHANGPING

DAOGUANG SIX-CHARACTER SEAL MARK IN
UNDERGLAZE BLUE AND OF THE PERIOD (1821-1850)
The bulbous body is painted in vibrant tones of blue
with a broad band of composite foliate scroll above a
petal lappet band and classic scroll on the foot, with
further foliate scroll above a ruyi band on the shoulder,
and upright leaves rising from a key-fret band on the
neck below a wave band at the flared mouth.

14 % in. (36.5 cm.) high

HK$700,000-900,000 US$91,000-120,000

PROVENANCE
The Edward T. Chow Collection

Sold at Sotheby’s Hong Kong, 25 November 1980,
lot 119

B HEREAEN A

YA

INT ST
A
e B8
EHEFE L - 1980 4E 11 B 25 H » a5, 119 B8

249



250

VARIOUS PROPERTIES

3411

A ROBIN'S EGG-GLAZED 'ORNAMENTAL MOUNTAIN’
QING DYNASTY, 18TH CENTURY

Modelled as high peaks and covered overall with an opaque glaze of mottled bright
turquoise and deep mauve tone.
6 % in. (17 cm.) high, box

HK$300,000-400,000 US$39,000-52,000
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3412
A RUBY-RED ENAMELLED WATER POT
QIANLONG IRON-RED SIX-CHARACTER SEAL MARK AND OF THE PERIOD (1736-1795)

Of shallow compressed form on a very short ring foot, the water pot is covered to the
exterior with a slightly mottled enamel of raspberry tone. The interior and base are glazed

white.
3 7 1n. (9.8 cm.) wide, wood stand, metal spoon, boxes

HK$1,200,000-1,800,000 US$160,000-230,000
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3413

A FINE GREEN-ENAMELLED ‘DRAGON" JAR
JIAQING SIX-CHARACTER SEAL MARK IN UNDERGLAZE BLUE AND
OF THE PERIOD (1795-1820)

The ovoid body is decorated in green enamels outlined in
underglaze blue with two large dragons striding through flames
and clouds in pursuit of flaming pearls, with a lappet band below
and the bajixiang in a band on the shoulder between narrow ruyi
and spiral borders.

7 % 1n. (19.7 cm.), wood cover

HK$600,000-800,000

PROVENANCE

Collection of Stanislaw Poniatowski (1754-1833), thence by
descent within the family

Sold at Christie’s Paris, 13 June 2013, lot 209

US$78,000-100,000

While jars of this pattern are more commonly found bearing either
Qianlong or Daoguang reign marks, there are relatively few dating to

the Jiaging period.
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3414
A FAMILLE ROSE 'DRAGON'’
VASE

JIAQING SIX-CHARACTER SEAL MARK IN
IRON-RED AND OF THE PERIOD (1796-1820)
The vase has an ovoid body rising from a
slightly splayed foot to a tall waisted neck
and flared lipped rim, the neck flanked by
a pair of coral ground ruyi handles resting
elegantly on the lower neck, the exterior
of the vessel decorated with two pairs of
dragons flanking peony blooms borne on
meandering foliate scrolls further issuing
delicately picked out blossoms, including
clusters of hydrangea and lotus blooms, the
detail all picked out in delicately shaded
tones of blue, pink, green and yellow
against a white ground, the rim decorated
with a scrolling ruyi band below the gilt
rim, the interior and base enamelled
turquoise, the base centred with an iron-
red seal mark within a white cartouche.
12 % in. (31.7 cm.) high, box

HK$800,000-1,200,000
US$110,000-160,000

PROVENANCE
Sold at Sotheby’s London, 11 December
1990, lot 418
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3416

3415

A PAIR OF FAMILLE ROSE AND GILT-
DECORATED BOWLS AND COVERS

DAOGUANG SIX-CHARACTER SEAL MARKS AND OF THE PERIOD
(1821-1850)

The exteriors are painted with four roundels enclosing lingzhi and
narcissus, all reserved on a brocade ground. The domed covers are
similarly decorated.

4 % in. (11.6 cm.) diam., box 2)

HK$100,000-150,000 US$13,000-19,000

WEE B RERHBD kil Z A0 -
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3416

A PAIR OF YELLOW-ENAMELLED ‘DRAGON AND
PHOENIX"'BOWLS

XIANFENG SIX-CHARACTER MARKS IN UNDERGLAZE BLUE AND OF
THE PERIOD (1851-1861)

Each incised on the exterior with two sinuous dragons striding
around the exterior alternating with two long-tailed phoenix, all
above a band of lotus lappets around the foot, covered with rich
egg-yolk yellow enamel.

4% 1in. (11 cm.) diam., box (2)

HK$120,000-180,000 US$16,000-23,000
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3417

A FAMILLE ROSE TABLE
SCREEN

QING DYNASTY, 18TH CENTURY

The porcelain is finely painted with two
figures in a verdent mountainous river

landscapes, within a hardwood frame
set into an elaborate silver-inlaid and
reticulated shaped stand.

15 % in. (40 cm.) high, box

HK$300,000-500,000
US$39,000-65,000
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3418
A LARGE PAIR OF PAINTED

ENAMEL CANDLESTICKS
QIANLONG PERIOD (1736-1795)

Each is formed with a central square drip
pan set above the baluster-form column,
rising towards a smaller drip pan around
the pricket. The candlesticks are variously
painted with elaborate floral scrolls and
framed by ruyi-head and key-fret borders,
all reserved on a light blue ground.
21 Y in. (54 cm.) high, wood stands

HK$300,000-500,000
US$39,000-65,000

iWHcE SR SRR

256



THE PROPERTY OF A SOUTHEAST ASIAN COLLECTOR

3419

AVERY RARE PAINTED ENAMEL JARDINIERE AND CHAMPLEVE
STAND

QIANLONG FOUR-CHARACTER MARK IN RED ENAMEL WITHIN A DOUBLE SQUARE AND OF
THE PERIOD (1736-1795)

The circular body is divided into two registers, the top with a horizontal band densely
decorated in vibrant colours with floral sprays, all between pendent and upright stylised
florettes and acanthus leaves, and the lower register similarly enamelled with elaborate
lotus blossoms amongst narcissus, roses and asters. The waisted champlevé stand is
embellished with double lotus petals and florettes.

5 %1in., (14.5 cm.) high, box, stand

HK$600,000-800,000 US$78,000-100,000
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3420

TWO CLOISONNE ENAMEL MALLOW-FORM
STEM DISHES

QIANLONG INCISED SIX-CHARACTER MARKS AND OF THE PERIOD
(1736-1795)

Each pentafoil dish is colourfully decorated to the interior with
alternating Shou roundels and pairs of archaistic dragons on a
yellow ground, surrounding a blue-ground pentafoil medallion
decorated with five lotus sprays, enclosing a Shou roundel in

the centre encircled by lotus petals. The exterior of the dish is

decorated with a lotus bloom bearing a Shou roundel on each lobe.

The wide rounded stem foot is enamelled with alternating Shou
roundels and stylised bats on a yellow ground, and the base with
florettes on tendrils, reserving a gilt rectangular panel inscribed
with the reign mark in a vertical line.

5% in. (13.5 cm.) wide, box (2)

PROVENANCE
Sold at Tajan, Paris, 12 June 2006, lot 169

HK$400,000-600,000

US$52,000-78,000
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3421
A GILT-BRONZE, CLOISONNE
AND CHAMPLEVE ENAMEL
ELEPHANT AND VASE GROUP,
TAIPING YOUXIANG

QIANLONG PERIOD (1736-1795)

The elephant is cast standing on a galleried
stand with its head turned to the side, the
richly gilded body arrayed in rich trappings
inset with glass beads, and with a fringed
blanket decorated with diaper patterns draped
over the back beneath layered cloths covering
the saddle from which rises a square baluster
vase on a gilt lotus base.

9 % in. (23.9 cm.) high, box

HK$500,000-700,000
US$65,000-91,000
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3423
A GILT-BRONZE ARCHAISTIC

CENSER AND COVER, FANGDING

QING DYNASTY, 18TH CENTURY

The square censer rising from dragon-form
legs, is decorated on each side with raised

flanges separating a stylised taotie mask below

a band of two confronted angular dragons.
The tapering sides of the cover are cast with
four openwork gilt panels with floral scrolls,
surmounted by a gilt finial in the form of a
recumbent lion, placing one paw on a ball.
9 in. (22.8 cm.) high, box

HK$260,000-400,000
US$34,000-52,000

WA BRSO M

260

3422
A GILT-SPLASHED BRONZE

TRIPOD CENSER
QING DYNASTY, 18TH CENTURY

The sides are applied with a pair of mask-form
handles. The base is cast with an apocryphal
Xuande mark.

$ Y4 in. (13.4 cm.) diam., box
HK$200,000-300,000
US$26,000-39,000

T AN [ e
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3424
AN ARCHAISTIC BRONZE

VESSEL, HU
SONG DYNASTY (960-1279)

The body is divided into quadrants

by strapwork cast in high relief with a
diamond at the interstices, each quadrant
enclosing short scrolls interspersed in leiwen
patterns. The neck is set with a pair of
handles, each cast with animal mask, with
the upright neck and head of a dragon
issuing from its snout. The interior of the
neck is cast with an inscription.

18 7% in. (48 cm.) high, silver-inlaid wood
stand, Japanese double wood boxes

HK$220,000-280,000
US$29,000-36,000

PROVENANCE
A Japanese private collection, Kansai,
acquired in the early 20th century

The inner wood box accompanying the present
lot bears an inscription by Hata Zoroku, dating
this piece to the Song dynasty. The first

Hata Zoroku (1823 - 1890) was a Japanese
metalworker as well as a scholar on Chinese
metal work. His successors have adopted the
same name over several generations.
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YONGZHENG PERIOD (1723-1735), CAST FOUR-CHARACTER
CHANGCHUN JUSHI SEAL MARK

The censer is cast with a flattened globular body supported on
three short feet, surmounted by two upright loop handles. The
base is cast with four characters Changchun_Jushi, ‘The Dweller in
Everlasting Spring’.

3 % in. (9.9 cm.) across the handles, box

PROVENANCE
Acquired in Taiwan in 1980s

The mark on the present censer, Changchun jushi, is Emperor
Qianlong's hall name given by his father Emperor Yongzheng in 1733. In
both the composition and style, this mark is very similar to Qianlong’s
Changchun jushi seal, illustrated by Guo Fuxiang, Mingqing dihou xiyin
(Emperor and Empress’ Seals of Ming and Qing Dynasties), Beijing,
2002, p. 145. The present censer was likely to be commissioned by
Qianlong when he was Bao Qinwang (the crown prince Bao) during the
Yongzheng period.
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A 3426

AN INSCRIBED LINGBI SCHOLAR'S ROCK
SIGNED BU SHAN (1720-1796), QIANLONG PERIOD

In the form of a rugged mountain precipice, the rock stands on
two points rising vertically, culminating in a flat-topped summit
that protrudes slightly outwards to form a slight overhang.

The stepped planes of varying heights that texture the sides are
accentuated by the deep ridges and the dimpling of the rock’s
surface. The stone is of a dark grey tone with buft coloured
inclusions. One lower corner of the stone bears the inscription,
Baiyi Shanfang, followed by the signature of Bu Shan.

4% in. (11 cm.) high, wood stand, Japanese wood box

HK$150,000-260,000 US$19,000-34,000

Bu Shan is the style name of Sun Shiyi (1720-1796), a high-ranking
Qing-dynasty civil and military official who served during the reign of

the Qianlong Emperor. Sun was also a prolific poet, and his works were
compiled into an anthology known as Baiyi Shanfang ji named after his

studio.
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3427

3428

3427

A CARVED CINNABAR LACQUER
‘PEONY’ BOX AND COVER

MING DYNASTY, 14TH-15TH CENTURY

The cover is deeply carved with a single
peony blossom surrounded by leaves and
buds, the interiors and the base are covered in
black lacquer.

3 % in. (8.7 cm.) diam., Japanese wood box

HK$150,000-200,000
US$20,000-26,000

Wi/ Faftal A R

3428

A CARVED CINNABAR LACQUER
BOX AND COVER

MING DYNASTY, 16TH-17TH CENTURY

The cover is carved in high relief depicting
two scholars playing weiqi while their
companion watches the game, accompanied
by a deer. The box is carved with blossoming
camellia.

3 % in. (8.8 cm.) diam., Japanese wood box

HK$120,000-180,000
US$16,000-23,000

/003 5 I e el o



3429

A CARVED CINNABAR LACQUER BRACKET-LOBED TRAY

MING DYNASTY, 14TH-15TH CENTURY

The tray is carved to the interior within a hexafoil panel with a warrior on horseback
exiting a city gate in a rocky landscape. The cavetto and the exterior are carved with floral
scrolls.

8 % in. (22 cm.) long, Japanese wood box

HK$300,000-500,000 US$39,000-65,000

W/ hksd SIELDISAY

i it

2658



3430

A CARVED CINNABAR LACQUER ‘BIRD AND FLOWER" SQUARE
TRAY

MING DYNASTY, 16 TH-17TH CENTURY

The square tray is carved in the centre depicting a bird perched on a branch of
blossoming camellia tree, with a bufterfly flitting in the sky, all reserved on a dense
key-fret ground. The sides are carved with chrysanthemum sprays.

7 Y% in. (18.2 cm.) square, Japanese wood box

HK$100,000-150,000 US$13,000-19,000

PROVENANCE
A Japanese private family collection, acquired in the 1930s

Compare to four closely related square trays in the Palace Museum Collection, one with
magnolia and bird design, one with pomegranate and dragon fly design, one with prunus
and magpie design (fig. 1), and the other with hibiscus and kingfisher design, illustrated in
Lacquer Wares of the Yuan and Ming Dynasties, The Complete Collection of Treasures of the
Palace Museum, vol. 45, Hong Kong, 20086, figs. 105-108.

L1 AW o e T A B2 A 2t 9

A

HARGL®, » AR 1930 4%

[EIAAZIAL A AT 2 I S b A i - — B EEILESRR  — R AT - — BRIt
B (W—)  B—REEEE B (EIVEESCE2 G 25 TR ) - B 451
0 2006 4 0 [BIRRK 105—108 57 ©

3430

266

3431

A TIXILACQUER BRUSH AND
COVER

LATE MING- EARLY QING DYNASTY,
17TH-18TH CENTURY

The shaft and cover are finely carved with
ruyi design.

8 15 in. (21.6 cm) long, Japanese wood box
HK$60,000-80,000
US$7,800-10,000

Compare to a similar tixi lacquer brush, from the
Tokugawa Art Museum, Nagoya, included in the

exhibition Carved Lacquer, 1984, illustrated in
the Catalogue, no. 202.

BIAR 780 AIBRAERECE

RIS || SETRRRR TR — DR A EE - K
JE 1984 SR8 1| SEAT AR PR SEATER TR (it
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fig. 1 Collection of the Palace Museum, Beijing
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3432

A RARE CARVED CINNABAR
LACQUER 'DRAGON’ BRUSH
AND COVER

LATE MING DYNASTY, 17TH CENTURY

The shaft and cover are each carved with a
five-clawed dragon striding amid flowers.
10 % in. (27 cm.) long, Japanese wood box

HK$180,000-250,000
US$24,000-32,000

PROVENANCE
A Japanese private collection, acquired in
the 1990s

Y]
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3433
A PAINTED AND MOTHER-
OF-PEARL INLAID LACQUER

BRUSH AND COVER

DATED WANLI WUZI CYCLICAL YEAR,
CORRESPONDING TO 1588 AND OF THE
PERIOD

The shaft and cover are painted and
inlaid with two ladies accompanied by an
attendant in a garden scene.

9 Y in. (24.2 cm.) long, Japanese wood
box

HK$180,000-250,000
US$24,000-32,000

HH B Je R 14 (1588 )
TRt IR N Py s 2

A mother-of-pearl inlaid brush and cover with
a six-character Wanli mark is illustarted in
East Asian Urushi Lacquer Work with Mother-
of-Pearl Inlay, Tokyo, 1999, no. 36. Compare
also to a Jiajing polychrome lacquer brush
and cover in the National Palace Museum,
illustrated in Carving the Subtle Radiance of
Colors, Treasured Lacquerware in the National
Palace Museum, Taipei, 2008, no. 94.
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3434
A CARVED POLYCHROME LACQUER RUYI
QING DYNASTY, 18TH CENTURY

The sceptre is well carved in relief on the ruyi-shaped head
depicting Tieguai Li in a scenic landscape detailed with pine trees
and rugged mountains. The slightly curved shaft is carved with
various treasures, divided by the central panel carved with a vase of
flowers amongst scholar’s objects, the terminal enclosing a bat.

15 % in. (40 cm.) long, box

HK $80,000-150,000 US$11,000-19,000

{1 WAN e TP 2 Ea o 3L WU R

THE PROPERTY OF A SOUTHEAST ASIAN COLLECTOR

3435

A CARVED AMBER ARCHAISTIC LIBATION CUP
LATE MING-EARLY QING DYNASTY, 17TH CENTURY

The golden material is carved as a libation cup with a pair of
confronting chilong clinging to the rim, each grasping a lingzhi
sprig, with a third chilong clambering to one side.

3 % in. (8.4 cm.) wide, wood stand

HK$120,000-180,000 US$16,000-23,000

WK 790 BREHRRHEAGR

3435

3434
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VARIOUS PROPERTIES

3436
A PAIR OF CARVED AMBER VASES AND COVERS
QING DYNASTY,18TH CENTURY

Each vase is carved in low relief with two monkeys playing on a fruiting peach tree on one
side, and Meng Haoran riding on a donkey on the reverse, flanked by a pair of dragon-
head form handles suspending loose rings. The decorations on each vase are mirror images
of each other. One cover is carved with a dragon-form finial, the other with a lion finial.

5 Y in. (13.5 cm.) high, wood stands, box (2)

HK$450,000-700,000 US$59,000-91,000

W AAS DR 5 ki R T ER 2O
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3437

A GREY AND RUSSET JADE
OPENWORK 'FEMALE
IMMORTAL AND PHOENIX’

ORNAMENT
SONG DYNASTY (960-1279)

The jade is carved and pierced depicting

a female immortal riding a phoenix. The
stone is of a greyish-white and russet tone.
2 % in. (6.7 cm.) long

HK$300,000-500,000
US$39,000-65,000

PROVENANCE
An English family collection,
Peterborough

Jade ornaments of the present type were
probably headdress finials. A similar white jade
ornament in the Palace Museum Collection

is illustrated in Jadeware (lI), The Complete
Collection of Treasures of the Palace Museum,
Hong Kong, 1996, p. 102, no. 89.

A RHEAL NSRRI
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3439

3438
A WHITE JADE OPENWORK

‘APSARA" PLAQUE
SONG DYNASTY (960-1279)

The rectangular plaque is well carved and
pierced on both sides as an apsara, holding
stems of lotus, shown in flight above
clouds. The semi-translucent stone is of an
even white tone.

2% in. (6 cm.) long

HK$400,000-600,000
US$52,000-78,000

PROVENANCE

A New York private collection

A similar white jade plaque was sold at
Christie’'s New York, Dongxi Studio- Important
Chinese Jade and Hardstone Carvings from

a Distinguished Private Collection, 17 March
2016, lot 938.

A ARMEROCE i
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3438

THE PROPERTY OF A GENTLEMAN

3439

TWO JADE OPENWORK ‘BIRD
AND FLOWER' ORNAMENTS
JIN-YUAN DYNASTY (1115-1368)

The first ornament is intricately carved in
openwork with egrets amidst tall stalks of
lotus; the second ornament is of oval shape,
carved in openwork with three long-tailed
birds amongst hibiscus flowers.

1 % in. (4.2 cm.) high and

3 % in. (8 cm.) wide (2)

HK$60,000-80,000
US$7,800-10,000

&/t
A .55 i -



THE PROPERTY OF A GENTLEMAN

3440
A PALE CELADON AND RUSSET JADE
MOUNTAIN

LIAO-YUAN DYNASTY (907-1368)

The mountain is carved in openwork to imitate Taihu rock,
detailed with a scholar seated on a rock besides a deer. The reverse
is carved with two deer on promontories beneath a tree. The base
is pierced.

5 %1in. (13.8 cm.) high, wood stand

HK$200,000-300,000 US$26,000-39,000

PROVENANCE
A private collection, Melbourne, Australia, acquired prior to 1940

Compare a closely related jade mountain sold at Christie’s Hong Kong,
28 May 2014, lot 3246.

/ot AR EEkLEL T
Al
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ANOTHER PROPERTY

3441 -
A WHITE JADE 'CAMEL AND BADGERS" GROUP
SONG-MING DYNASTY (960-1644) - :

The jade is carved in the round in the form of a recumbent camel
with two badgers clambering on its back, one of which is carved
out from the russet area of the stone. The stone is of a pale celadon
tone with areas of russet inclusions.

3 in. (7.5 cm.) long, box, stand

HK$260,000-350,000 US$34,000-45,000

PROVENANCE
Philip Cardeiro Collection (1930-2014), Pebble Beach, California

3441

EXHIBITION
Pacific Asia Museum, California, Chinese Jade: The Image from
Within, 1986, no. 115

AW E A REESEEREELE
Philip Cardeiro 2
JetE

I EE A )68 » { Chinese Jade: The Image from Within) °
1986 4F > ik 115
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THE PROPERTY OF A GENTLEMAN

3442

AWHITE JADE 'BEAR AND EAGLE' GROUP
QING DYNASTY, 18TH CENTURY

The jade is carved in openwork to depict a crouching bear
supporting an eagle on its back. The stone is of even white tone
with some russet inclusions.
1 % in. (4 cm.) long, box

HK$50,000-80,000

R AN e

ERR 2372 iutie

US$6,500-10,000

THE PROPERTY OF A GENTLEMAN

3443

A WHITE AND BLACK JADE ‘BOY AND LIONS'
PENDANT

QING DYNASTY, 18TH CENTURY

The jade is carved in the round depicting a young boy playing
with a lion and its cub at the back, which is cleverly carved using
the black areas of the jade.

1 % in. (3.7 cm.) long, box

HK$50,000-80,000 US$6,500-10,000

Em AN LU E R A e B¢ T

3444

3442

THE PROPERTY OF A GENTLEMAN

3444

AWHITE JADE 'ROOSTER PENDANT
QING DYNASTY, 18TH CENTURY

The jade is carved as a rooster with its head facing forward and
feet tucked underneath. The wings and tail are finely detailed with
plumage. The body is pierced with a hole for suspension.

2 % in. ( 5.4 cm.) long, box

HK$150,000-200,000 US$20,000-26,000

T WA VRN € B B 137371



VARIOUS PROPERTIES

3445

A CARVED PALE CELADON JADE ‘BADGERS'
GROUP

QING DYNASTY, 17TH-18TH CENTURY

The carving is modelled as two interlocking recumbent badgers,
both with well-defined facial features . The softly polished white
stone is even in tone with a faint celadon tinge.

2 ¥ 1n. (7 cm.) wide, box

HK$120,000-180,000 US$16,000-23,000

Wb/ A EO RS

3445

3447

AWHITE JADE CARVING OF A GOOSE
QING DYNASTY, 18TH CENTURY

The pebble is carved in round as a goose with its feet tucked
underneath and the head turned back over its body, grasping a
leafy stalk of millet in its beak. The white stone has a pale celadon
tone and russet highlights on the millet.

2 % in. (5.4 cm.) long, box

HK$150,000-200,000

T AN LU € B B2 ez g e

US$20,000-26,000

34406
A CARVED WHITE JADE ‘LYCHEE' BOX AND

COVER
QING DYNASTY, 17TH-18TH CENTURY

Both the box and cover are well carved with fruiting branches
bearing lychee. The semi-translucent stone is of an even white
tone. A signature of Zigang is subtly carved on one of the lychees
on the cover.

2 % in. (7 cm.) diam., box

HK$300,000-500,000 US$39,000-65,000

Comparable jade ‘lychee’ boxes and covers of similar form and
decoration, but without Zigang marks, include one in the Victoria and
Albert Museum, illustrated in Chinese Jades, London, 2004, p. 62, fig.
66; and another illustrated by James Watt, Chinese Jades from Han to
Ch'ing, New York, 1980, p 139, fig. 115.

L1570 e WA AN e VR & B E¥ 47 5330 [21F o

3446

3447
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3448

3449

AYELLOW JADE 'HORSE AND MONKEY’

PLAQUE

One side is carved with three monkeys in trees above two grazing

horses. The reverse is inscribed with a poem.
2 % in. (7 cm.) long

HK$180,000-240,000 US$24,000-31,000

s BB

3450
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3448

AWHITE JADE '‘DOUBLE CATFISH PENDANT
QING DYNASTY, 18TH CENTURY

The stone is well carved depicting two catfish facing diagonally
away from each other, one grasping a spray of lingzhi in the mouth
and the other with a millet spray. The semi-translucent stone is of
a high polish and an even white tone.

2 % in. (7 cm.) long, box

HK$260,000-350,000 US$34,000-45,000

PROVENANCE
A French private collection

{13 WAN (e TR & B R i 2 e v
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3449

3450
A WHITE JADE '‘BOYS’ PLAQUE

One side is carved in low relief with a group of boys. The reverse
is inscribed with a poem followed by a Zigang signature.
2 Y in. (5.6 cm.) long

HK$120,000-180,000 US$16,000-23,000

111 BRI 1 et



3451
A YELLOW JADE CARVING OF AN ELEPHANT

The jade is carved as a recumbent elephant. The jade is of a even
yellow colour with some russet inclusions.
3 %1in. (9.3 cm.) long

HK$150,000-200,000 US$20,000-26,000

B RRAG R

3451 -

3452
A WHITE AND RUSSET JADE ‘BOYS' GROUP
QING DYNASTY, 17TH CENTURY

The pebble is carved in the round to depict five boys at various
pursuits. The stone is of a pale celadon tone with russet inclusions.
2 Y% in. (5.5 cm.) high, box

HK$200,000-300,000 US$26,000-39,000

Wheial ARk

3452

VARIOUS PROPERTIES

3453

A MUGHAL-STYLE PALE CELADON AND
RUSSET JADE BOWL AND COVER
QIANLONG PERIOD (1736-1795)

The bowl is thinly carved with fluted sides in the shape
of a chrysanthemum. The foot is similarly carved as a
downturned floral bloom. Fitted with a separate domed
cover that is carved on the exterior and interior as a
floral blossom. The transparent pale celadon jade has
areas of russet and speckled inclusions.

4 % in. (12. 2 cm. ) across, box

HK$50,000-80,000 US$6,500-10,000

WHcRE IRABIH A S

34531 1 END OF SALE
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HIGH VALUE LOT PRE-REGISTRATION

IF YOU ARE INTERESTED IN ANY HIGH VALUE
LOT (LE., ALL LOTS OF OUR ASIAN 20TH
CENTURY & CONTEMPORARY ART EVENING
SALE, THE PIONEERS AND IN RESPECT OF
OTHER CATEGORIES OF LOTS, A LOT THE
LOW ESTIMATE OF WHICH IS HK$8,000,000
OR ABOVE), YOU ARE INVITED TO COMPLETE
THE HIGH VALUE LOT PRE-REGISTRATION.
PLEASE NOTE THE POINTS BELOW IN
ORDER TO ASSIST YOU WITH THE PRE-
REGISTRATION AND PAYMENT PROCESS.

- After you have successfully registered as a
bidder with Christie's, you should complete
the High Value Lot pre-registration before the
date of sale through the Bid Department or
on the date of sale in the High Value Lot pre-
registration area.

- Unless otherwise agreed by us, you will be
permitted to bid for High Value Lots only if
Christie's has confirmed your payment of deposit
and your completion of the High Value Lot pre-
registration before the sale.

- Upon the pre-registration, you should pay a
deposit equivalent to the higher of HK$1,000,000,
and 20% of the aggregate of the low estimate
of all lots you intend to bid for. You will need to
pay such deposit by way of wire transfer or credit
card(s) acceptable to Christie's for the prospective
purchase(s). Please note that Christie’s does not
accept payment from third parties. This also
applies to agents.
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« If you are not successful in any bid and do not

owe Christie’s or Christie's group of companies
any debt, the deposit will be refunded to you
by way of wire transfer or such other methods
as determined by Christie's. Please make sure
that you provide your bank details in the pre-
registration form. If you require payment other
than in Hong Kong dollars, we shall charge you
for any currency costs incurred and shall not be
liable for any exchange rate loss. The exchange
rate as provided to us by the bank on the date of
exchange is final and binding on you. While we
will arrange to refund the deposit to you within
seven days after the date of sale, we do not
guarantee when you will receive the payment as
the timefor banks to process a fund transfer or
refund varies.

- Upon successful pre-registration, you will be

given a numbered High Value Lot paddle for
identification purpose. The auctioneer will
usually only accept bids made with the High
Value Lot paddle or by its registered bidderThis
applies to saleroom, telephone and absentee
bids.

- Christie’s has the right to change the High

=

Value Lot pre-registration procedures and
requirements from time to time without notice.
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ENQUIRIES

For further details, please contact our Client
Services Department at + 852 2760 1766 or visit
www.christies.com/highvaluelots.
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CONDITIONS OF SALE - BUYING AT CHRISTIE'S

CONDITIONS OF SALE

These Conditions of Sale and the Important
Notices and Explanation of Cataloguing Practice
set out the terms on which we offer the lots listed
in this catalogue for sale. By registering to bid and/
or by bidding at auction you agree to these terms,
so you should read them carefully before doing so.
You will find a glossary at the end explaining the
Eﬂelzning of the words and expressions coloured in

old.

Unless we own a lot (A symbol), Christie’s acts as
agent for the seller.

A BEFORE THE SALE

1 DESCRIPTION OF LOTS

(@) Certain words used in the catalogue
description have special meanings. You can find
details of these on the page headed “Important
Notices and Explanation of Cataloguing Practice”
which forms part of these terms. You can find a
key to the Symbols found next to certain catalogue
entries under the section of the catalogue called
“Symbols Used in this Catalogue”.

(b) Our description of any lot in the catalogue,
any condition report and any other statement
made by us (whether orally or in writing) about
any lot, including about its nature or condition,
artist, period, materials, approximate dimensions
or provenance are our opinion and not to be
relied upon as a statement of fact. We do not
carry out in-depth research of the sort carried
out by professional historians and scholars. All
dimensions and weights are approximate only.

2 OUR RESPONSIBILITY FOR OUR
DESCRIPTION OF LOTS

We do not provide any guarantee in relation to
the nature of a lot apart from our authenticity
warranty contained in paragraph E2 and to the
extent provided in paragraph | below.

3 CONDITION

(@) The condition of lots sold in our auctions
can vary widely due to factors such as age,
previous damage, restoration, repair and wear
and tear. Their nature means that they will rarely
be in perfect condition. Lots are sold “as is”
in the condition they are in at the time of the
sale, without any representation or warranty or
assumption of liability of any kind as to condition
by Christie's or by the seller.

(b) Any reference to condition in a catalogue
entry or in a condition report will not amount to a
full description of condition, and images may not
show a lot clearly. Colours and shades may look
different in print or on screen to how they look
on physical inspection. Condition reports may
be available to help you evaluate the condition
of a lot. Condition reports are provided free of
charge as a convenience to our buyers and are for
guidance only. They offer our opinion but they may
not refer to all faults, inherent defects, restoration,
alteration or adaptation because our staff are not
professional restorers or conservators. For that
reason they are not an alternative to examining
a lot in person or taking your own professional
advice. It is your responsibility to ensure that you
have requested, received and considered any
condition report.

4 VIEWING LOTS PRE-AUCTION

(a) If you are planning to bid on a let, you should
inspect it personally or through a knowledgeable
representative before you make a bid to make sure
that you accept the description and its condition.
We recommend you get your own advice from a
restorer or other professional adviser.

(b) Pre-auction viewings are open to the public
free of charge. Our specialists may be available to
answer questions at pre-auction viewings or by
appointment.

5 ESTIMATES

Estimates are based on the condition, rarity,
quality and provenance of the lots and on prices
recently paid at auction for similar property.
Estimates can change. Neither you, nor anyone
else, may rely on any estimates as a prediction
or guarantee of the actual selling price of a lot or
its value for any other purpose. Estimates do not
include the buyer’s premium or any applicable
taxes.

6 WITHDRAWAL

Christie’s may, at its option, withdraw any lot
at any time prior to or during the sale of the lot.
Christie’'s has no liability to you for any decision to
withdraw.

7 JEWELLERY

(a) Coloured gemstones (such as rubies,
sapphires and emeralds) may have been treated
to improve their look, through methods such as
heating and oiling. These methods are accepted
by the international jewellery trade but may make
the gemstone less strong and/or require special
care over time.

(b) All types of gemstones may have been
improved by some method. You may request a
gemmological report for any item which does not
have a report if the request is made to us at least
three weeks before the date of the auction and you
pay the fee for the report.

(c) We do not obtain a gemmological report for
every gemstone sold in our auctions. Where we
do get gemmological reports from internationally
accepted gemmological laboratories, such reports
will be described in the catalogue. Reports from
American gemmological laboratories will describe
any improvement or treatment to the gemstone.
Reports from European gemmological laboratories
will describe any improvement or treatment only
if we request that they do so, but will confirm
when no improvement or treatment has been
made. Because of differences in approach and
technology, laboratories may not agree whether a
particular gemstone has been treated, the amount
of treatment or whether treatment is permanent.
The gemmological laboratories will only report
on the improvements or treatments known to the
laboratories at the date of the report.

(d) For jewellery sales, estimates are based on
the information in any gemmological report or, if
no report is available, assume that the gemstones
may have been treated or enhanced.

8 WATCHES & CLOCKS

(a) Almost all clocks and watches are repaired
in their lifetime and may include parts which
are not original. We do not give a warranty that
any individual component part of any watch is
authentic. Watchbands described as “associated”
are not part of the original watch and may not
be authentic. Clocks may be sold without
pendulums, weights or keys.

(b) As collectors’ watches often have very fine and
complex mechanisms, a general service, change
of battery or further repair work may be necessary,
for which you are responsible. We do not give a
warranty that any watch is in good working order.
Certificates are not available unless described in
the catalogue.

(c) Most wristwatches have been opened to find
out the type and quality of movement. For that
reason, wristwatches with water resistant cases
may not be waterproof and we recommend you
have them checked by a competent watchmaker
before use.

Important information about the sale, transport
and shipping of watches and watchbands can be
found in paragraph H2(g).

B REGISTERING TO BID

1 NEW BIDDERS

(a) If this is your first time bidding at Christie’s
or you are a returning bidder who has not bought
anything from any of our salerooms within the
last two years you must register at least 48 hours
before an auction to give us enough time to
process and approve your registration. We may, at
our option, decline to permit you to register as a
bidder. You will be asked for the following:

(i) for individuals: Photo identification (driving
licence, national identity card or passport) and,
if not shown on the ID document, proof of your
current address (for example, a current utility bill
or bank statement);

(i) for corporate clients: Your Certificate of
Incorporation or equivalent document(s) showing
your name and registered address together with
documentary proof of directors and beneficial
owners; and

(iii) for trusts, partnerships, offshore companies
and other business structures, please contact us in
advance to discuss our requirements.

(b) We may also ask you to give us a financial
reference and/or a deposit as a condition of
allowing you to bid. For help, please contact our
Client Services Department on +852 2760 1766.

2 RETURNING BIDDERS

We may at our option ask you for current
identification as described in paragraph Bi(a)
above, a financial reference or a deposit as a
condition of allowing you to bid. If you have not
bought anything from any of our salerooms in
the last two years or if you want to spend more
than on previous occasions, please contact our
Bids Department on +852 2978 9910 or email to
bidsasia@christies.com.

3 IFYOU FAIL TO PROVIDE THE RIGHT
DOCUMENTS

If in our opinion you do not satisfy our bidder
identification and registration procedures
including, but not limited to completing any anti-
money laundering and/or anti-terrorism financing
checks we may require to our satisfaction, we may
refuse to register you to bid, and if you make a
successful bid, we may cancel the contract for sale
between you and the seller.

4 BIDDING ON BEHALF OF ANOTHER
PERSON

(a) As authorised bidder: If you are bidding on
behalf of another person, that person will need
to complete the registration requirements above
before you can bid, and supply a signed letter
authorising you to bid for him/her.

(b) As agent for an undisclosed principal: If
you are bidding as an agent for an undisclosed
principal (the ultimate buyer(s)), you accept
personal liability to pay the purchase price and all
other sums due. Further, you warrant that:

(i) you have conducted appropriate customer
due diligence on the ultimate buyer(s) of the lot(s)
in accordance with any and all applicable anti-
money laundering and sanctions laws, consent
to us relying on this due diligence, and you will
retain for a period of not less than 5 years the
documentation and records evidencing the due
diligence;

(i) you will make such documentation and records
evidencing your due diligence promptly available
for immediate inspection by an independent
third-party auditor upon our written request to
do so. We will not disclose such documentation
and records to any third-parties unless (1) it is
already in the public domain, (2) it is required to
be disclosed by law, or (3) it is in accordance with
anti-money laundering laws;

(iii) the arrangements between you and the
ultimate buyer(s) are not designed to facilitate tax
crimes;

(iv) you do not know, and have no reason to
suspect, that the funds used for settlement are
connected with, the proceeds of any criminal
activity or that the ultimate buyer(s) are under
investigation, charged with or convicted of money
laundering, terrorist activities or other money
laundering predicate crimes.

A bidder accepts personal liability to pay the
purchase price and all other sums due unless it
has been agreed in writing with Christie’s before
commencement of the auction that the bidder
is acting as an agent on behalf of a named third
party acceptable to Christie’s and that Christie's
will only seek payment from the named third party.

5 BIDDING IN PERSON

If you wish to bid in the saleroom you must
register for a numbered bidding paddle at least
30 minutes before the auction. For help, please
contact the Client Services Department on +852
2760 1766.

6 BIDDING SERVICES

The bidding services described below are a free
service offered as a convenience to our clients and
Christie’s is not responsible for any error (human
or otherwise), omission or breakdown in providing
these services.

(A) PHONE BIDS

Your request for this service must be made no
later than 24 hours prior to the auction. We will
accept bids by telephone for lots only if our staff
are available to take the bids. Telephone bids
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cannot be accepted for lots estimated below
HK$30,000. If you need to bid in a language other
than in English, you must arrange this well before
the auction. We may record telephone bids. By
bidding on the telephone, you are agreeing to
us recording your conversations. You also agree
that your telephone bids are governed by these
Conditions of Sale.

(B) INTERNET BIDS ON CHRISTIE'S LIVE™

For certain auctions we will accept bids over
the Internet. Please visit www.christies.com/
livebidding and click on the ‘Bid Live' icon to see
details of how to watch, hear and bid at the auction
from your computer. As well as these Conditions
of Sale, internet bids are governed by the Christie’s
LIVE™ terms of use which are available on www.
christies.com.

(C) WRITTEN BIDS

You can find a Written Bid Form at the back of our
catalogues, at any Christie’s office or by choosing
the sale and viewing the lots online at www.
christies.com. We must receive your completed
Written Bid Form at least 24 hours before the
auction. Bids must be placed in the currency of
the saleroom. The auctioneer will take reasonable
steps to carry out written bids at the lowest
possible price, taking into account the reserve.
If you make a written bid on a lot which does not
have a reserve and there is no higher bid than
yours, we will bid on your behalf at around 50% of
the low estimate or, if lower, the amount of your
bid. If we receive written bids on a lot for identical
amounts, and at the auction these are the highest
bids on the lot, we will sell the lot to the bidder
whose written bid we received first.

C AT THE SALE

1 WHO CAN ENTER THE AUCTION

We may, at our option, refuse admission to our
premises or decline to permit participation in any
auction or to reject any bid.

2 RESERVES

Unless otherwise indicated, all lots are subject to a
reserve. We identify lots that are offered without
reserve with the symbol - next to the lot number.
The reserve cannot be more than the lot’s low
estimate.

3 AUCTIONEER'S DISCRETION

The auctioneer can at his sole option:

(a) refuse any bid;

(b) move the bidding backwards or forwards in
any way he or she may decide, or change the order
of the lots;

(c) withdraw any lot;

(d) divide any lot or combine any two or more
lots;

(e) reopen or continue the bidding even after the
hammer has fallen; and

(f) in the case of error or dispute and whether
during or after the auction, to continue the
bidding, determine the successful bidder, cancel
the sale of the lot, or reoffer and resell any lot.
If any dispute relating to bidding arises during
or after the auction, the auctioneer’s decision in
exercise of this option is final.

4 BIDDING

The auctioneer accepts bids from:

(a) bidders in the saleroom;

(b) telephone bidders, and internet bidders
through ‘Christie’s LIVE™ (as shown above in
Section B6); and

(c) written bids (also known as absentee bids or
commission bids) left with us by a bidder before
the auction.

5 BIDDING ON BEHALF OF THE SELLER

The auctioneer may, at his or her sole option, bid
on behalf of the seller up to but not including
the amount of the reserve either by making
consecutive bids or by making bids in response
to other bidders. The auctioneer will not identify
these as bids made on behalf of the seller and will
not make any bid on behalf of the seller at or above
the reserve. If lots are offered without reserve,
the auctioneer will generally decide to open the
bidding at 50% of the low estimate for the lot. If
no bid is made at that level, the auctioneer may
decide to go backwards at his or her sole option
until a bid is made, and then continue up from that
amount. In the event that there are no bids on a
lot, the auctioneer may deem such lot unsold.

6 BID INCREMENTS

Bidding generally starts below the low estimate
and increases in steps (bid increments). The
auctioneer will decide at his or her sole option
where the bidding should start and the bid
increments. The usual bid increments are shown
for guidance only on the Written Bid Form at the
back of this catalogue.

7 CURRENCY CONVERTER

The saleroom video screens (and Christie’'s LIVE™)
may show bids in some other major currencies as
well as Hong Kong dollar. Any conversion is for
guidance only and we cannot be bound by any
rate of exchange used. Christie’s is not responsible
for any error (human or otherwise), omission or
breakdown in providing these services.

8 SUCCESSFUL BIDS

Unless the auctioneer decides to use his or her
discretion as set out in paragraph C3 above,
when the auctioneer’s hammer strikes, we have
accepted the last bid. This means a contract for
sale has been formed between the seller and the
successful bidder. We will issue an invoice only to
the registered bidder who made the successful
bid. While we send out invoices by post and/
or email after the auction, we do not accept
responsibility for telling you whether or not your
bid was successful. If you have bid by written bid,
you should contact us by telephone or in person
as soon as possible after the auction to get details
of the outcome of your bid to avoid having to pay
unnecessary storage charges.

9 LOCAL BIDDING LAWS

You agree that when bidding in any of our sales
that you will strictly comply with all local laws and
regulations in force at the time of the sale for the
relevant sale site.

D THE BUYER'S PREMIUM, TAXES

1 THE BUYER'S PREMIUM

In addition to the hammer price, the successful
bidder agrees to pay us a buyer’s premium on
the hammer price of each lot sold. On all lots
we charge 25% of the hammer price up to and
including HK$1,200,000, 20% on that part of the
hammer price over HK$1,200,000 and up to and
including HK$20,000,000, and 12% of that part of
the hammer price above HK$20,000,000.

2 XES

The successful bidder is responsible for any
applicable tax including any VAT, sales or
compensating use tax or equivalent tax wherever
they arise on the hammer price and the
buyer’s premium. It is the buyer’s responsibility
to ascertain and pay all taxes due. In all
circumstances Hong Kong law takes precedence.

E WARRANTIES

1 SELLER'S WARRANTIES

For each lot, the seller gives a warranty that the
seller:

(a) is the owner of the lot or a joint owner of the
lot acting with the permission of the other co-
owners or, if the seller is not the owner or a joint
owner of the lot, has the permission of the owner
to sell the lot, or the right to do so in law; and

(b) has the right to transfer ownership of the lot
to the buyer without any restrictions or claims by
anyone else.

If either of the above warranties are incorrect,
the seller shall not have to pay more than the
purchase price (as defined in paragraph Fi(a)
below) paid by you to us. The seller will not be
responsible to you for any reason for loss of profits
or business, expected savings, loss of opportunity
or interest, costs, damages, other damages or
expenses. The seller gives no warranty in relation
to any lot other than as set out above and, as far
as the seller is allowed by law, all warranties from
the seller to you, and all other obligations upon the
seller which may be added to this agreement by
law, are excluded.

2 OUR AUTHENTICITY WARRANTY

We warrant, subject to the terms below, that the
lots in our sales are authentic (our “authenticity
warranty”’). If, within 5 years of the date of
the auction, you satisfy us that your lot is not
authentic, subject to the terms below, we will
refund the purchase price paid by you. The
meaning of authentic can be found in the glossary
at the end of these Conditions of Sale. The terms
of the authenticity warranty are as follows:

(a) It will be honoured for a period of 5 years
from the date of the auction. After such time, we
will not be obligated to honour the authenticity
warranty.

(b) It is given only for information shown in
UPPERCASE type in the first phrase of the
catalogue description (the "Heading") and,
where no maker or artist is identified, it is given
for information regarding date or period shown
in UPPERCASE type in the second phrase of the
catalogue description (the “Subheading”). It
does not apply to any information other than in
the Heading or Subheading, even if shown in
UPPERCASE type.

(c) The authenticity warranty does not apply
to any Heading, Subheading or part of any
Heading or Subheading which is qualified.
Qualified means limited by a clarification in a lot's
catalogue description or the use in a Heading
or Subheading of one of the terms listed in the
section titled Qualified Headings on the page
of the catalogue headed “Important Notices
and Explanation of Cataloguing Practice”. For
example, use of the term "ATTRIBUTED TO...." in
a Heading or Subheading means that the lot is
in Christie’s opinion probably a work by the named
artist but no warranty is provided that the lot is the
work of the named artist. Please read the full list
of Qualified Headings and a lot’s full catalogue
description before bidding.

(d) The authenticity warranty applies to the
Heading and Subheading as amended by any
Saleroom Notice.

(e) The authenticity warranty does not apply
where scholarship has developed since the
auction leading to a change in generally accepted
opinion. Further it does not apply if the Heading
or Subheading either matched the generally
accepted opinion of experts at the date of the sale
or drew attention to any conflict of opinion.

(f) The authenticity warranty does not apply if
the lot can only be shown not to be authentic by a
scientific process which, on the date we published
the catalogue, was not available or generally
accepted for use, or which was unreasonably
expensive or impractical, or which was likely to
have damaged the lot.

(g) The benefit of the authenticity warranty is
only available to the original buyer shown on the
invoice for the lot issued at the time of the sale
and only if the original buyer has owned the lot
continuously between the date of the auction and
the date of claim. It may not be transferred to
anyone else.

(h) In order to claim under the authenticity
warranty you must:

(i) give us written details, including full
supporting evidence, of any claim within 5 years of
the date of the auction;

(i) at Christie's option, we may require you to
provide the written opinions of two recognised
experts in the field of the lot mutually agreed by
you and us in advance confirming that the lot is
not authentic. If we have any doubts, we reserve
the right to obtain additional opinions at our
expense; and

(iii) return the lot at your expense to the saleroom
from which you bought it in the condition it was
in at the time of sale.

(i) Your only right under this authenticity
warranty is to cancel the sale and receive a refund
of the purchase price paid by you to us. We will
not, in any circumstances, be required to pay you
more than the purchase price nor will we be
liable for any loss of profits or business, loss of
opportunity or value, expected savings or interest,
costs, damages, other damages or expenses.

(j) Books. Where the lot is a book, we give an
additional warranty for 14 days from the date of
the sale that if on collation any lot is defective in
text or illustration, we will refund your purchase
price, subject to the following terms:

(a) This additional warranty does not apply to:

(i) the absence of blanks, half titles, tissue guards
or advertisements, damage in respect of bindings,
stains, spotting, marginal tears or other defects not
affecting completeness of the text or illustration;
(i) drawings, autographs, letters or manuscripts,
signed photographs, music, atlases, maps or
periodicals;

(iii) books not identified by title;

(iv) lots sold without a printed estimate;

(v) books which are described in the catalogue as
sold not subject to return; or

(vi) defects stated in any condition report or
announced at the time of sale.



(b) To make a claim under this paragraph you
must give written details of the defect and return
the lot to the sale room at which you bought it in
the same condition as at the time of sale, within
14 days of the date of the sale.

(k) South East Asian Modern and Contemporary
Art and Chinese Calligraphy and Painting.

In these categories, the authenticity warranty
does not apply because current scholarship does
not permit the making of definitive statements.
Christie's does, however, agree to cancel a sale
in either of these two categories of art where it
has been proven the lot is a forgery. Christie's
will refund to the original buyer the purchase
price in accordance with the terms of Christie’s
authenticity warranty, provided that the original
buyer notifies us with full supporting evidence
documenting the forgery claim within twelve (12)
months of the date of the auction. Such evidence
must be satisfactory to us that the lot is a forgery
in accordance with paragraph E2(h)(ii) above and
the lot must be returned to us in accordance with
E2h(iii) above. Paragraphs E2(b), (c), (d), (e), (f)
and (g) and (i) also apply to a claim under these
categories.

F PAYMENT

1 HOW TO PAY

(@) Immediately following the auction, you must
pay the purchase price being:

(i) the hammer price; and

(ii) the buyer's premium; and

(i) any duties, goods, sales, use, compensating or
service tax.

Payment is due no later than by the end of the 7th
calendar day following the date of the auction (the
“due date”).

(b) We will only accept payment from the
registered bidder. Once issued, we cannot change
the buyer’'s name on an invoice or re-issue
the invoice in a different name. You must pay
immediately even if you want to export the lot and
you need an export licence.

(c) You must pay for lots bought at Christie’s in
Hong Kong in the currency stated on the invoice in
one of the following ways:

(i) Wire transfer

You must make payments to:

HSBC

Head Office

1Queen'’s Road, Central, Hong Kong

Bank code: 004

Account No. 062-305438-001

Account Name: Christie’'s Hong Kong Limited
SWIFT: HSBCHKHHHKH

(ii) Credit Card.
We accept most major credit cards subject to
certain conditions. We accept payments in person
by credit card up to HK$1,000,000 per auction
sale although conditions and restrictions apply.
China Union Pay is accepted with no limits on
amounts. To make a ‘cardholder not present’ (CNP)
payment, we accept payment up to HK$500,000
per auction sale. You must complete a CNP
authorisation form which you can get from our
Post-Sale Services Department. You must send
a completed CNP authorisation form by fax to
+852 2973 0111 or by post to the address set out
in paragraph (d) below. CNP payments cannot
be accepted by all salerooms and are subject to
certain restrictions. Details of the conditions and
restrictions applicable to credit card payments are
available from our Post-Sale Services Department,
whose details are set out in paragraph (d) below.
(i) Cash
We accept cash subject to a maximum of
HKD80,000 per buyer per year at our Post-Sale
Services Department only (subject to conditions).
(iv) Banker's draft
You must make these payable to Christie’s Hong
Kong Limited and there may be conditions.
(v) Cheque
You must make cheques payable to Christie’s
Hong Kong Limited. Cheques must be from
Ecccl)(unts in Hong Kong dollar from a Hong Kong
ank.
(d) You must quote the sale number, your invoice
number and client number when making a
payment. All payments sent by post must be sent
to: Christie’s, Post-Sale Services Department,
22nd Floor Alexandra House, 18 Chater Road,
Central, Hong Kong.
(e) For more information please contact our Post-
Sale Services Department by phone on +852 2760
1766 or fax on +852 2973 0111.

2 TRANSFERRING OWNERSHIP TO YOU
You will not own the lot and ownership of the lot
will not pass to you until we have received full
and clear payment of the purchase price, even in
circumstances where we have released the lot to
the buyer.

3 TRANSFERRING RISK TO YOU

The risk in and responsibility for the lot will
transfer to you from whichever is the earlier of the
following:

(a) When you collect the lot; or

(b) At the end of the 7th day following the date of
the auction, even if you have not collected the lot
by this date.

4 WHAT HAPPENS IF YOU DO NOT PAY

(a) If you fail to pay us the purchase price in
full by the due date, we will be entitled to do one
or more of the following (as well as enforce our
rights under paragraph F5 and any other rights or
remedies we have by law):

(i) to charge interest from the due date at a rate
of 7% a year above the 3-month HIBOR rate from
time to time on the unpaid amount due;

(i) we can cancel the sale of the lot. If we do
this, we may sell the lot again, publically or
privately on such terms we shall think necessary
or appropriate, in which case you must pay us any
shortfall between the purchase price and the
proceeds from the resale. You must also pay all
costs, expenses, losses, damages and legal fees
we have to pay or may suffer and any shortfall in
the seller's commission on the resale;

(iii) we can pay the seller an amount up to the net
proceeds payable in respect of the amount bid by
your default in which case you acknowledge and
understand that Christie’s will have all of the rights
of the seller to pursue you for such amounts;

(iv) we can hold you legally responsible for the
purchase price and may begin legal proceedings
to recover it together with other losses, interest,
legal fees and costs as far as we are allowed by law;
(v) we can take what you owe us from any amounts
which we or any company in the Christie’s Group
may owe you (including any deposit or other part-
payment which you have paid to us);

(vi) we can, at our option, reveal your identity and
contact details to the seller;

(vii) we can reject at any future auction any bids
made by you or on your behalf or to obtain a
deposit from you before accepting any bids;

(viii) to exercise all the rights and remedies
of a person holding security over any property in
our possession owned by you, whether by way
of pledge, security interest or in any other way
as permitted by the law of the place where such
property is located. You will be deemed to have
granted such security to us and we may retain
such property as collateral security for your
obligations to us; and

(ix) we can take any other action we see necessary
or appropriate.

(b) If you owe money to us or to another Christie’s
Group company, we can use any amount you do
pay, including any deposit or other part-payment
you have made to us, or which we owe you, to pay
off any amount you owe to us or another Christie’s
Group company for any transaction.

(c) If you make payment in full after the due date,
and we choose to accept such payment we may
charge you storage and transport costs from the
date that is 31 calendar days following the auction
in accordance with paragraphs G(d)(i) and (ii). In
such circumstances paragraph G(d)(iv) shall apply.

5 KEEPING YOUR PROPERTY

If you owe money to us or to another Christie’s
Group company, as well as the rights set out in F4
above, we can use or deal with any of your property
we hold or which is held by another Christie’s
Group company in any way we are allowed to
by law. We will only release your property to you
after you pay us or the relevant Christie’s Group
company in full for what you owe. However, if we
choose, we can also sell your property in any way
we think appropriate. We will use the proceeds of
the sale against any amounts you owe us and we
will pay any amount left from that sale to you. If
there is a shortfall, you must pay us any difference
between the amount we have received from the
sale and the amount you owe us.

G COLLECTION AND STORAGE

(a) We ask that you collect purchased lots
promptly following the auction (but note that you
may not collect any lot until you have made full
and clear payment of all amounts due to us).

(b) Information on collecting lots is set out on the

storage and collection page.

(c) If you do not collect any lot promptly following

the auction we can, at our option, remove the lot

to another Christie’s location or an affiliate or third

party warehouse.

(d) If you do not collect a lot by the end of the

30th day following the date of the auction, unless

otherwise agreed in writing:

g) we will charge you storage costs from that
ate.

(i) we can, at our option, move the lot to or within

an affiliate or third party warehouse and charge

you transport costs and handling fees for doing so.

(iii) we may sell the lot in any commercially

reasonable way we think appropriate.

(iv) the storage terms which can be found at

www.christies.com/storage shall apply.

(v) Nothing in this paragraph is intended to limit

our rights under paragraph F4.

H TRANSPORT AND SHIPPING

1 TRANSPORT AND SHIPPING

We will enclose a transport and shipping form
with each invoice sent to you. You must make all
transport and shipping arrangements. However,
we can arrange to pack, transport and ship your
property if you ask us to and pay the costs of
doing so. We recommend that you ask us for an
estimate, especially for any large items or items of
high value that need professional packing before
you bid. We may also suggest other handlers,
packers, transporters or experts if you ask us to do
so0. For more information, please contact Christie's
Post-Sale Services Department by phone on +852
2760 1766 or email to postsaleasia@christies.
com. We will take reasonable care when we are
handling, packing, transporting and shipping a lot.
However, if we recommend another company for
any of these purposes, we are not responsible for
their acts, failure to act or neglect.

2 EXPORT AND IMPORT

Any lot sold at auction may be affected by laws
on exports from the country in which it is sold
and the import restrictions of other countries.
Many countries require a declaration of export
for property leaving the country and/or an import
declaration on entry of property into the country.
Local laws may prevent you from importing a lot
or may prevent you selling a lot in the country you
import it into.

(a) You alone are responsible for getting advice
about and meeting the requirements of any laws or
regulations which apply to exporting or importing
any lot prior to bidding. If you are refused a licence
or there is a delay in getting one, you must still
pay us in full for the lot. We may be able to help
you apply for the appropriate licences if you ask
us to and pay our fee for doing so. However, we
cannot guarantee that you will get one. For more
information, please contact Christie’s Post-Sale
Services Department by phone on +852 2760
1766 or email to postsaleasia@christies.com.

(b) Lots made of protected species

Lots made of or including (regardless of the
percentage) endangered and other protected
species of wildlife are marked with the symbol ~
in the catalogue. This material includes, among
other things, ivory, tortoiseshell, crocodile skin,
rhinoceros horn, whalebone certain species of
coral, and Brazilian rosewood. You should check
the relevant customs laws and regulations before
bidding on any lot containing wildlife material if
you plan to import the lot into another country.
Several countries refuse to allow you to import
property containing these materials, and some
other countries require a licence from the relevant
regulatory agencies in the countries of exportation
as well as importation. In some cases, the lot can
only be shipped with an independent scientific
confirmation of species and/or age and you
will need to obtain these at your own cost. If a
lot contains elephant ivory, or any other wildlife
material that could be confused with elephant
ivory, (for example, mammoth ivory, walrus
ivory, helmeted hornbill ivory) please see further
important information in paragraph (c) if you are
proposing to import the lot into the USA. We
will not be obliged to cancel your purchase and
refund the purchase price if your lot may not be
exported, imported or it is seized for any reason
by a government authority. It is your responsibility
to determine and satisfy the requirements of
any applicable laws or regulations relating to
the export or import of property containing such
protected or regulated material.
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(c) US import ban on African elephant ivory
The USA prohibits the import of ivory from the
African elephant. Any lot containing elephant
ivory or other wildlife material that could be
easily confused with elephant ivory (for example,
mammoth ivory, walrus ivory, helmeted hornbill
ivory) can only be imported into the US with
results of a rigorous scientific test acceptable to
Fish & Wildlife, which confirms that the material
is not African elephant ivory. Where we have
conducted such rigorous scientific testing on a
lot prior to sale, we will make this clear in the lot
description. In all other cases, we cannot confirm
whether a lot contains African elephant ivory,
and you will buy that lot at your own risk and be
responsible for any scientific test or other reports
required for import into the USA at your own cost.
If such scientific test is inconclusive or confirms
the material is from the African elephant, we will
not be obliged to cancel your purchase and refund
the purchase price.

(d) Lots of Iranian origin

Some countries prohibit or restrict the purchase
and/or import of Iranian-origin “works of
conventional craftsmanship” (works that are not by
a recognized artist and/or that have a function, for
example: carpets, bowls, ewers, tiles, ornamental
boxes). For example, the USA prohibits the import
of this type of property and its purchase by US
persons (wherever located). Other countries, such
as Canada, only permit the import of this property
in certain circumstances. As a convenience to
buyers, Christie’s indicates under the title of a lot
if the lot originates from Iran (Persia). It is your
responsibility to ensure you do not bid on or import
a lot in contravention of the sanctions or trade
embargoes that apply to you.

(e) Gold

Gold of less than 18ct does not qualify in all
countries as ‘gold’ and may be refused import into
those countries as ‘gold".

(f) Watches

(i) Many of the watches offered for sale in this
catalogue are pictured with straps made of
endangered or protected animal materials such as
alligator or crocodile. These lots are marked with
the symbol ~ in the catalogue. These endangered
species straps are shown for display purposes
only and are not for sale. Christie’s will remove
and retain the strap prior to shipment from the
sale site. At some sale sites, Christie’s may, at
its discretion, make the displayed endangered
species strap available to the buyer of the lot free
of charge if collected in person from the sale site
within 1 year of the date of the sale. Please check
with the department for details on a particular lot.

For all symbols and other markings referred to in
paragraph H2, please note that lots are marked as
a convenience to you, but we do not accept liability
for errors or for failing to mark lots.

I OURLIABILITY TO YOU

(a) We give no warranty in relation to any
statement made, or information given, by us or
our representatives or employees, about any
lot other than as set out in the authenticity
warranty and, as far as we are allowed by law, all
warranties and other terms which may be added
to this agreement by law are excluded. The seller's
warranties contained in paragraph E1 are their
own and we do not have any liability to you in
relation to those warranties.

(b) (i) We are not responsible to you for any reason
(whether for breaking this agreement or any other
matter relating to your purchase of, or bid for, any
lot) other than in the event of fraud or fraudulent
misrepresentation by us or other than as expressly
set out in these conditions of sale; or

(ii) give any representation, warranty or guarantee
or assume any liability of any kind in respect of
any lot with regard to merchantability, fitness
for a particular purpose, description, size,
quality, condition, attribution, authenticity, rarity,
importance, medium, provenance, exhibition
history, literature, or historical relevance. Except
as required by local law, any warranty of any kind
is excluded by this paragraph.

(c) In particular, please be aware that our written
and telephone bidding services, Christie’s LIVE™,
condition reports, currency converter and
saleroom video screens are free services and we
are not responsible to you for any error (human
or otherwise), omission, breakdown, or delay,
unavailability, suspension or termination of any of
these services.

(d) We have no responsibility to any person other
than a buyer in connection with the purchase of
any lot.

(e) If. in spite of the terms in paragraphs (a) to (d)
or E2(i) above, we are found to be liable to you for
any reason, we shall not have to pay more than the
purchase price paid by you to us. We will not be
responsible to you for any reason for loss of profits
or business, loss of opportunity or value, expected
savings or interest, costs, damages, or expenses.

J OTHERTERMS

1 OUR ABILITY TO CANCEL

In addition to the other rights of cancellation
contained in this agreement, we can cancel a sale
of a lot if we reasonably believe that completing
the transaction is, or may be, unlawful or that the
sale places us or the seller under any liability to
anyone else or may damage our reputation.

2 RECORDINGS

We may videotape and record proceedings at any
auction. We will keep any personal information
confidential, except to the extent disclosure is
required by law. However, we may, through this
process, use or share these recordings with
another Christie’s Group company and marketing
partners to analyse our customers and to help us
to tailor our services for buyers. If you do not want
to be videotaped, you may make arrangements
to make a telephone or written bid or bid on
Christie’s LIVE™ instead. Unless we agree
otherwise in writing, you may not videotape or
record proceedings at any auction.

3 COPYRIGHT

We own the copyright in all images, illustrations
and written material produced by or for us relating
to a lot (including the contents of our catalogues
unless otherwise noted in the catalogue). You
cannot use them without our prior written
permission. We do not offer any guarantee that
you will gain any copyright or other reproduction
rights to the lot.

4 ENFORCING THIS AGREEMENT

If a court finds that any part of this agreement is
not valid or is illegal or impossible to enforce, that
part of the agreement will be treated as being
deleted and the rest of this agreement will not be
affected.

5 TRANSFERRING YOUR RIGHTS AND
RESPONSIBILITIES

You may not grant a security over or transfer
your rights or responsibilities under these terms
on the contract of sale with the buyer unless
we have given our written permission. This
agreement will be binding on your successors or
estate and anyone who takes over your rights and
responsibilities.

6 TRANSLATIONS

If we have provided a translation of this
agreement, we will use the English version in
deciding any issues or disputes which arise under
this agreement.

7 PERSONAL INFORMATION

We will hold and process your personal
information and may pass it to another Christie’s
Group company for use as described in, and in line
with, our privacy policy at www.christies.com.

8 WAIVER

No failure or delay to exercise any right or remedy
provided under these Conditions of Sale shall
constitute a waiver of that or any other right or
remedy, nor shall it prevent or restrict the further
exercise of that or any other right or remedy. No
single or partial exercise of such right or remedy
shall prevent or restrict the further exercise of that
or any other right or remedy.

9 LAW AND DISPUTES

The rights and obligations of the parties with
respect to these Conditions of Sale, the conduct of
the auction and any matters connected with any
of the foregoing shall be governed and interpreted
by the Hong Kong laws. By bidding at auction,
whether present in person or by agent, by written
bid, telephone or other means, the buyer shall be
deemed to

have accepted these Conditions and submitted,
for the benefit of Christie's, to the exclusive
jurisdiction of the Hong Kong courts, and also

accepted that Christie’s also has the right to
pursue remedies in any other jurisdiction in order
to recover any outstanding sums due from the
buyer.

10 REPORTING ON WWW.CHRISTIES.COM
Details of all lots sold by us, including catalogue
descriptions and prices, may be reported on
www.christies.com. Sales totals are hammer
price plus buyer’s premium and do not reflect
costs, financing fees, or application of buyer's or
seller’s credits. We regret that we cannot agree
to requests to remove these details from www.
christies.com.

K GLOSSARY

authentic : a genuine example, rather than a copy
or forgery of:

(i) the work of a particular artist, author or
manufacturer, if the lot is described in the
Heading as the work of that artist, author or
manufacturer;

(i) a work created within a particular period or
culture, if the lot is described in the Heading as a
work created during that period or culture;

(iii) a work for a particular origin source if the lot is
described in the Heading as being of that origin or
source; or

(iv) in the case of gems, a work which is made of
a particular material, if the lot is described in the
Heading as being made of that material.
authenticity warranty : the guarantee we give in
this agreement that a lot is authentic as set out in
section E2 of this agreement.

buyer’s premium : the charge the buyer pays us
along with the hammer price.

catalogue description : the description of a lot in
the catalogue for the auction, as amended by any
saleroom notice.

Christie’s Group : Christie’s International Plc,
its subsidiaries and other companies within its
corporate group.

condition : the physical condition of a lot.
du(e)date : has the meaning given to it paragraph
Fi(a).

estimate : the price range included in the
catalogue or any saleroom notice within which
we believe a lot may sell. Low estimate means
the lower figure in the range and high estimate
means the higher figure. The mid estimate is the
midpoint between the two.

hammer price : the amount of the highest bid the
auctioneer accepts for the sale of a lot.

Heading : has the meaning given to it in
paragraph E2.

lot : an item to be offered at auction (or two or
more items to be offered at auction as a group).
other damages : any special, consequential,
incidental or indirect damages of any kind or any
damages which fall within the meaning of ‘special’,
‘incidental’ or ‘consequential’ under local law.
purchase price : has the meaning given to it in
paragraph Fi(a).

provenance : the ownership history of a lot.
qualified : has the meaning given to it in
paragraph E2 and Qualified Headings means the
section headed Qualified Headings on the page
of the catalogue headed ‘Important Notices and
Explanation of Cataloguing Practice’.

reserve : the confidential amount below which we
will not sell a lot.

saleroom notice : a written notice posted next
to the lot in the saleroom and on www.christies.
com, which is also read to prospective telephone
bidders and notified to clients who have left
commission bids, or an announcement made by
the auctioneer either at the beginning of the sale,
or before a particular lot is auctioned.
Subheading : has the meaning given to it in
paragraph E2.

UPPER CASE type : means having all capital
letters.

warranty : a statement or representation in which
the person making it guarantees that the facts set
outin it are correct.
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SYMBOLS USED IN THIS CATALOGUE

The meaning of words coloured in bold in this section can be found at the end of the section of the catalogue headed ‘Conditions of Sale - Buying at Christie’s’

o

Christie’s has a direct financial interest in the
lot. See Important Notices and Explanation of
Cataloguing Practice.

A

Owned by Christie’s or another Christie’s Group
company in whole or part. See Important Notices
and Explanation of Cataloguing Practice.

*

Christie's has a direct financial interest in the lot
and has funded all or part of our interest with the
help of someone else. See Important Notices and
Explanation of Cataloguing Practice.

Lot offered without reserve which will be sold
to the highest bidder regardless of the pre-sale
estimate in the catalogue.

A~ H ﬁiﬂlﬂﬁﬁﬁﬁ’ﬂ%iﬁﬁ—ﬁf

AEMHHERS

FETEHINEREEERCERE - #2
RESEMR BRI IHEZRA o

A

EEPaED RIELEREMELSERR
58 - F2HERENRBRRESS! izuﬁ
BH o

o

RAREREHNARRTES ‘EHRE - B0RN —ENRE—R-

*

TEHRRERFEEEESEN S EL
T?EI'J%“B:YF‘B DARBEE=FRE - FZ
HEZEIR BRI IEZR0E
TREENHER  FHRETABRPIE
BIflE ' ZIHBREEERLERSIRR

Ao

Lot incorporates material from endangered
species which could result in export restrictions.
See Section H2(b) of the Conditions of Sale -
Buying at Christie's.

Please note that lots are marked as a convenience
to you and we shall not be liable for any errors in,
or failure to, mark a lot.

HERSBEEWENMH > TeEZHOR
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IMPORTANT NOTICES AND EXPLANATION OF CATALOGUING

PRACTICE

IMPORTANT NOTICES

CHRISTIE'S INTEREST IN PROPERTY
CONSIGNED FOR AUCTION

A: Property Owned in part or in full by Christie’s
From time to time, Christie’s may offer a lot which
it owns in whole or in part. Such property is
identified in the catalogue with the symbol A next
to its lot number.

© Minimum Price Guarantees:

On occasion, Christie’s has a direct financial
interest in the outcome of the sale of certain lots
consigned for sale. This will usually be where it
has guaranteed to the Seller that whatever the
outcome of the auction, the Seller will receive a
minimum sale price for the work. This is known
as a minimum price guarantee. Where Christie’s
holds such financial interest we identify such lots
with the symbol © next to the lot number.

%4 Third Party Guarantees/Irrevocable bids

Where Christie’s has provided a Minimum Price
Guarantee it is at risk of making a loss, which
can be significant, if the lot fails to sell. Christie’s
therefore sometimes chooses to share that risk
with a third party. In such cases the third party
agrees prior to the auction to place an irrevocable
written bid on the lot. The third party is therefore
committed to bidding on the lot and, even if there
are no other bids, buying the lot at the level of the
written bid unless there are any higher bids. In
doing so, the third party takes on all or part of the
risk of the lot not being sold. If the lot is not sold,
the third party may incur a loss. Lots which are
subject to a third party guarantee arrangement are
identified in the catalogue with the symbol °#.

The third party will be remunerated in exchange
for accepting this risk based on a fee on the final
hammer price in the event that the third party is
not the successful bidder. The third party may also
bid for the lot above the written bid and where it
does so, and is the successful bidder, it will not
receive a fee.

Third party guarantors are required by us to
disclose to anyone they are advising their financial
interest in any lots they are guaranteeing. However,
for the avoidance of any doubt, if you are advised
by or bidding through an agent on a lot identified
as being subject to a third party guarantee you
should always ask your agent to confirm whether
or not he or she has a financial interest in relation
to the lot.

Other Arrangements

Christie's may enter into other arrangements
not involving bids. These include arrangements
where Christie’s has given the Seller an Advance
on the proceeds of sale of the lot or where
Christie’s has shared the risk of a guarantee with
a partner without the partner being required to
place an irrevocable written bid or otherwise
participating in the bidding on the lot. Because
such arrangements are unrelated to the bidding
process they are not marked with a symbol in the
catalogue.

Bidding by parties with an interest

In any case where a party has a financial interest
in a lot and intends to bid on it we will make a
saleroom announcement to ensure that all bidders
are aware of this. Such financial interests can
include where beneficiaries of an Estate have
reserved the right to bid on a lot consigned by
the Estate or where a partner in a risk-sharing
arrangement has reserved the right to bid on a lot
and/or notified us of their intention to bid.

Please see http://www.christies.com/financial-
interest/ for a more detailed explanation of
minimum price guarantees and third party
financing arrangements.

Where Christie's has an ownership or financial
interest in every lot in the catalogue, Christie’s will
not designate each lot with a symbol, but will state
its interest in the front of the catalogue.

FOR PICTURES, DRAWINGS, PRINTS AND
MINIATURES, SCULPTURES, CALLIGRAPHY,
PAINTED CERAMIC AND WORKS OF ART
Terms used in this catalogue have the meanings
ascribed to them below. Please note that all
statements in this catalogue as to authorship are
made subject to the provisions of the Conditions
of Sale and authenticity warranty. Buyers are
advised to inspect the property themselves.
Written condition reports are usually available on
request.

Qualified Headings

In Christie’s opinion a work by the artist.
*Attributed to ..."

In Christie's qualified opinion probably a work by
the artist in whole or in part.

**Studio of ..."/ "Workshop of ..."

In Christie's qualified opinion a work executed in
the studio or workshop of the artist, possibly under
his supervision.

*Circle of .."

In Christie’s qualified opinion a work of the period
of the artist and showing his influence.

*"Follower of ..."

In Christie's qualified opinion a work executed in
the artist’s style but not necessarily by a pupil.
*Manner of ..."

In Christie's qualified opinion a work executed in
the artist’s style but of a later date.



*After ..

In Christie’s qualified opinion a copy (of any date)
of a work of the artist.

*Signed ..."/"Sealed ..."

In Christie’s qualified opinion the work has a
signature/seal which in our opinion is that of the
artist.

*With signature ..."/ “With seal ..."

In Christie's qualified opinion the work has a
signature/seal which is not that of the artist.
*Dated...”

In Christie’s qualified opinion, the work is so dated
and in our opinion was executed at about that
date.

*With date...”/

In Christie’s qualified opinion, the work is so dated
but was not in our opinion executed at that date.

*This term and its definition in this Explanation of
Cataloguing Practice are a qualified statement as
to authorship. While the use of this term is based
upon careful study and represents the opinion of
specialists, Christie's and the consignor assume no
risk, liability and responsibility for the authenticity
of authorship of any lot in this catalogue described
by this term, and the Authenticity Warranty shall
not be available with respect to lots described
using this term.

FOR CHINESE PORCELAIN AND WORKS OF
ART

1. A piece catalogued with the name of a period,
reign or dynasty without further qualification was,
in our opinion, made during or shortly after that
period, reign or dynasty (e.g. "a Ming vase”).
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STORAGE AND COLLECTION

COLLECTION LOCATION AND TERMS

All lots not collected from Christie’s at the Hong Kong Convention and Exhibition Centre by 4.00 pm on 30th November 2016 will, at our
option, be removed to Christie’s warehouse or an offsite warehouse. Please contact Post-Sale Services to confirm the location of your property
prior to collection. Our removal and storage of the lot is subject to the terms and conditions of storage which can be found at www.christies.
com/storage and our fees for storage are set out in the table below - these will apply whether the lot remains with Christie’s warehouse or is
removed elsewhere.

All lots will be available for collection from 2.00pm on 1st December 2016.

All collections, whether from Christie's warehouse, or the offsite warehouse, will be by pre-booked appointment only.
Please contact Christie's Post-Sale Services Department at least one business day in advance to book a collection time.
Tel: +852 2760 1766 / Email: postsaleasia@christies.com .

For lots stored at an offsite warehouse, if you would like to collect the lot from our office, a local delivery charge of a minimum of HK$850 may
be applied. A lot at Christie’s will be available for collection on a working day between 9.30am and 12:30pm / 2:00pm and 6:00pm. Lots are
not available for collection at weekends and public holidays.

PAYMENT OF ANY CHARGES DUE

ALL lots whether sold or unsold may be subject to storage and administration fees. Please see the details in the table below. Storage charges
may be paid in advance or at the time of collection. Lots may only be released on production of the ‘Collection Form’ from Christie’s. Lots will
not be released until all outstanding charges are settled.

SHIPPING AND DELIVERY

Christie’'s Post-Sale Services Department can organise local deliveries or international freight. Please contact them on +852 2760 1766 or
postsaleasia@christies.com . To ensure that arrangements for the transport of your lot can be finalised before the expiry of any free storage
period, please contact Christie’s Post-Sale Services Department for a quote as soon as possible after the sale.

PHYSICAL LOSS & DAMAGE LIABILITY

Christie's will accept liability for physical loss and damage to sold lots whilst in storage. Christie’s liability will be limited to the invoice
purchase price including buyers’ premium. Christie’s liability will continue until the lots are collected by you or an agent acting for you
following payment in full. Christie’s liability is subject to Christie’s Terms and Conditions of Liability posted on www.christies.com.

ADMINISTRATION FEE, STORAGE & RELATED CHARGES

CHARGES PER LOT

LARGE OBJECTS
E.g. Furniture, Large Paintings & Sculpture

SMALL OBJECTS
E.g. Books, Luxury, Ceramics, Small Paintings

1-30 days after the auction

Free of charge

Free of charge

31st day onwards: Administration Fee
Storage per day

HK$ 700
HK$80

HK$350
HK$40

Loss and Damage Liability

Will be charged on purchased lots at 0.5% of the hammer price or capped at the total storage charge,

whichever is lower.

Size to be determined at Christie's discretion.

Please note that there will be no charge to clients who collect their lots within 30 days of this sale.

Long-term storage solutions are also available per client request.
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ART D'ASIE
Paris, 14 December 2016

VIEWING

10-13 December

9, Avenue Matignon
75008 Paris

CONTACT

Tiphaine Nicoul
tnicoul@christies.com
+33140768375

A FINE AND RARE SGRAFIATTO
RUBY-GROUND FAMILLE ROSE BOWL AND COVER
CHINA, QING DYNASTY, QIANLONG
SIX-CHARACTER SEAL MARK IN UNDERGLAZE BLUE
AND OF THE PERIOD (1736-1795)
€80,000-120,000

Provenance: From a French Private Collection
acquired by the father of the actual owner in 1950.
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THE MARIE THERESA L. VIRATA COLLECTION
OF ASIAN ART: A FAMILY LEGACY

AUCTION CONTACT
New York | 16 March 2017 Hong Kong
Pola Antebi | +852 2978 6734
VIEWING
24-29 November 2016 New York

Hong Kong Convention and Exhibition Centre Michelle Cheng +1 212 707 5951
No.1 Expo Drive, Wanchai, Hong Kong

10-15 March 2017 asianartny@christies.com
20 Rockefeller Plaza, New York, NY 10020 christies.com/Virata

Christie’s Inc. License #1213717
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IMPORTANT CHINESE
CERAMICS AND
WORKS OF ART

WEDNESDAY 30 NOVEMBER 2016
AT 11.30 AM (LOTS 3201-3255) &
AT 2.30 PM (LOTS 3301-3453)

Grand Hall,
Hong Kong Convention and Exhibition Centre,
No.1 Expo Drive, Wanchai, Hong Kong

CODE NAME: BEES
SALE NUMBER: 12563
LOT NUMBER: 3201-3255, 3301-3453

Please note that Christie’s does not accept payment
from third parties, including agents, and that invoice
details cannot be changed after the sale.

BID ONLINE FOR THIS SALE AT
WWW.CHRISTIES.COM

BIDDING INCREMENTS

Bidding generally starts below the low estimate and increases
in steps (bid increments) of up to 10 per cent. The auctioneer will
decide where the bidding should start and the bid increments.
Written bids that do not conform to the increments set below
may be lowered to the next bidding- interval.

HK$1,000 to HK$2,000
HK$2,000 to HK$3,000
HK$3,000 to HK$5,000

by HK$100s

by HK$200s

by HK$200, 500, 800

(ie: HK$4,200, HK$4,500,

HK$4,800)
HK$5,000 to HK$10,000 by HK$500s
HK$10,000 to HK$20,000 by HK$1,000s
HK$20,000 to HK$30,000 by HK$2,000s

HK$30,000 to HK$50,000 by HK$2,000, 5,000, 8,000

(ie: HK$32,000, HK$35,000,
HK$38,000)

by HK$5,000s

by HK$10,000s

by HK$20,000s

by HK$20,000, 50,000, 80,000
(ie: HK$320,000, HK$350,000,
HK$380,000)

by HK$50,000s

at auctioneer's discretion

HK$50,000 to HK$100,000

HK$100,000 to HK$200,000
HK$200,000 to HK$300,000
HK$300,000 to HK$500,000

HK$500,000 to HK$1,000,000
Above HK$1,000,000

The auctioneer may vary the increments during the course of the
auction at his or her own discretion.

1. | request Christie’s to bid on the stated lots up to the

maximum bid | have indicated for each lot.

2. | understand that if my bid is successful the amount payable
will be the sum of the hammer price and the buyer’s
premium (together with any taxes chargable on the
hammer price and buyer’s premium in accordance
with the Conditions of Sale - Buying at Christie’s). The
buyer’s premium rate shall be an amount equal to 25%
of the hammer price of each lot up to and including HK$
1,200,000, 20% on any amount over HK$ 1,200,000 up to
and including HK$ 20,000,000 and 12% of the amount above
HK$ 20,000,000. For wine there is a flat rate of 22.5% of the
hammer price of each lot sold.

. | agree to be bound by the Conditions of Sale - Buying at
Christie’s printed in the catalogue.

. lunderstand that if Christie’s receive written bids on a lot for
identical amounts and at the auction these are the highest
bids on the lot, Christie’s will sell the lot to the bidder whose
written bid it received and accepted first.

. Written bids submitted on “no reserve” lots will, in the
absence of a higher bid, be executed at approximately 50% of
the low estimate or at the amount of the bid if it is less than
50% of the low estimate.

A W

al

| understand that Christie’s written bid service is a free service
provided for clients and that, while Christie’s will be as careful as
it reasonably can be, Christie’s will not be liable for any problems
with this service or loss or damage arising from circumstances
beyond Christie’s reasonable control.

Auction Results: +852 2760 1766.

The auctioneer will usually only accept bids for High Value Lots
if a deposit has been arranged prior to the day of sale and the
High Value Lot pre-registration application has been completed.
High Value Lot Deposit Forms should be sent to the Bids
Department by email to bidsasia@christies.com. | understand
that if | have not completed the High Value Lot pre-registration
before sale | will not be permitted to bid for High Value Lots.

If you are not successful in any bid and do not owe any Christie’s
group company any money, the deposit will be refunded to you
by way of wire transfer or such other method as determined by
Christie's. Please make sure that you provide your bank details
in the High Value Lot Deposit Forms.

CHRISTIE’S t#+:4%

Written Bids Form
Christie’s Hong Kong

Written bids must be received at least 24 hours before the auction begins. Christie’s will confirm
all bids received by e-mail by return e-mail. If you have not received confirmation within one
business day, please resubmit your bid(s) or contact:

Bid Department. Tel: +852 2978 9910 Email: bidsasia@christies.com

Client Number (if applicable)

Client Name (please print)

Address

Post Code

Contact Number (Mobile) (Fax)

Email

[ Please tick if you do not want to receive your invoice by email.
[ Please tick if you prefer not to receive information about our upcoming sales by e-mail
| HAVE READ AND UNDERSTOOD THIS WRITTEN BID FORM AND THE CONDITIONS OF SALE « BUYING AT CHRISTIE'S

Signature Date

If you have not previously bid or consigned with Christie’s, please attach copies of the following
documents. Individuals: government-issued photo identification (such as a photo driving licence,
national identity card, or passport) and, if not shown on the ID document, proof of current address,
for example a utility bill or bank statement. Corporate clients: certificate of incorporation, proof of
company address, photo ID copy of the authorized bidder, letter of authorization duly signed by the
director or the legal representative and, where applicable, chopped with company stamp and official
document listing directors and shareholders. Other business structures such as trusts, offshore
companies or partnerships: please contact the Credit Department at + 852 2978 6870 for advice
on the information you should supply. If you are registering to bid on behalf of someone who has not
previously bid or consigned with Christie’s, please attach identification documents for yourself as
well as the party on whose behalf you are bidding, together with a signed letter of authorisation from
that party.

New clients, clients who have not made a purchase from any Christie’s office within the last 12
months, and those wishing to spend more than on previous occasions will be asked to supply a
bank reference and/or a recent bank statement and we may also require a deposit as we deem
appropriate as a condition of allowing you to bid. If you are asked to provide a deposit, you will need
to arrange payment with us. Your bidder registration will not be considered complete until we receive
payment of the deposit in full and cleared funds.

PLEASE PRINT CLEARLY

Maximum Bid HK$ Lot number
(excluding buyer’s premium) (| (in numerical order)

Maximum Bid HK$
(excluding buyer’s premium)

Lot number
(in numerical order)
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BIDDER REGISTRATION FORM
Paddle No.

| We encourage new clients to register at least 48 hours in advance of a sale to allow sufficient time to process the registration.

Please complete and sign this form and send it to us by email registrationasia@christies.com.

Bidder's Detail

Personal Account: [ Account Holder [0 Authorised AGEnt (NAME) .eciviueuuuuuueiieieeeeeeieteeeeetrrrtssueeeeeeeeeeeeeeseesssssssssssssssssssssssessessssssssnsssssnsnsssssssessssssssnnes
Authorisation Letter and ID (if applicable): [0 Attached O In System/previously provided

Company Account: [J |am (name and position) ........
Authorisation Letter and ID (if applicable): [0 Attached [ In System/previously provided

Account No.

Account Name

Business Registration No....

Invoice Address Room/Flat ... wn FI0OT e BIOCK e

BUIIAING/ESTALE ......cucvvieieceeieretiscecnerettceseses it se st s st ettt s st bbbt b bt t s s bbb s s sebeseacsesssenens

Street Address ... e

City/District ... cevererennnnn. POSE/Zip Code .

County/Provinge/State..........ccciivininrieiuicnciiiissecciisssesessaesessssssssnenens . COUNERY L

The name and address given above will appear on the invoice for lots purchased with your assigned paddle for this registration. Please check that the details are
correct as the invoice cannot be changed after the sale.

Country Code .....cuveeeereeneeee. PRONE NO. it ceeeececreeeeeneeeeeneeees EMAIL ittt ce e et e e saeeeesaeeeenneeenns

E Identity Documents and Financial References

If you have not previously bid or consigned with Christie’s, please provide copies of the following documents. Individuals: government-issued photo identification (such as a national identity card or passport)
and, if not shown on the ID document, proof of current address, for example a utility bill or bank statement. Corporate clients: a certificate of incorporation, proof of company address, photo ID copy of the
authorized bidder, letter of authorization duly signed by the director or the legal representative and, where applicable, chopped with company stamp and official document listing directors and shareholders.
Other business structures such as trusts, offshore companies or partnerships: please contact the Credit Department at +852 2978 6870 for advice on the information you should supply. If you are
registering to bid on behalf of someone who has not previously bid or consigned with Christie’s, please attach identification documents for yourself as well as the person on whose behalf you are bidding,
together with a signed letter of authorisation from the person. New clients, clients who have not made a purchase from any Christie’s office within the last 12 months, and those wishing to spend more than on
previous occasions will be asked to supply a bank reference and/or a recent bank statement and we may also require a deposit as we deem appropriate as a condition of allowing you to bid. If you are asked to
provide a deposit, you will need to arrange payment with us. Your bidder registration will not be considered complete until we receive payment of the deposit in full and cleared funds.

High Value Lots Paddle Registration:
Do you require a High Value Lot (“HVL") paddle? O Yes O No

You will need a HVL paddle if you intend to bid on: (i) any lot in the Asian 20th Century & Contemporary Art Evening Sale; The Pioneers or (i) a lot the low estimate of which is HK$ 8 million or above. The
auctioneer will only take bids on High Value Lots from bidders holding HVL paddles. To secure your HVL paddle, you will need to pay a HVL deposit, which we will calculate for you. Generally it will be the
higher of: (i) HK$ 1 million or (ii) 20 % of the aggregate low estimates of the HVLs you intend to bid on; or (iii) such other amount as we may determine from time to time. You can pay your HVL deposit
using any of the following methods: credit card(s) acceptable to Christie’s; wire transfer; cashier order or cheque. We cannot accept payment from third parties and agents. The HVL registration procedure
applies even if you have already registered to bid in our sales on other lots. Please allow at least 48 hours for processing of your HVL registration. We reserve the right to change our HVL registration
procedure and requirements from time to time without notice.

Please indicate the bidding level you require:

00 HK$0-500000 00 HK$500,001-2,000000 00 HK$ 2,000,001 - 4000000
[0 HK$4,000,001-8000000 0 HK$8,000,001-20,000000 0 HK$ 20,000,000 +
Sale Registration

Please register me for the following sessions:

12576  Fine and Rare Wines: A Gentleman'’s Collection

12577  Fine and Rare Wines Featuring Exceptional Private Collections
14617  The Pioneers

12520 Asian 20th Century & Contemporary Art (Evening Sale)

12521 Asian Contemporary Art (Day Sale)

12523  Asian 20th Century Art (Day Sale)

12560 Chinese Contemporary Ink

12578 Important Watches

12561  Fine Chinese Classical Paintings and Calligraphy
12562 Fine Chinese Modern Paintings

12579 Hong Kong Magnificent Jewels

12675 Chinese Ceramics From The Yangdetang Collection
12587 Handbags & Accessories

12563 Important Chinese Ceramics and Works of Art

Ooo0ooogog
Oooooooog

E Collection and Shipment

Please select one of the following options:
[0 1 will collect my purchased lot(s).
[J Please provide a shipping quotation to my account address/the below address:

« | have read the “Conditions of Sale « Buying at Christie’s” and “Important Notices and Explanation of Cataloguing Practice” printed in the sale catalogue, as well as the “No Third Party Payment Notice”
and agree to be bound by them.

« | have read the data collection section of the conditions of sale printed in the sale catalogue and agree to be bound by its terms.

The auctioneer will usually only accept bids for high value lots if a deposit has been arranged before the day of the auction and the high value lot pre-registration application has been completed. |

understand that if | have not completed the high value lot pre-registration before the auction | will not be permitted to bid for high value lots.

If you are not successful in any bid and do not owe any Christie’s group company any money, the deposit will be refunded to you by way of wire transfer or such other method as determined by

Christie’s. please make sure that you provide your bank details to us.

[0 Please tick if you are a new client and would like to receive information about sales, events and other services offered by the Christie’s group and its affiliates

by e-mail. You can opt-out of receiving this information at any time.

[0 Invoice will be sent by email. Please tick if you do NOT wish to receive your invoice by email.

NEME ..cueeiieierteieeterreereesreeeeseeeeessesseesseseessesnesseseessesneenn DINATUI Loiiiiiiiiiiiierertertereerieeeeseereeseesseessesseesseesress DAEE Lottt

Christie’s Hong Kong Limited
22nd Floor Alexandra House, 18 Chater Road, Central, Hong Kong Tel: +852 2760 1766
www.christies.com
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CHRISTIE'S

CHRISTIE'S INTERNATIONAL PLC
Patricia Barbizet, Chairwoman and CEO
Jussi Pylkkénen, Global President

Stephen Brooks, Deputy CEO

Loic Brivezac, Gilles Erulin, Gilles Pagniez,
Héloise Temple-Boyer

Sophie Carter, Company Secretary

CHRISTIE’'S EXECUTIVE

Patricia Barbizet, Chairwoman and CEO
Jussi Pylkkanen, Global President
Stephen Brooks, Deputy CEO

INTERNATIONAL CHAIRMEN

Francois Curiel, Chairman, Asia Pacific
Stephen Lash, Chairman, Emeritus, Americas
Viscount Linley, Honorary Chairman, EMERI
Charles Cator, Deputy Chairman, Christie’s Int.

SENIOR VICE PRESIDENTS

Pola Antebi, Karen Au Yeung, Lavina Chan,
Salene Chan, YF Cheung, Elaine Holt,
Kitty Mak, Ada Ong, Julien Pradels,
Audrey Shum, Simon Tam, Chi Fan Tsang

VICE PRESIDENTS

Hye-Kyung Bae, Chie Banta, Joyce Chan,
Janet Chang, Blanca Cheng, Charmie Hamami,
Gloria Ho, Julia Hu, Pansy Ku,

Marcello Kwan, Elaine Kwok, Mary Lee,
Stephenie Leung, Ruben Lien, Gabrielle Mak,
Lillian Ng, Jasmin Ngai, Patricia Nobel,

Gen Ogo, Jessie Or, Terence Poon,

Bo Tan, Francis Tsang, Tim Triptree,

Lihua Tung, Nicole Wright, Alan Yip,

Kim Yu

CHRISTIE’S ASIA ADVISORY COUNCIL

Rebecca Wei, Chairwoman
Raymond Ch'ien, Pierre Chen,

The Baroness Dunn, William Fung,
Joyce Kan, Anthony Lin,

Dee Poon, Mimi Tang,

Robert Tsao, Douglas Woo

CHRISTIE’S CHINA ADVISORY COUNCIL

Jinging Cai, Chairwoman

Qionger Jiang, Pan Gong Kai, Handel Lee,

Mary Ma, Patrick Thomas, Wang Wei

Xin Li, Deputy Chairwoman, Christie’s Int.

CHRISTIE’'S ASIA PACIFIC
Frangois Curiel, Chairman
Xin Li, Deputy Chairwoman

CHRISTIE’'S ASIA

Rebecca Wei, President

Jinging Cai, Chairwoman, China
Jonathan Stone, Chairman, Asian Art

CHAIRMAN'S OFFICE
Eric Chang, Deputy Chairman
Ben Kong, Deputy Chairman
Vickie Sek, Deputy Chairwoman

ASSOCIATE VICE PRESIDENTS

Hami Bianchi, Carmen Shek Cerne, Jess Chang,
Lesley Chen, Liang-Lin Chen, Amy Cheng,
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Punchalee Phenjati, Alexandra Reid, Mandy Wang,
Stella Wang, Michael Xie, Jessica Wu,

Wendy Xu, Austin Zhang, Dina Zhang,

Michelle Zhang, Grace Zhuang

HONG KONG AUCTION CALENDAR

FINE AND RARE WINES:

A GENTLEMAN'S COLLECTION
Sale number: 12576

FRIDAY 25 NOVEMBER

5.00 PM

SATURDAY 26 NOVEMBER

10.30 AM

FINE AND RARE WINES
FEATURING EXCEPTIONAL
PRIVATE COLLECTIONS
Sale number: 12577
SATURDAY 26 NOVEMBER
1.00 PM

THE PIONEERS

Sale number: 14617
SATURDAY 26 NOVEMBER
6.30 PM

Viewing: 24-26 November

ASIAN 20TH CENTURY &
CONTEMPORARY ART
(EVENING SALE)

Sale number: 12520
SATURDAY 26 NOVEMBER
7.00 PM

Viewing: 24-26 November

ASIAN CONTEMPORARY ART
(DAY SALE)

Sale number: 12521

SUNDAY 27 NOVEMBER

10.30 AM

Viewing: 24-26 November

ASIAN 20TH CENTURY ART
(DAY SALE)

Sale number: 12523

SUNDAY 27 NOVEMBER

1.30 PM

Viewing: 24-26 November

CHINESE CONTEMPORARY INK
Sale number: 12560

MONDAY 28 NOVEMBER

11.00 AM

Viewing: 24-27 November

IMPORTANT WATCHES
Sale number: 12578
MONDAY 28 NOVEMBER
12.00 PM

Viewing: 24-27 November

All dates are subject to change, please phone +852 2760 1766 for confirmation

Photography: Fung Tsang, ST United Studio Limited, fungtsang@stunited.com

FINE CHINESE CLASSICAL
PAINTINGS AND CALLIGRAPHY
Sale number: 12561

MONDAY 28 NOVEMBER

2.30 PM

Viewing: 24-28 November

FINE CHINESE MODERN
PAINTINGS

Sale number: 12562
TUESDAY 29 NOVEMBER
10.00 AM & 2.30 PM
Viewing: 24-28 November

HONG KONG MAGNIFICENT
JEWELS

Sale number: 12579

TUESDAY 29 NOVEMBER

1.00 PM

Viewing: 24-29 November

CHINESE CERAMICS FROM
THE YANGDETANG
COLLECTION

Sale number: 12675
WEDNESDAY 30 NOVEMBER
10.30 AM

Viewing: 24-29 November

06/10/16

HANDBAGS & ACCESSORIES
Sale number: 12587
WEDNESDAY 30 NOVEMBER
11.00 AM

Viewing: 24-29 November

IMPORTANT CHINESE
CERAMICS AND WORKS OF
ART

Sale number: 12563
WEDNESDAY 30 NOVEMBER
11.30 AM & 2.30 PM

Viewing: 24-29 November
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